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«Umemn cepaue, nmen aywy, u byaewb 4yenoBeK BO BCAKOE BpeMA...»
(k aHannsy komeguu A.U. PoHBusnHa «Hepgopocnb»)

AHHoTauwma. Llenb nccnegoBaHMA COCTOUT B PACCMOTPEHMM aHTPOMNOIOTMYECKON KOHLENUNM
O.UN. ®oHBU3MHA, cPopMMpPOBaHHOM B ero Komeanun «Hegopocnb». OHa CNOXKUAACL KaK UTOr
OCMbIC/IEHMA TEX UBMEHEHMN, KOTOPbIE NPOABASANCL B ObITOBOM NOBEAEHUN POCCUIMNCKOTO
OBOpPAHCTBa BTOPOM nosioBuHbl XVIII B. 1 rnaBHbiM 06pa3om 6b1n cBaA3aHbl ¢ GOPMUPOBAHUEM
BO3MOXHOCTEN YaCTHOM }KU3HU U KMU3HEHHOTro Bblbopa cTpaTernn noseaeHuns. Metoapl uccne-
[0BaHMA, UCNONb30BaHHbIE B CTaTbe, ONMPALOTCA KaK Ha TPAAULMN KYNbTYPHO-UCTOPUYECKOTO
M3y4YeHMA TBOPUYECKON MHAMBUAYANbHOCTM NUCATENA B KOHTEKCTE PYCCKOM INTEPATYPbl BTOPOM
nonosuHbl XVIII B. — EKAaTEPUHUHCKOTO BpEMEHU, — TaK U Ha CEMUOTUYECKYIO MOAEb MO3TKU-
KM ObITOBOro NoBeAeHUA PYCCKOro ABOPSAHCTBA, chopmMpoBaHHYto B paboTtax H0.M. JlotmaHa.
B ueHTpe paboTbl — BbiABAEHNE TEMbI YaCTHOTO CYLLECTBOBAHMA KaK LLEHHOCTHOIO OPUEHTMPA
noael sTopoit nonosuHbl XVIII B., 4TO cTano BO3MOXKHbIM B1arogaps «YKasy o BOJIbHOCTU ABO-
PAHCTBA», KOTOPbIN METOA0N0TMYECKM HEOHXO4MMO YYUTLIBATL HE TOJIbKO B NpOLLEcCe COCTaB-
JIeHMA peanbHOro KoMMeHTapua K nbece [.U. ®oHBM3MHA, HO M NPU aHaNU3e UAENHON CTPYK-
TYpbl Nbechl, a TakKe cneundukn obpuncosBkn ee repoes. Kaxkaplin U3 HUX (B MepByto ovepeab
repoun-naeonoru, rocnoxa Mpocrakosa 1 CTapoaym) Tak UM MHAYe AAET CBOIO OLEHKY «YKasy
0 BOJILHOCTU ABOPAHCTBa»; UX CyAbObl MOXKHO paccmaTpMBaThb Kak UAMOCTPALLIMN OCHOBHbIX
poneBbIX MoAenen, NoABMUBLLMXCA B MO3TUKE ObITOBOro NOBEAEHWUS PYCCKOro ABOPAHCTBA BTO-
poi nonosuHbl XVIII B. OCHOBHbIE pe3ynbTaTbl NPOBEAEHHOIO UCCAEA0BAHUA CBA3AHbI C YTOU-
HeHMem npeacTasieHnn 0 POHBU3MHE KaK NMcaTesie U MbICINTENE CBOEM 3MOXM, ero B3rnsaaax
Ha KyNbTYpPHble M3MeHeHUA EKaTEPUHUHCKOIO BpeMeHU, cneundmke scTeTUYECKNX NpeacTas-
NIEHWNI NnucaTens, COOTHOLLEHMN B €r0 TBOPYECTBE KNACCULIMCTUYECKMX U NPeapeanncTM4eckmx
TeHAeHUMN. KpaTKune BbIBOAbI, CAENaHHbIE B CTaTbe, 3aK04AOTCA B TOM, YTO Komeaua «Hepo-
POCNb» CTafia BaXHbIM LUArOM NMCaTenss B OCMbIC/IEHUM TeX KyNbTYyPHO-aHTPOMNOIOTMYECKNX
npoLeccos, KOTOpble HAMETUAUCL B Poccnmn EKaTepPUHUHCKOTO BPEMEHU, B KOHEYHOM UTOTE
caenas nepunog KoHua XVIIl — Hayana XIX BB. «3010TbIM BEKOMY» KY/IbTYPHOIO TBOPYECTBA pPOC-
CMIACKOro ABOPAHCTBA.
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“Have a heart, have a soul, and be a man at any time...”
(evaluating D.l. Fonvizin’s comedy “The Minor”)

Abstract. The purpose of the study is to consider D.I. Fonvizin’s anthropological concept formed
in his comedy “The Minor”. It was formed as the result of comprehension of the changes that



the Russian nobility of the second half of the XVIlith century manifested in their everyday
behavior and which were mainly associated with forming the opportunities in private life and
the life choice of a behavior strategy. The research methods used in the article are based both
on the traditions of the cultural and historical study of the creative personality of the writer
in the context of the Russian literature of the second half of the XVIIIth century —the Catherinian
Era — and on the semiotic model of the poetics of everyday behavior of the Russian nobility,
formed in the works of Yu.M. Lotman’s. The focus of the work is to identify the topic of private
existence as a value guide for people of the second half of the XVIlIth century, which was made
possible thanks to the “Manifesto on Freedom of the Nobility”, which methodologically must

be taken into account not only in the process of compiling a real commentary on the play
of D.I. Fonvizin’s, but also while analyzing the ideological structure of the play and the specifics
of the characters portrayal. Each of them (primarily ideological heroes, madam Prostakova
and Starodum), in one way or another, gives their assessment of the “Manifesto on Freedom

of the Nobility”; their fate can be seen as the illustration of the main role models that appeared
in the poetics of everyday behavior of the Russian nobility of the second half of the XVIII century.
The main results of the study are related to the refinement of ideas about Fonvizin, a writer
and thinker of his era, his views on the cultural changes of the Catherinian Era, the specifics
of the aesthetic ideas of the writer, and the correlation of classic and pre-realistic trends in his
work. The brief conclusions made in the article are that the comedy “The Minor” became

an important step of the writer’s in comprehending the cultural and anthropological processes
that were outlined in Russia during the Catherinian Era, eventually making the period of the late
XVIII — early XIX centuries “The golden age” of cultural creativity of the Russian nobility.
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