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O pByx4yacTHbIX cTuxorsopeHuax ®.U. TioTuesa

AHHOTauumA. B cTaTbe NpeacraBieHa TUNOAOTMA ABYXYACTHbIX TIOTYEBCKMUX CTUXOTBOPEHUIA, CO3-
[AAaHHas Ha OCHOBE BbIABMEHWUA XapaKTepa CMbIC/IOBbIX OTHOLLEHUIA MeXKAY UX KOMMO3ULMOHHbI-
MU 3/1EMEHTaMK. ITO CTUXOTBOpPEeHUS: 1) ¢ PUNoCOPCKUM AN HPaBCTBEHHO-NCUXONOTNYECKUM
0606L1eHMEeM BO BTOPOM YacTH, HE NPOCTO NepeodopMAAIOLLUM YKe NOHATHOE YnTaTesto coaep-
¥aHWe, a PacKpbIBaAIOLLMM €ro CMbIC/1 Ha A3blKe MOHATUIN 1 06pa30B (MMNAMUUTHas popma U pas-
JINYHbIE BAaPMaHTbl SKCNAULUTHOM GOPMbI: CKPENIAKLWMIA YacTU 06LWMIA MOTUB; AMANOT; Lenb
PUTOPUYECKMX BOMPOCOB; CO3HAHME IMPUYECKOTrOo repos, CO3epLatoWero n oLeHMBatoLWero
JIMPUYECKOro NepPCcoHaXKa, Kak XyO0XKeCTBEHHbIN LLEHTP IMPUYECKOM CTPYKTYpbI); 2) ¢ Nncuxoso-
rMYECKMM }KeCTOM BO BTOPOM YacTu, NepeatoWwum KenaHne onpeaeneHHoro AencTemsa, cnocob-
HOTO YTO-NMB0 U3MEHUTDL B OKPYKatoWen AeNCTBUTENIbHOCTU UIX BO BHYTPEHHEM MUPE NPU-
yecKkoro «s»; 3) c napannennsmom nNpupoabl 1 YenoBeKa, peasin3yemMbiMm Yalle BCEro Ha OCHOBe
pa3BepPHYTOro CPaBHEHUA NPU OTCYTCTBUM, KaK NPaBUNO, MOJIHOW aHanorMm (CUTyaumsa: nMpu-
YECKUI repoii Co3epLaeT TOT UM MHOW MaTepunasibHbli 0O BEKT — U B €r0 CO3HAHUWN BO3HUKaET
accoumaums ¢ MMpOM YenoBeYeckor aywmn); 4) c KOHTPAcTOM 06bEKTOB NPUPOAbI, €€ COCTOAHWM,
YyeNIoBEKA W NPUPOAbI, }KU3HU U CMEPTU. B CBA3K C noCcneaHUM MYHKTOM OTAE/IbHO NoA4YepKMBa-
eTCsl, UTO He CeayeT CMELIMBATb JIOTMKY KOHTPACTa C KOHTPACTOM Kak KOMMO3ULUMOHHbIM Npue-
MOM. Ha OCHOBE aHA/IUTUKO-UHTEPNPETALMOHHbIX Onepauui AenaeTca cieayowmn BbIBoA: Bce
BUAbl OTMEYEHHbIX B CTaTbe OTHOLIEHU MEXAY ABYMSA KOMMNO3ULIMOHHbIMU 3/IeMEeHTaMM npea-
CTaBNEHbl KAK CUMMETPUYHbIMU, TaK U aCUMMETPUYHBIMWN CTPYKTYPaMM, COOTBETCTBYIOLLIMMMU
pa3HbIM cTpodUdecknm popmam, YTo NO3BOJISET FOBOPUTL O TMOKOCTM XY A0XKECTBEHHOTO MbiLL-
JIEHWSA NO3Ta, HaXxo4AaLWero Ana BbiparkeHusa GuaocodCcKoro U HPaBCTBEHHO-MCUXOJIOTMYECKOTO
coAepKaHus pas/iMyHble CTPYKTYPHbIE MOAENN.
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YECKUI }KeCT, Napannenmsm, KOHTPACT, CTPYKTYPHAA MOAE/b, CUMMETPUS U aCUMMETPUA CTUXO-
TBOPHOTO TEKCTa
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On the two-part poems of F.I. Tyutchev’s

Abstract. The article presents a typology of Tyutchev’s two-part poems, created on the basis

of revealing the nature of semantic relations between their compositional elements. These

are poems: 1) ith a philosophical or moral-psychological generalization in the second part, which
does not just reform the content that is already clear to the reader, but reveals its meaning

in the language of concepts and images (the implicit form and various variants of the explicit
form: a common motif that binds the parts together; a dialogue; a chain of rhetorical questions;
a persona’s consciousness, contemplating and ranking a lyrical character as the artistic center

of the lyrical structure); 2) with the psychological gesture in the second part that conveys

the desire of certain actions, able to change something in reality or in the inner world of the lyrical
“1”; 3) with parallelism of human and nature, implemented mostly through the expanded
comparison without, as a rule, a complete analogy (situation: the lyrical hero contemplates

a particular material object — and an association with the world of the human soul comes to their
mind); 4) with the contrast of objects of nature, its states, human and nature, life and death.

In connection with the last point, it is specifically emphasized that one should not confuse



the logic of contrast with contrast as a compositional technique. In the light of the analytical and
interpretative operations, the following conclusion is made: all the types of relations between
the two compositional elements, noted in the article, are represented by both symmetrical and
asymmetric structures corresponding to different strophic forms, which allows us to speak about
the flexibility of the poet’s artistic thinking, which finds different structural models for expressing
the philosophical and moral-psychological content.

Key words: F.I. Tyutchev, two-part composition, induction, generalization, psychological gesture,
parallelism, contrast, structural model, symmetry and asymmetry of a poetic text



