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JIoMOHOCOB KaK ambnema pycckoit noasum (pycckme noatbl XVIllI Beka
o noptpete M.B. JlomoHocoBa)

AHHOTaumA. Llenb gaHHol paboTbl — NpoaHanM3MpoBaTb NO3TUYECKUE OTKANKM NUcaTene
XVIII B. Ha NpUKM3HEHHbIM NopTpeT M.B. JJIoMOHOCOBA B KOHTEKCTE MHTEpEeca 3Noxu K ambneme.
MeToabl uccnenoBaHUA: KyAbTyPHO-UCTOPUYECKUM, cemnoTndeckuin. Ha npotaxkeHun XVIII B.
ambnemaTmKa BKAOYAETCA B PYCCKYHO KyAbTypy, NCMOb3YETCA KaK AEeKOPATUBHO-CMbIC/IOBOM
3N1€MEHT B BM3Ya/IbHbIX MCKYCCTBAX M KaK XyAOMKECTBEHHbIN NPUEM B INTepaType, ABASAACH OTPa-
KEHNEM 3MbB1eMaTUUYECKOTO MbILLAEHUSA 3MOXN. IMBAEeMaTUUYECKOE HAYa10 CTas o NpegMeToOM
BHMMAHMA COBPEMEHHbIX UccneaoBaTesnel TBopyecTtBa CtedaHa Asopckoro, A.[l. KaHTemupa,
I'.P. NepkaBuHa. HemsyyeHHbIM Ha ZaHHbIM MOMEHT NpeacTasaseTca ambaemaTnyeckoe mbliwne-
HVe 3NoXu, NPOABMBLLEECA B IMPUYECKOM XaHpe nognucu K noptpety. Npeametom BHUMaHUA
OAHHOW paboTbl ABMAETCA €AUHCTBEHHbIN NPUXKU3HEHHbIM NOPTPeT JIOMOHOCOBA, Ha KOTOPbIN

B pa3sHble gecatunetma XVIII B. OTKAMKHYAUCL HecKobKo noaTos: H.H. Monosckuii, B.U. Malikos,
I.P. NepxkaBuH n H.M. KapamsuH. PaboTas B XxapaKTepHOM A1 CBOEW 3MOXM ¥KaHpe noanmcu

K NOPTPETY, NO3Tbl, TAaK NN MHaYe Byay4M HacnegHUKaMM O4MYECKON TPAANLMMN, 33/10KEHHOM
JlomoHoCOBbIM, @M OLLEHKY TBOPYECTBA CBOEro npeaiectBeHHNKa. ConocTaBmTeIbHbIN aHa-
JIN3 YeTblpex CTUXOTBOPEHMI NMOKa3bIBAET, KAK MEHANOCH NO3TMYECKOe BoCnpmAaTne JIOMOHO-
coBa Ha npoTaxeHun XVIII 8. Echu B cepeanHe ctonetna JIoMOHOCOB B KY/IbTYPHOM CO3HaHUM
3M0OXM 6bla 3HAYMM U KaK 3MMYECKUI MO3T, N KaK 040NUCEL, M KaK YY4eHbIN, TO B KOHUe BeKa Jlomo-
HOCOB BOCMPUHUMAETCA UCKIOYMTENIbHO KaK co34aTeNlb TOPXKEeCTBEHHOM 0Abl. MOXHO roBopuTb
0 TOM, YTO 06pa3 JlomoHoCOBa aMbieMaTUINPYETCA M CTAHOBUTCSA 3HAKOM YKOpPeEHEHHOCTU Poc-
CMM B KyNIbTYPHOM NpocTpaHcTee EBponbl. Camu e CTUXOTBOPEHUS, COeANHEHHble ¢ n3obpa-
KEHWEM U MbIC/IMMbIE KaK NOANUCKU K NOPTPETY, CTAHOBATCA YacTblo aMbieMbl. B KOHLe cTaTbu
npeaioXKeH pag BONPOCOB M 3a4aHNN, KOTOPbIMWU MOTYT BOCMO/1b30BATbCA YUMTENA-CIOBECHUKHN
BO BpeMms M3y4yeHua pycckomn nutepatypbl XVIII B. 1, B YacTHOCTH, TBOpUYecTBa M.B. JlomoHocoBa.

Kniouesble cnosa: M.B. JlomoHocoB, napagHbiii noptper, I'. MpeHHep, H.H. Monosckuii, B.U. Maii-
KoB, [.P. Oep:kaBuH, H.M. Kapam3suH, ambnema
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Lomonosov as an emblem of the Russian poetry (Russian poets
of the XVIlith century about the portrait of M.V. Lomonosov)

Abstract. The purpose of this work is to analyze the poetic responses of writers of the XVIlith century
to the lifetime portrait of M.V. Lomonosov in the context of interest in the emblem. Research
methods are cultural-historical and semiotic. Throughout the XVIlIth century, the emblem

studies were incorporated into the Russian culture; they were used as a decorative and semantic



element in visual arts and as an artistic device in literature being the reflection of the emblematic
way of thinking of the time. The emblematic beginning has become the focuse of attention
of modern researchers of Stefan Yavorsky, A.D. Kantemir and G.R. Derzhavin. The emblematic
way of thinking of the time, manifesting in the lyrical genre of the portrait caption, is believed

to be unstudied. The subject of this work is the single lifetime portrait of Lomonosov to which
several poets (N.N. Popovsky, V.l. Maikov, G.R. Derzhavin and N.M. Karamzin) responded

in different decades of the XVIlith century. Working in the genre of the signature to the portrait,
characteristic of their era, the poets, who were successors to the ode tradition established

by Lomonosov, gave an assessment to the work of their predecessor. The comparative analysis
of four poems shows how the poetic perception of Lomonosov changed during the XVIlith
century. In the middle of the century Lomonosov in the cultural consciousness of the era was
significant as an epic poet, as an odes writer and as a scientist while at the end of the century
Lomonosov is perceived exclusively as the creator of the solemn ode. We can say that the image
of Lomonosov is emblematized and becomes a sign of Russia’s rootedness in the cultural
context of Europe. The poems themselves, connected with the image and thought of as captions
to the portrait, become the part of the emblem. At the end of the article, a number of questions
and tasks are proposed that can be used by teachers of literature during the study of the Russian
literature of the XVIlIth century and the works of M.V. LomonosoV’s, in particular.
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