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BusyanbHble MeTa(I)Opbl KaK BEKTOpP aHa/in3a NO3TUYECKOro TeKcCrta

AHHoTauumA. Lindposbie TEXHONOTMKN NPOAOIKAOT MEHATL BOCMPUATME COBPEMEHHOIO YeNo-
BeKa, 0c06eHHO MHTEHCUBHO BO3AENCTBYA Ha NogpacTatowme nokoneHus. CambiM cepbe3HbIM
NposABAEHNEM NPOUCXOAALLMX NPOLLECCOB CTan chOpMUpPOBaBLUMIACA Ha pyberke XX—XXI BekoB
KY/IbTYPHbIM 3anpoc Ha addeKTbl, @ He 3HaYeHUA. B cBA3K € 3STUM AnTepaTypa Kak UCKYCCTBO,
NopOoXKAAIOLLEE N NEPeSAIOLLEE CMbIC/bI, CTPEMUTENBHO TEPAET CBO BOCTPEOOBAHHOCTD U LLEH-
HOCTb B MOJI04EeXHOMN cpese. OAHAKO ANAKUTAN apT, COBPEMEHHAA KOMNbIOTepHas rpadumka,
3aBOpaKMBatoLan nosb3osaTtenen MHTepHeTa U1 0COHEHHO NOAPOCTKOB CBOEW NOAYEPKHY-

TOM 3¢ PeKTHOCTLIO, BNOJIHE CNOCOOHA NOCAYXKUTb IMTepaType cBOe0bpas3HbIM NPOBOLAHUKOM

K C/TIOBY, TaK KaK coaepXuT 60/blloe Koanyectso metadpop, KCMHOHMMMYHbBIX» 0B6pasam CTUXOT-
BOPEHW, BXOAALLMX B NPOTrPaMMy LLKOAbHOIO IMTepaTypHOro obpasosaHma. MoMCKy HOBbIX
CNocoboB «YTEHMA» U NMOHUMAHWSA TEKCTOB Yepes BU3yasibHble 06pasbl M NMOCBSALLEHA AaHHaA
cTaTbA. Llenbto cTaTbm ABAAETCA PACCMOTPEHME BO3MOXKHOCTEN MCMNO/b30BaHUA LUPPOBbIX BU3Y-
anbHbIX popmMaToB NpU 06YyHEHUN NuTEepaType. MaTepranom NOCAYKnam paboTbl An3aitHepoB
N UMPPOBbLIX XYLOKHUKOB Ha NOMNYAAPHbIX GOTOXOCTUHIAX MHTepHeTa: BU3yasibHble MeTadopbl.
OCHOBHbIMW METOAAMM UCCNEA0BAHMA CTaNN TEOPETUYECKUN (aHaNN3 PUNOCOPCKUX, NNTepaTy-
poBeaYEeCKMX UCTOYHMKOB B COOTBETCTBUM C METOL0/10MMUYECKONM YCTAaHOBKOM MccneaoBaHuWA)

M 3KCNepUMeHTabHbIN (anpobauusa paspaboTaHHOro yuebHOro matepmuana Ha ypokax autepa-
Typbl). B cTaTbe NnpeanaraeTca npu U3y4yeHUun Nos3umn BKAOYATb B COAEPKaHME YPOKOB aHau3
XY 0XKeCTBEHHOM 0bpa3HOCTM meTadop C NO3ULMN CIOBECHOCTU U M306Ppa3nUTeIbHOCTU KaK
HOBOFO CpeACcTBa COBPEMEHHON KOMMYHUKaLMK. ABTOPOM NoapobHO onucbiBaeTcs npumep
nsydeHua ctnxotsopeHna A.C. lNMywknHa «MpopoKk» n oTpbiBKa 3 noambl B.B. Maakosckoro
«06.1aKo B WTaHax», B paMKax KOTOPOro BU3yasibHble MeTadopbl BbICTYNAIOT KakK BEKTOP aHa/Iu-
33, BeAyLLMIN K CONOCTaB/IEHMIO TEKCTOB U AM3aNHEPCKUX XYA0KECTBEHHbIX PaboT, BbIABIEHUIO
OOMNO/IHUTE/IbHbBIX CMbIC/10B, 060raLaloLWmMx NOHMMaHNe 06pasoB., U LLEeSOCTHON MHTepNpeTaumnm
npounsBeaeHuA.
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Visual metaphors as a vector of the poetic text analysis

Abstract. Digital technologies continue to change the modern human’s perception,

especially intensively affecting the younger generation. The most serious manifestation

of the ongoing processes was the cultural request for effects, not meanings, formed at the turn
of the XX-XXI centuries. In this regard, literature as an art that generates and conveys
meanings is rapidly losing its relevance and value among young people. However, digital art,

a modern computer graphic that fascinates the Internet users and especially adolescents with
its emphasized effect, is quite capable of serving literature as a kind of guide to the word,
as it contains a large number of metaphors that are “synonymous” to the poems included
in the school literary education curriculum. This article is devoted to the search for new ways



of “reading” and understanding texts through visual images. The purpose of the article is

to consider the possibilities of using digital visual formats while teaching literature. The material
used for the researchis the work of designers and digital artists on the popular Internet
photo hosting sites: visual metaphors. The main research methods are theoretical (analysis
of philosophical, literary sources in accordance with the methodological setting of the study)
and experimental (testing the developed educational material in literature lessons). When
studying poetry, the article proposes to include in the content of the lessons the analysis
of the artistic imagery of metaphors from the standpoint of literature and pictoriality as a new
means of modern communication. The author describes in detail the example of the study
of A.S. Pushkin’s poem “The Prophet” and an excerpt from V.V. Mayakovsky’s poem “A Cloud
in Trousers”, within the framework of which visual metaphors act as the vector of analysis,
leading to a comparison of texts and design artwork, the identification of additional meanings
that enrich the understanding of images, and a holistic interpretation of works.
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