DOI: 10.31862/0130-3414-2020-1-45-51

C.B. Tuxomupos

MOCKOBCKWI Negarormyeckmin rocyaapCcTBeHHbIN YHUBEPCUTET,
119991 r. MockBa, Poccuitickas Pepepaumn

«Bce aBuKeTtca N1060BbIO...»: ONbIT MPOYTEHUA CTUXOTBOPEHMUA
0.3. MaHgenbwtama «beccoHHuua. Nlomep. Tyrue napyca...»

AHHOTaumA. B craTbe cTuxoTBopeHue «beccoHHuua. Ffomep. Tyrme napyca...» paccmatpmsaeTca

Kak npounsseaeHme MaHaenbwtama-akMencTa, BIOXKMBLLIETO B HEro CBOE MOHMMaHMe akmeunsma

KaK «TOCKM NO MUPOBOWN KynbType». B 4aHHOM CTUXOTBOPEHMM NOCNEAHAA NPeAcTaBNeHa MUPOM
[JpesHeli peunmn c ee mndonormen, NoayunBLLEN OTPaXKEHNE B BEINYANLLEM TBOPEHUM AHTUYHOTO
MCKyccTBa — noame Nomepa «Mnmaga», a TakKe B KNAaCCMYECKOM PYCCKOM NepeBOAE 3TOM NO3MbI, cae-
JlaHHOM B Hayvasne XIX BeKka noatom H.U. THeanuem. B ctaTbe 06pnCOBLIBAETCA CMbIC/IOBOM KOHTEKCT,
No3BOJIAIOLWLNIN Yepe3 NogKAoYeHNE MUEOMO3ITUYECKUX NPeaCTaBAEHUIA APEBHUX FPEKOB, B YaCTHO-
cTn — mnda 06 AdpoauTte, AaTb afeKBaTHOE 3aMbicny MaHAenblwTaMa TONIKOBaHME 3HAMEHUTOM CTPO-
Kn «M mope, u Fflomep — Bce asmKeTca NtoboBbio». CylecTBEHHOE BHUMaHMWE yaenseTca CTUAEBOMY

N A3bIKOBOMY CBOEODHPA3MIO 3TOro NpomnsBeaeHnsa U1 0cOBEeHHOCTAM ero CTUX0BOM GopPMbl, TaKXKe,

Nno 3aMbICNy NO3Ta, B pALE MOMEHTOB BOCXOAALLEN K MO3TUYECKMM TBOPEHUAM ApeBHocCTU. MNpea-
naraemobl pasbop npm3BaH NPOAEMOHCTPUPOBATL BO3MOXKHOCTb NOAX04a, a8aNTUPYIOLWErO CNOMXK-
HbI1 B CMbIC/IOBOM OTHOLLIEHMM TEKCT K YPOBHIO LLKOJIbHOFO BOCMPUATMA Be3 HapouYnTOoro cnpsamne-
HWA ero CMbICNa, 06bEKTUBHO TPYAHOIO A7 NOHUMAHUA B CU/Y €70 HACbILWEHHOCTU MHOMKECTBOM
WNCTOPUKO-KYNIbTYPHbIX accoumauui.
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7.

“Everything moves with love...”: Experience of reading the poem
“Insomnia. Homer. Tight sails...” by O.E. Mandelstam

Abstract. The article views the poem “Insomnia. Homer. Tight sails...” as a work of Mandelstam-
acmeist, who brought his understanding of Acmeism to it as “longing for world culture”. In this
poem, the latteris represented by the world of Ancient Greece with its mythology, reflected

in the greatest creation of ancient art — the poem of Homer’s “Iliad”, as well as in the classic Russian
translation of this poem, made at the beginning of the nineteenth century by the poet N.I. Gnedich.
The article describes the semantic context that allows through the connection of mythopoetic
views of the ancient Greeks, particularly — the myth of Aphrodite, to give an adequate interpretation
of Mandelstam’s idea of the famous line “both the sea and Homer — everything moves with love”.
Particular attention is paid to the stylistic and linguistic originality of this work and the peculiarities
of its verse form, also, according to the poet’s conception, in a number of moments going back

to the poetic works of antiquity. The proposed analysis is intended to demonstrate the possibility
of the approach that adapts the complex text to the level of school perception without deliberate
simplification of its meaning, which is objectively difficult to understand due to its saturation with

a variety of historical and cultural associations.
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