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OT ApeBHerpe4yeckoro mmda K pycCKUM NUTEpPATYPHbIM apxeTunam
B pomaHax U.A. ToH4YapoBa

AHHOTaumA. B cTaTbe paccmaTpMBaeTcA O4HO U3 CBA3YIOLWMX Hayaa B POMaHHOM TPUIOTUK
WN.A. ToHuapoBa —ee MWUPONIOTMYECKMIA NOATEKCT. ABTOP CTAaTbU UCXOANUT U3 yBexaeHun, UTo
XYA0XKeCTBEHHOE MbiweHNe FTOHYapoBa — 3TO MblL/IEHWE 3NMNYECKOE, a NPeaCcTaBAeHUA NucaTe-
1A 0 MUPOBBIX IMTEPATYPHbIX TUNAX MOXXHO PacCMaTpPMBaTb KaK OCHOBY TEOPUKN ANTEPaTYPHbIX
apxeTunos. HOBM3HA NoaxoAa K TEKCTaM onpesensaeTca 3aZa4vei cTaTbM: NOKasaTb, Kak B 0bpa-
LLLEHMN K Pa3HbIM MUPONOTMYECKMM N GONBKNOPHBIM UCTOYHMKAM OTpasmaach 3BOOUNA MUdO-
JIOFMYECKOrO MbILWNEHWA NUCATENA, Er0 MPUYACTHOCTb K CO34aHMI0 HaLMOHaNbHbIX apXeTMMOoB.
AHanns mndonorM4eckoro NoATEKCTa B pomaHe «OH6bIKHOBEHHAsA UCTOPMA» NO3BOAET YyTBEP-
XAaTb, YTO NUCaTEIb ONMPACA B HEM NPEUMYLLECTBEHHO Ha TPAAULMIO EBPOMNENCKYIO, MpUMe-
HAs ApeBHUE MUbI, B YacTHOCTU, M 06 daune, K COBPEMEHHOM PYCCKOM u3Hn. ObpaTnBLLMCh
K «®peraty “MNMannaga”», aBTop genaet BbIBOA, YTO U3 NaBaHMA NO MMPOBOMY OKeaHy [OHYa-
POB BEpHY/CA «bonee pyccKMmM», Yem OTNPABU/ICA B HErO, U B pomaHax «061omoB» n «ObpbIB»
MCNONb30Ba He TO/IbKO EBPOMNENCKYIO KY/IbTYPHYIO TRAANLMIO, HO U CNABAHCKYO MUbonoruio,
pycckuii donbkop. PesynbTaTom 06paLleHUs K CKasKe U PyCCKOW nMTepaType CTaHOBUTCA NOSAB-
JleHVe B TBOPYECTBE NUcaTeNa apXxeTunmuuyecknx obpasos 0610moBa M 06/10MOBLLMHbLI, 06pasa
XanaTa. «BbbIIMHHbIN NoATEKCT» B poMaHe « O6pbiB» MOMOraeT OCMbICIUTb CONEPHNYECTBO bes-
60XHMKa MapKa BonoxoBa M 3alUMTHMKA «CTapon npasapbl» TylWKMHA Kak NoeaMHOK PYCCKOro
6oratbipa co ameem. AHanus crateit loHYapoBa 1870-x rr. NO3BOAIAET YBUAETbL €r0 CTPEMIEHUE
€034aTb apXeTunmyeckne obpasbl repoes U3 PyccKol KunsHu. Ocnapmusas mHeHne A.U. Mypas-
NeBOW, yTBepKaasLuel, YyTo B pomaHe «O6pbiB» FOHYapOBY He yAas0Ch paspeLlunTb 3Ty 3a4a4y,
aBTOpP CTaTbW CUMTAET, YTO OAMH U3 06Pa30B poMaHa, 06pas 6abyLiKKM, BXOAUT B CO3HaHME HaLUU
Kak obpa3s apxetunuyeckuii. OH MMeeT HenocpeacTBEHHOE OTHOLIEHNE K apXeTuny AepeBHU

B PYCCKOM NuUTepaType, CKAaablBaBLLUEMYCA HA NPOTAXKeHUM XIX—XX BB.
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From the ancient Greek myth to the Russian literary archetypes in
I.A. Goncharov’s novels

Abstract. The article deals with the mythological sub-text as one of the connective means

in the novel trilogy by Goncharov. The author of the article assumes that the creative thinking
of Goncharov’s is epic and his understanding of world literary types can be seen as the basis
for the theory of literary archetypes. The novelty of the approach to the sources is justified
by the aim of the article, the latter being to show the reflection of the evolution of the author’s
mythological thinking in his creating the literary archetypes by using various mythological and
folk sources. Analysis of the mythological sub-text in the novel “A Common Story” allows to say
that the author applied mainly the European tradition of the ancient myths, namely the myth
of Oedipusto the modern life in Russia. Viewing “Frigate ‘Pallada’ ” the author of the article



concludes that Goncharov returned from the world-wide journey “more Russian” than he had
been before. Thus in the novels “Oblomov” and “The Precipice” he used not only the European
cultural tradition but also the Slavonic mythology and Russian folklore. The result of his turning
to the fairy-tale and Russian literature was the appearance of the archetype images of Oblomov
and oblomovism and that of gown in his creative work. “The bylina sub-text” in the novel
“The Precipice” helps to understand the rivalry of the atheist Mark Volokhov with the proponent
of “the old truth” Tushin as the fight of the Russian epic hero with the serpent. The analysis
of Goncharov’s articles of 1870s allows one to see his wish to create the archetype images

of the characters from the Russian life. Arguing with A.l. Zhuravleva’s opinion that Goncharov
did not manage to fulfill this task in “The Precipice”, the author of the article proves that

the image of grandmother has come into the national consciousness as an archetype. It has
direct connection with the archetype of the village that came into being in the Russian literature
of XIX=XX centuries.
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