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«CseTnaHa» B.A. XXyKoBCKOro: »aHpoBas OCHOBa, Tpaguuum,
HOBATOPCTBO

AHHOTaumA. B cTtaTbe naeT peyb 0 CTPeM/IEHUM PYCCKMX NOSTOB OCBOMUTL XKaHpP AnTepaTyp-

Hol 6annagbl, ocobeHHO NonynapHbIi y eBponenues B KoHue XVIII B. K 6annage obpawanmco

WN. NeseH, I'A. Broprep, ®. Wunnep, U.B. Té€Te, KOTOpPblE CMENO SKCMNEPUMEHTUPOBAIU B 3TOM
obnactu. Pycckme nosThbl TakkKe yaenanu 6annage npucrtanbHoe BHUMaHMe. B KayecTBe *KaH-
POBbIX OPUEHTUPOB B MOJE UX IKCMEPUMEHTOB NONANM CTapodpaHLLy3CKan, 3anagHoeBponen-
CKan nMTepaTypHas, pycckan ¢onbkaopHan 6annaga. B.K. Tpegmakosckuit, A.MN. CymapoKos,
I.P. OepasuH, M.H. MypaBbeB, KarKAbli1 COrNacHO CBOMM 3CTETUYECKMM KOHLENUMAM, CO34a-
Ba/iM 06pa3Lbl XKaHpa. MepBeHCTBO e B 3ToM Aese bbl1o npu3HaHo 3a B.A. MyKkoBckum. ABTop
CTaTbM NOKa3blBaeT yHMBEPCANAbHOCTb KYKOBCKOroO KaK NoaTa, NaTpuoTa, KPUTUKA. YUnTbIBadA
XYZOXKeCTBEHHble AOCTUXKEHUA NPeaeCcTBEHHUKOB, OH B TO »Ke BPeMsA TOHKO C HUMM NoJIieMU-
3MpYyeT, OCHOBATE/IbHO BbICTPaMBasA COOCTBEHHYIO OPUTMHAIbHYIO KOHLLEMUMIO KaHpa PYCCKOM
NuTepaTtypHoi bannagpl. Co3gaHHana ¢ y4eTom 3apybexkHoro onbiTa, «CeeTnaHa» B.A. yKoBcKo-
ro ABMAACb NEPBOWM NO-HACTOALLEMY PYCCKON NMTEpaTypHOMN 6annafomn, CTaBLlen KaHPOBbIM
OpPUEHTUPOM ANA APYrnX NO3ITOB. B oTeyecTBeHHOM AuTepaTyposeseHnn «CBeTnaHa» paccma-
TPUBAETCA Kak OpUrnHasbHoe nponssegeHue, a «JleHopa» . A. broprepa ynommHaeTcA AnLLb Kak
WCTOYHWUK CloXKeTa ans bannaabl B.A. }yKoBCKOro, npuyem He Bcerga. leHeTuyeckan cBA3b 3TUX
NpPoun3BeAEHNN FOpasao rybKe, C0XKHEE CIOXKETHbIX aHanorui. Peub naeT o cosgaHum KaHpa
NuTepaTtypHoi bannaapl. broprep cospan 6annagy esponeickyto, "yKoBCKUIA — pyccKyto. «JleHo-
pa» n «CBeTnaHa» CTaam UAAOCTPaument B3rnsaoB Ha 6annaay 3apybekHoro n oTe4ecTBeHHOro
nosToB. B cTaTbe npocnexkunsaetca rnybokan cesasb «CBeTNaHbI» ¢ «JleHopoi» I.A. Bloprepa; o6o-
3HAYeHbl TOYKM CONPUKOCHOBEHUA U PACXOXKAEHMA 3TUX NPOU3BELEHUIN, KOTOPbIE NMO3BOAUAN
CTMXOTBOpPEHMIO B.A. yKOBCKOro ABUTLCA MPUMEPOM U aKe 3Ta/IOHOM PYCCKON NnuTepaTypHOW
6annagpbl, a «JleHope» CTaTb 3TA/JIOHOM KaHpa 4/19 eBPONenLeB; OTMEYEHbl YHUBEpPCasbHbIe 3/1e-
MEHTbI MO3TMKN «CBETNAHbI», COAEPKALLME 3apsA BAPMATUBHOCTU U BOSMOMKHOCTU A lbHENLLMX
3KcnepuMmeHToB B 061acTh XKaHpa 6annagpl. Mpy aHannse COBOKYNHO MUCMO/b30BaANChL NPUH-
UMbl KYyNbTYPHO-UCTOPUYECKOTO, CPAaBHUTENBHO-UCTOPUYECKOTO, MCUXON0MMYECcKoro, cono-
CTaBMTENbHOIO MeToh08. Llenb cTatb — npeacTtaBuTb Hanbonee BaXKHble 3/1EMEHTbI MO3ITUKM
6annagbl «CBeT/IaHa» B CBA3M C €BPONENCKMMM U PYCCKUMM TPAAMLMAMM, NOKa3aTb C/ef0BaHMe
B.A. }yKoBcKoro HapaboTkam 3apybexHbix aBTOPOB, B NepByto odepeab, [.A. Bloprepa, a TakKe
NOSIEMUYHOCTb PYCCKOFO NO3Ta MO OTHOLLEHMIO K CBOMM MNpeaLlecTBeHHMKaM. MHbopmauus,
npeanoXKeHHas B CTaTbe, MOXKET ObITb NOMIE3HON U ANA yUMTENsA, N ANA YYALLMXCA, MOMOXKET Npo-
ACHWUTb HEKOTOPbIE CUTYaLUMK, CBA3AHHbIE C SCTETUKOM PYCCKOM AnTepaTypHoi 6annagbl, UcTo-
puei ee BO3HUKHOBEHMWA, MOMOXKET HAMETUTb NYTU AaNbHENLLIEr0 Pa3BUTHA.

Kniouesble cnosa: «CeetnaHa» B.A. yKkosckoro, «/leHopa» .A. Bioprepa, *aHp, MOTUB, PyCCKas
NuTepaTtypHasa 6annaga, croxeT, GonbknopHasa bannaga
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“Svetlana” by V.A. Zhukovsky: The basis of genre, tradition,
innovation

Abstract. The article veiws the desire of Russian poets to master the genre of literary ballad,
which is particularly popular among Europeans at the end of the XVIII century.|. Leven,

G.A. Bbrger, F. Schiller, and I.V. Goethe referred to the ballad, and they boldly experimented

in this area. Russian poets also paid close attention to the ballad. As the genre reference points

in the field of their experiments there was the old French, Western European literary, Russian folk
ballad. V.K. Trediakovsky, A.P. Sumarokov, G.R. Derzhavin, M.N. Muravyov, each according to their
own aesthetic concepts, created samples of the genre. The leadership in this case was given

to V.A. Zhukovsky. The author of the article shows the universality of Zhukovsky as a poet, patriot,
and critic. Taking into account the artistic achievements of his predecessors, he at the same
time polemizes with them subtly, thoroughly building his own original concept of the genre

of the Russian literary ballad. Created with the foreign experience in mind, V.A. Zhukovsky’s
“Svetlana” was the first truly Russian literary ballad that became a genre reference for other
poets. In Russian literary studies, “Svetlana” is analyzed as an original work, and “Lenora”

by G.A. Bbrger is mentioned only as a source of the plot for the ballad of V.A. Zhukovsky’s, though
not always. The genetic connection of these works is much deeper, more complex than plot
analogies. We are talking about creating a genre of literary ballads. Bbrger created the European
ballad, Zhukovsky — Russian. “Lenora” and “Svetlana” became an illustration of the views

of foreign and domestic poets on the ballad. The article traces the deep connection between
“Svetlana” and “Lenora” by G.A. Bbrger; the points of contact and divergences of these works

are marked, which allowed V.A. Zhukovsky’s poem to become an example and even a standard
for the Russian literary ballad, while “Lenora” became a standard for the genre for Europeans;
the universal elements of “Svetlana” poetics are marked, which contain a charge of variability
and the possibility of further experiments in the field of the ballad genre. When analyzing,

the principles of cultural-historical, comparative-historical, psychological, and comparative
methods were used together. The purpose of the article is to present the most important
elements of the poetics of the ballad “Svetlana” in connection with the European and Russian
traditions, to show the adherence of V.A. Zhukovsky to the developments of foreign authors, first
and foremost, G.A. Bbrger, and polemicist Russian poet against his predecessors. The information
offered in the article can be useful for both teachers and students, and will help clarify some
situations related to the aesthetics of the Russian literary ballad, the history of its origin and ways
of the further development.
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