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«Crapbin» u «HOBbIN» Kntal B Xya0XKecTBEHHOM peuenuun
C.A. AycneHpepa: noBecTtb gasa geten «HeKotopble 3ameyartenbHble
cny4vyaum us Xusuu Jin-Cao»

AHHOTaumA. B cepeaunHe 1920-x IT. B COBETCKOM AETCKOM NeYaTy HapacTaeT naacT TeKCToB

Ha TeMy coBpemeHHoro Kutas, neperkmsasLiero 6ypu pesoatounu. Llenbto nccnenosaHma aBTo-
POB CTaTbW ABAAETCA ONMCAHMNE XYA0KECTBEHHOM KOHLENUNN KCTAaporo» U «HoBoro» Kutas

B nosectn C.A. AycneHgepa «HeKkoTopble 3ameyaTenbHble cydaun ns xusHu Jin-Cao». Nosectb
pPaccMOTPEHA, C OAHOM CTOPOHbI, Ha 61M3KOM HOHE COBETCKOIO M34aTeNbCKOro 3anpoca Ha AeT-
CKMe Npou3BefeHNA O KUTACKOW PEBOMOLMMK, @ C APYro —Ha KOHTPacTHOM PpoHe paHHMUX
MOAEPHUCTCKMUX OMNbITOB NucaTens. AycneHaep obpallancs K «4a1bHEBOCTOYHOMW» MOAENN Nepe-
X0Z4a OT CUMBOJ/IM3MA K «MPEKPACHOM ACHOCTMY, BELLLHOCTM UCKYCCTBA, NpegnoxeHHon M.A. Kys-
MUHbIM. OH MCNO/Ib30BaN 3Ty MOAENb AN1A CO34aHUA ABONCTBEHHOM KapTUHbI PEBO/IFOLMOHHOIO
KuTas — Kak nobeabl HApOAHOTrO ABUMKEHMA U KaK Nnobeabl «6ecos» (B noHMmaHum ®.M. ocToes-
cKoro). OCHOBHOM NOCbI/ aBTOPA — B XYA40KECTBEHHOM OCMbIC/IEHMM CMMBOIOB KuTas (byaanct-
CKMI XpaM, HapOZHbII TeaTp, KOJIOKONbYMK) B acrekTe Npobaembl 'yMaHU3Ma U PeBO/IOLMM.
LeHTpasbHbIM CUMBOJIOM B NMOBECTM ABNAETCA XKEHLWMHa, NpeacTaBaeHHan B Yepeae 06pas3os.
AycneHgep obpautaetca K 6anskum emy ngeam M.A. KyamnHa 1 HeOZ4HO3HAYHbIM 418 HEro
maesam A.A. bnoka, H.C. T'ymuneBa, a Takxe Bc. MBaHoBa. MNpounsBeaeHmne co3aaHo ¢ 3a4aHHOMN
nponaraHAMCTCKOM naeei o peBotoUMM Kak Bbicwen dase HAPOAHOM XKM3HM, O4HAKO NUcaTesnb
OpraHu3yeT BCTPEYHOE ABUMKEHUE CMbIC/IOB, OTPULLAA TEPPOP U Camy peBoatoLMIo. «HOBbIN»
KuTai BonsioleH To/IbKo B 06pase AeBYLIKNU, HaNOMUHAKOLWEM reponHb ytonum H.I'. YepHbiwes-
ckoro. C.A. AycneHaep BbICTPOWA MHOTOYPOBHEBbIM AMANOr C PacTyWwMmm yntatenamu. Nosectb
0 J/In-CAo —oAHO M3 Tex NPon3BEeAEHNI COBETCKOM AETCKOM NTepaTypbl, KOTOpoe OTBEYaEeT
HOBOMY KPUTEPUIO OLLEHKM, 3TO NPOU3BEAEHUE «HA BbIPOCTY.

Kntouesble cnosa: C.A. AycneHgep, H.C. T'ymunnes, Bc.B. MBaHoB, peuenuna Kutaa, nosectb ana
OETEN, pycckana geTckaa nutepaTypa
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“Old” and “new” China in the literary reception of S.A. Auslaender: A
short novel for children “Some remarkable incidents from the Life of Li
Xiao”

Abstract. In the mid-1920s the Soviet children’s press issued a lot of literature works about modern
China, which was experiencing the storms of revolution. The aim of the research is to describe

the artistic concept of “old” and “new” China in the short novel by S.A. Auslaender “Some
remarkable incidents from the Life of Li Xiao”. The short novel is studied, on the one hand, against
the close background of the Soviet publishing request for children’s works about the Chinese
revolution, and on the other hand — against the contrasting background of the author’s early
modernist experience. Auslaender turned to the “Far Eastern” model of the transition from
symbolism to “beautiful clarity”, the materiality of art, proposed by M.A. Kuzmin. At the same
time, he used this model to create a dual picture of revolutionary China —as the victory



of the popular movement and as the victory of “demons” (according to F.M. Dostoevsky’s
concept). The main idea of Auslaender is in the artistic understanding of the symbols of China
(the Buddhist temple, the folk theater, the little bell) in the aspect of the problem of humanism
and revolution. The central symbol in the story is a woman, represented in a series of images.
The writer turns to the ideas of M.A. Kuzmin’s that are close to him and the ideas of A.A. Blok’s
and N.S. GumileVv’s that he finds ambiguous, as well as those of Vs. Ivanov’s. The writer creates
a literature piece with an implied propagandistic idea about the revolution as the highest
phase of people’s life; however, he creates the counter movement of meanings, denying terror
and the revolution itself. The “new” China is embodied only in the image of a girl, reminiscent
of the heroines of N.G. Chernyshevsky’s utopia. S.A. Auslaender has built a multilevel dialogue
with his growing readers. The short novel about Li-Xiao is one of those works of Soviet children’s
literature that meets the new criterion of assessment, this is a book for “growing up”.
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