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AKcuonorua meutbl B 06CKO-yropckon nuteparype

AHHoTaumA. CTaTbA NOCBALLLEHa aHaIU3y cBoeobpasns 06CKO-YyropcKon AMTepaTypbl B aKCUMONO-
rmyeckom acnekre. MNogobHbIM noaxoa No3BonsAeT caenatb 060CHOBaHHbIE BbIBOAbl 06 ocobeH-
HOCTSIX MMPOCO3€epLaHNA ceBEPHbIX HAPOA0B. JOCTUNKEHMIO TAKOTO pesybTaTa cnocobcTeyeT
obpallleHMe K aHaNn3y KaKk O0TAeNIbHO B3ATOrO Xy40XEeCTBEHHOro NPoM3BeAeHUs, Tak U Kopnyca
XY AOXEeCTBEHHbIX TEKCTOB. Llenb cTaTby 3aKNt04aETCA B BbiAB/EHMM CBOEOOPA3HOro NOHUMaHUSA
MeYTbl HapoAdaMM XaHTbl U MaHCU, UX OTHOLWLEHUA K LLEeHHOCTAM OKpYyXatkoLWero mmpa, oTpaxKeH-
HbIX B NPOU3BEAEHUAX XYA0KeCTBEHHOW NnTepaTypbl. OCHOBHOE coaepskaHue cTaTbi obpalle-
HO K aHanun3y 6bITOBaHNA MeUTbl B IMTepaTypHOM TBOpYECTBe 06CKO-YropCcKUX HapoaoB B ee
aKCMOJIOTMYECKOM acneKkTe, K BO3MOMXHOCTAM NoKa3aTb MHOroobpasune NpUCyTCTBUA, NPOAB-
NIEHNA MeYTbl B XY40KEeCTBEHHOM CO3HaHNW HapoA40B XaHTbl U MaHCK, BbIACHWUTb BOMPOC O TOM,
KaKylo po/ib UTPaeT meyTa B UX NpeAcTaBaeHMAX O MPOLLIIOM, HacToALeMm 1 Byayliem, o cMbicae
YU3HKU. ABTOp cTaTbi 0b6paLlaeTcs K BO3MOXHOCTAM CEMaHTMYeCKOro aHaansa, CTPeMACh Bbisi-
BUTb XapaKTep W PONb TAKOr0 3HaKa Kak meuTa B KOHKPEeTHOM XyoXKecTBeHHOM TeKcTe. Obpalie-
HUe K TeKcTam 06CKO-YropcKoi AnTepaTypbl, KOTOPble MOXKHO ONpeaennTb Kak penpeseHTaTms-
Hble, CBUAETENLCTBYET O TOM, YTO MeYTa NPUCYTCTBYET B XYA0KECTBEHHOM CO3HaHUM CeBEepPHbIX
HapOo/0B B CamblIX pa3HOOBPa3HbIX MPOABAEHUAX: OT MUPONOrMYECKUX NpeacTaBaAeHUIA U repoes
[0 BbITOBbIX, CBA3AHHbIX C NOTPEOHOCTAMM PeaNbHOMN XKU3HU, AEN U CTPEMIEHUN, U 3TO XapaK-
TEPHO KaK A/1A 3noca, Tak U 411 IMPUKK. BbiBoAbl, KOTOPbIE MO3BONSAET CAENATb MPOBEAEHHbIV
aHann3, CBMAETENbCTBYIOT O TOM, YTO MeYTa Kak O4HO 13 NPOABIEHNI NHANBUAYANIbHOTO U KO-
JIEKTUBHOTO MMPOCO3epPLLaHNS Y HApPOA40B XaHTbl U MaHCU €CTb CBUAETENbCTBO AOBEPUS 3TUX
HapozoB meTadope, CKIOHHOCTU K MeTapopUYECKOMY MbILLIEHUIO, YTO, B CBOIO oYepeab, ABASA-
€TCs NoKasaTeNem 3HaYuTeIbHOro NoTeHuuMana, 6oraTcTBa 3CTETUYECKOrO, XY 40KECTBEHHOTO
CO3HaHUSA 3TUX HAaPOAOB.
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Axiology of dreams in Ob-Ugric literature

Abstract. The article analyzes the peculiarity of the Ob-Ugric literature in the axiological aspect.
This approach allows us to draw reasonable conclusions about the peculiarities of the worldview
of the Northern peoples. It is possible to achieve this result by an appeal to the analysis of both —
a single artistic work and a corpus of feature texts. The purpose of the article is to identify
the uniqueness of the comprehension of the world by the peoples of Khanty and Mansi, their
attitude to the values of the surrounding world, those, reflected in works of fiction. The essence
of the article focuses on analyzing the existence of dreams in literature of the Ob-Ugric peoples
in its axiological aspect, on showing the diversity of the presence and manifestations of dreams
in the artistic consciousness of the peoples of Khanty and Mansi, on clarifying the question
about the role of dream in their beliefs about past, present and future, about the meaning

of life. The author of the article refers to the semantic analysis potential, seeking to identify
the nature and role of such a sign as a dream in a specific artistic text. The reference to the texts
of the Ob-Ugric literature, which can be defined as representative, shows that the dream



is present in the artistic consciousness of the Northern peoples in a variety of manifestations:
from mythological representations and heroes to everyday, related to the needs of real life, affairs
and aspirations, and this is characteristic of both —the epic and the lyric texts. The conducted
study suggests the conclusions that the dream as one of the manifestations of the individual and
collective worldviews of the Khanty and Mansi peoples is evidence of their trust in metaphor,

a propensity to metaphorical thinking, which, in its turn, is an indicator of the significant
potential and richness of the aesthetic and artistic consciousness of these peoples.
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