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[Ba apb6aneTta n KapabuH: U3 KOMMeHTapueB K pomaHy «TpyaHO 6bITb
6orom» A.H. u B.H. Ctpyraukux

AHHoTauumAa. CtaTbA NocBAwEeHa MOTUBY OpyKnAa B pomaHe A.H. n b.H. Ctpyraukux «TpygHo
6bITb 6OroM» ANA COCTaBNEHUA KOMMEHTAPUA K NPOJIOry pomaHa. Mcnonb3ytoTca NCTOPUKO-
TMNONOTMYECKUI U MUDONOITUYECKMIA METOAbI UCCeA0BaHMA. B pe3ynbTaTe aHannsa nctopmum
CNOB-NOHATUI, No Npumepy A.H. BecenoBcKoro, nofy4naocb pacCMOTPETb MHTEPTEKCTYa IbHbIE
CBA3N pomMaHa «TpyaHo 6biTb 60rom» co ctuxotsopeHmem B.T. Lanamosa «Apbanet» u ero pac-
CKasom «Mai», a Tak»Ke co ctuxotTBopeHuem H.C. l'ymuneBa «TONbKO MsSIHET CKBO3b yTeChI...»

M nbecoi 3. XemuHryas «lATas KonoHHa». MNocpeacTBOM 3TUX CBA3EM B Npou3BeaeHnn dax-
TacToB popmupyetca obpas opyxua. OHO HEOOXOANMMO A8 YHUUTOKEHUA MUDOAOTMYECKOTO
Bpara — MOPCKOro Yy40BMLLA, B paMKax pOMaHa CMMBOIN3MpYtoLLero obuiectseHHoe 310. Obpas
MOPCKOTro 4yaoBuLla aasi 0603HaYeHusa obLLecTBEHHOro 3/1a 06yCN0B/IEH UCTOPUYECKMMU MPU-
YMHAMM. A NOCKONIbKY MCKOPEHEHMA COUMANBHBIX NPO6AEeM CTOMIb PagMKaNbHBIMU METOAAMM,

No MHEHMIO aBTOPOB, HEBO3MOXKHO, TO U ABUMKEHUE K CBETIOMY ByAyLLEMY AO/IKHO ObITb UCKAIO-
YUTENIbHO NOCTENEHHBbIM U MUPHbIM. KaK 1 B AeACTBUTENIbHOCTU, OPYXKME B POMaHe NPUHUMNK-
a/IbHO He cNocobHO BbINOHMTL CBOO 3a4a4y. bonee Toro, OHO HeceT ONAacHOCTb ANA BAaAeNbLa,
4TO roBOPUT 06 aMbMBANEHTHOCTM ero obpasa. Kpome Toro, BaxkHble A41A poMaHa « TpyaHO ObITb
6orom» conocTaBseHMA NPOLLIOro U ByayLLero Bnepseble BO3HMKAIOT B CPaBHEHUN apbaneTos

1 KapabuHa, fanee pPas3BUBAACH APYrMMM cpeacTBammn. OpyrKue y4acTByeT B CO34aHUM psfa BaxK-
HbIX MOTUBOB: POKa, ONAaCHOCTN MPUMEHEHUA CU/bl, BMELLATENbLCTBA B XO4, UICTOPUMN.

Kniouesble cnosa: A.H. u B.H. Ctpyraukue, pomaH «TpyaHo 6biTb 60rom», coumnanbHana paHTa-
CTMKa, 06pa3 opy:Kua B inTepaType, apbaneTol B PyCCKOM nTepaType, repon GaHTacTUKM, Npo-
NlOr-paccKas, anseropmyeckas Komnosmuma
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Two crossbows and a carbine: Out of the commentary on A.N. and
B.N. Strugatsky’s novel “Hard to be a God”

Abstract. The article is devoted to the study of the functions of the characters’ weapons

in A.N. and B.N. Strugatsky’s novel “Hard to be a God”. It is important for writing a commentary
on the prologue of the novel. The authors used the historical-typological and mythopoetic
research methods. As the result of reviewing the history of words-concepts, as it made

by A.N. Veselovsky, the authors managed to study the intertextual connections of “Hard

to be a God” with V.T. Shalamov’s poem “Crossbow” and his story “May”, as well as N.S. Gumilev’s
poem “Just looks through the cliffs...” and E. Hemingway’s play “The fifth column”. Through these
connections, the image of weapons is formed in the work of science fiction writers. It is necessary
to destruct the mythological enemy — the sea monster, which symbolizes the social evil within
the novel framework. As we have found out, the reason for such an intricate symbolism lies

in the peculiarities of the age:the image of the sea monster standing for public evil is due

to historical reasons. And since the elimination of social problems by such radical methods,
according to the authors, is impossible, the movement towards a bright future should be only



gradual and peaceful. As in reality, weapons are fundamentally unable to perform their task.
Moreover, the weapon is dangerous for its owner, which indicates the ambivalence of the image.
In addition, the comparison, important for the novel “Hard to be God”, of the past and future
appears the firstin the comparison of crossbows and carbines, further developing by other
means. Weapons are involved in creating a number of important motives: doom, the danger

of using force, and interference in the course of history.
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