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Ponb ctTuancTtuyeckoro npuema B co3gaHuu 06pa3a dBTOpa

AHHoOTauwma. Llenb cTaTb — conocTaBmTb onpeaeneHmsa CTUANCTMYECKOro NpMema C COBpPeMeH-
HbIMU GUNONOTUYECKMMU NPEACTABNEHUAMM O TEKCTE M 0bpa3e aBToOpa Kak OCHOBHOTO Cybbek-
Ta NO3HaHUA AEeNCTBMTENbHOCTM B Npou3BeaeHUU. MeToabl CTPYKTYPHOM NO3TUKMN NO3BONAIOT
pasaennTb CTUANCTUYECKOE CPEeACTBO U NMpUemM Kak GYHKUMOHAIbHO pasHble eaMHULbI XyA0-
YeCcTBEeHHOW peun 1 A3bika nucatena. CyllecTByeT yCTOMYMBAA CBA3b MEXAY MUPOBO33peHNEM
nucatens, ero «obpasom aBTopa» U ero cTunem. ABTosIorMyeckme U MmeTanormyeckme CTUANCTU-
YyecKkue cpeacTsa B OANHAKOBOW CTEMEHM BaXKHbI A1 CO34aHUA KaK XyA0KeCTBEHHOro obpa-
33, Tak U HeXyAoKeCcTBeHHOro (Ny6AnUMCTUYECKOro, HayuHoro, 6bITOBOr0). XyA0XecTBeHHble
CPeACcTBa U MPUEMbI BbINOJAHAKT NPUHLMUMMANBHO pasHble GYyHKUMN. XYA0KECTBEHHbIE Cpes-
CTBa M306pa3nTeIbHOMN BbIPa3UTE/IbHOCTU CNOCODCTBYIOT 3cTeTU3aLMK pedun. CTUAUCTUYECKNE
npuembl OPraHM3yHT NPOLLECChbl CMbICIONOPOMKAEHMA, COXPaHEHMA U Nepeaayn CMbICN0B. TeKeT
bUKCMpyeT U BOCNPOU3BOAUT TUMMYHOE A8 AAaHHOTO aBTOPa XyA0XKEeCTBEHHOE Mbll/eHuWe,
pag NpeacTaBieHMA O YeNOBEKe, Nel3axe, MHTepbepe, crnocobax AencTBua 1 Apyrux Knaccax
06pa30B. Xy40KeCTBEHHbIN CTUb — TO Xe, YTO CTU/Ib MbILL/IEHUSA, YCTOMYMBAA peyeBas MaHepa
OTpPaXKeHUs BOCNPUATUA AeNCTBUTENIbHOCTU. CTUIb MOXKHO NMEPEeHATb, EMY MOXXHO NoApaXKaTb
W TaKNm 06pa3om NOHATb, KaK MbICIUT aBTOP, KAKOBA ero MaHepa 3cTeTMYyeckoro npeobpaso-
BaHUA gencTBUTeNbHOCTU, GopM BocnpuATUA. CTUANCTUYECKNE GOPMbI OHOIO 1 TOTO ¥Ke aBTo-
pa BOCMPOM3BOAATCA U3 NPOM3BEAEHUS B NPOMU3BEAEHNE HE3ABUCMMO OT CHOXKETa U UAENHOro
coaepaHua. ObbACHUTD, Kak paboTaeT npuem, — 3To 0603HaYMUTb CNOCODObI Xy A0XKECTBEHHOIO
MblLNEHUA 0 Mupe (06pasbl). CTUANCTUYECKUA NPUEM TECHO CBA3aH C UHTENNEKTYaIbHOM KHUXK-
HOM Ky/IbTypoW obLecTsa.
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The role of a stylistic device in creating the image of the author

Abstract. The purpose of the article is to compare the definitions of a stylistic device with modern
philological ideas about the text and the image of the author as the main subject of cognition

of reality in a feature. The methods of structural poetics make it possible to separate the stylistic
means and methods as functionally different units of the artistic speech and the language

of the writer. There is a steady connection between the worldview of the writer, their
“image of the author” and their style. Autological and metalogical stylistic means are equally
important for creating both an artistic and a non-artistic image (journalistic, scientific, everyday).
Artistic means and techniques perform fundamentally different functions. Artistic means

of image expressiveness contribute to the aesthetization of speech. Stylistic techniques organize
the processes of meaning generation, preservation and transmission of meanings. The text



records and reproduces artistic thinking, typical for this very writer, a set of ideas about a human,
landscape, interior, ways of action and other classes of images. The artistic style is the same

as the style of thinking, a level speech style of reflecting the perception of reality. The style can
be adopted, it can be imitated and, thus, one can understand how the author thinks, what their
manner of the aesthetic transformation of reality, forms of perception, is. The stylistic forms
of the same author are reproduced from work to work, regardless of the plot and ideological
content. To explain how the technique works is to identify the ways of the artistic thinking about
the world (images). The stylistic device is closely connected with the intellectual book culture

of society.
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