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MoaTuka onucaHuit B pomaHe M.1O. JlepmoHToBa «lepoii Hawero
BPEMEHMU» Ha YPOKaXxX IMTepaTypbl

AHHoTauwma. Llenbio nccneaoBaHuns ABNAAETCA aKTyaIM3aLMA Ha YPOKaxX INTepaTypbl POAM ONK-
caHuit B pomaHe M.IO. JlepmoHTOBa «[epoii Hawero BpeMeHN» Kak BaXKHOro KOHCTPYKTUBHOIO
3NeMeHTa NoBecTBOBaHMA. Hanbonee yactoit bopmoit onnucaHma B pomaHe ABAAKTCA ONUCaHUS
npPUpoAbl U ONUCaHMA NOPTPETOB AENCTBYIOLWMX UL, ONMCaHUA HALLAM X KMBOW OT3bIB B INTE-
paTypoBeAEHUN, TUTEPATYPHOM KPUTUKE U B UCKYCCTBO3HAHMUN, OTKJAMKHYBLUEMCA Ha KapTUHbI
NnoaTa-Xy40XKHMKa U UAMOCTPALMKN K POMaHy. 9TO 3aKOHOMEPHO NPUB/EK/IO BHUMaHME aBTopa
K UCCNeao0BaHUIO TPYAO0B YYEHbIX, B NOJIE 3PEHUA KOTOPbIX OKa3bliBa/IMCb 0COBEHHOCTM NoBe-
CTBOBaTe/IbHOW MaHepbl JlepmoHTOBa. B noBecTaAX, COCTaBUBLUNX IEPMOHTOBCKUIA POMaH, Onu-
CaHWA BbINONHSAIOT BaXKHYO KOMMNO3ULIMOHHYIO PO/ib: OHW COMPOBOXAAOT NOBECTBOBAHME, pas-
MbILW/IEHWNS TEPOEB M 3a4acTyt0 MOTUBMPYHOTCA aBTOPOM. B cTaTbe ocBellaeTca psag, npuemos,
KOTOpble NO3BOJIAT WKOJbHUKAM KOHKPETU3NPOBaTb NpeacTaBaeHMs 06 ONMcaHUAX B poMaHe.
Oco3HaHHOMY BOCMPUATUIO YUHaLLMMMUCA NEe3aXKHbIX ONMCaHMIA MOMOXKET COCTaB/eHMe NaaHa,
KOTOpbI 0TOBPa3nUT NPOCTPAHCTBEHHO-BPEMEHHYIO CTPYKTYpPY noBecTn «bana», npeacrasnsio-
e coboii 1 «nyTesble 3anncKM», U HoBenny. MNpuBnedyeHne penpoayKLMii KaBKa3CKUX Nensa-
el JlepmoHTOBa, 6/1M3KUX N0 06BEKTY M306paXKeHUs C/IOBECHbIM ONMUCAHUAM B POMaHe, Cay-
UT 3PMMbIM 3MOLMOHANbHBIM MOACMOPbEM B MOCTUNKEHUN LUKONbHUKAMMU ONUCAHWUI Npupoabl.
ObpalleHune K ncnxonormyeckomy noptpety MNevyoprHa BbI3BaIO TAaKOM CNOCOb NOCTUMNKEHUSA
0cobeHHOCTel ero NOPTPETa, Kak COCTaBNEHME CTUIUCTUYECKOM KapTbl, KOTOPas KOHLEHTPUpYy-
€T BHUMaHMe YYEHMKOB Ha A3bIKOBbIX CPeACTBaX, NO3BO/IAOLWMX MOBECTBOBATE/IO CBA3aTb 06/UK
repos ¢ npegnoaaraemMbiMM CBOMCTBaMM €ro xapaktepa. TecHo nepenseTaloTca nyTn nsobpa-
KEHUSA M CNI0BA B XyA0XKECTBEHHOW UANIOCTPALMMN, BbINOAHSAOLWEN GYHKUUIO M306pasnTenbHOM
peuun 1 gatolLelt NPoCTpaHCTBEHHOE M306parkeHne nnTepaTypHoro npousseaeHus. Mnnwocrpa-
LMA CNYKUT CPeACTBOM KOHKpPeTU3aL MM NpeacTaB/ieHnii YY4EHUKOB O MOpTpeTax AelcTByto-
LLMX /1ML, ONUCAHMUAX NPUPOAbI N CBA3AHHbIX C HUMMW CIOXKETHbIX cuTyaumax. Cnocobbl ocmbicie-
HUA XyO0KEeCTBEHHOro TEKCTa C LUMPOKUM NPUBAEYEHNEM NPOU3BEAEHNIN N306PaA3UTENBHOTO
WCKYCCTBA BEAYT LWKO/MbHMKOB K NO3HaHMI0 0cobeHHOCTel NOBECTBOBaTE/IbHOW MaHepbl Jlep-
MOHTOBA M C/YXKaT UX 3CTETUYECKOMY Pa3BUTUIO.
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Poetics of descriptions in the novel “A Hero of Our Time” by
M.Yu. Lermontov in Literature classes

Abstract. The purpose of the study is to actualize the role of descriptions in the novel by M.
Yu. Lermontov “A Hero of Our Time” as an important constructive element of the narrative.
The most common form of description in the novel is the descriptions of nature and descriptions



of the characters’ portraits. The descriptions found a lively response in literature studies, literary
criticism, in art criticism, which responded to the paintings of the poet-and-artist and illustrations
for the novel. Naturally, it attracted the author’s attention to the study of the works of those
scholars, who viewed the features of Lermontov’s narrative manner. In the stories that made

up Lermontov’s novel, descriptions play an important compositional role: they accompany

the narrative, the thoughts of the characters, and they are often motivated by the author.
The article highlights a number of techniques that will allow students to specify ideas about

the descriptionsin the novel. The students’ comprehension of landscape descriptions can

be supported by drawing up a plan that will reflect the spatial and time-line structure of the story
“Bela”, which represents both “travel notes” and the novelette. The use of reproductions

of Lermontov’s Caucasian landscapes, similar in the object image to its verbal descriptions

in the novel, serves as a visible emotional aid in the nature descriptions comprehension

by schoolchildren. Turning to Pechorin’s psychological portrait caused such ways of discovery

of his portrait features as drawing up a stylistic map that assists students to focus on linguistic
means that the narrator uses to relate the hero image with his potential ingrain. The image and
words are closely intertwined in the art print that performs the function of figure of speech and
gives a spatial image to the piece of writing. The illustration serves as a means of specifying

the students’ perceptions of the characters’ portraits, descriptions of nature and the related plot
situations. Ways to comprehend a literary text with the wide involvement of works of art assist
students to learn about the peculiarities of Lermontov’s narrative manner and facilitate their
aesthetic development.
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