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O cloXKeTe ypoKa nutepartypbl

AHHoOTauumA. Llenb cTaTbl — PacKpbITb METOAMKY PabOoTbl C KYyAbMUHALMEN KaK SNEMEHTOM CHOXKE-
Ta ypoka antepatypbl. [pn sTom 3a ocHOBY BepeTca TepMUH «ydyebHas cuTyauma», BOCNPUHUMA-
eMas KaK «KNeTouKa» ypoKa, ero siormyeckan u amoumoHanbHasa yactb (H.A. CTaHueK), KoTopas
HAaMOMMHAET CIOXKETHYIO CUTYaLMIO, ABNAIOLLYIOCA 3/1EMEHTOM XYL OMKECTBEHHOM CTPYKTYpbI Npe-
AE BCEro aNMYecKoro nan ApamatMyeckoro nponsseaeHma. YpoK Ke B 3TOM C/ly4ae paccmaTpu-
BAeTCA KaK CTPYKTypa, OCHOBaHHanA «Ha cnocobax cuennenus waros» (M.B. CocHoBcKas). Kynb-
MMHALMA YPOKA XapaKTepU3yeTca Kak MOMEHT HAaMBbLICLLErO NCUXOIOrMYECKOTO HAMPAXKEHUS,
3HAMEHYIOLWMIN COBOM HEKMIA Nepesiom B MOCTUNKEHUN UTepaTypHOro npounssegeHma (06bIy-

HO BHYTPEHHEro MMpa ANTEePaTYPHOrO repos), MOMEHT, 33 KOTOPbIM C/lefyeT NOCTENEHHbIN
Cnaz HanpsAXKeHWs, Bbl3BaHHbIM NPOLLECCOM paspeLleHns NpobaeMHoOM cuTyauun. KyibmuHa-
umsA, ABNAOWAACA NPegMEeTOM Hay4YHO-METOAMYECKOrO UCCAEA0BaHMUA, BKOYAETCA B KOHTEKCT
CUHEepreTMYEeCcKOol Nefarormkn. B npuMeHeHUN K ypoKy IMTepaTypbl CI0BO «Xaoc», BXoAALLee

B CMHEPreTMYecKyto Napagurmy, MOXKET XapaKTepM3oBaTb NCUXONOMMYECKOE COCTOAHME yye-
HWKA, BCTPETMBLUEFOCA C YEM-TO HEMPUBbLIYHBIM, HEOXKWAAHHbBIM, — TEM, YTO CNOCOBHO paspy-
WINTb HEKYIO MHTENNEKTYasIbHYIO MOZE/b, B CO34aHUM KOTOPOM OH NPUHAN akTUBHOE yYacTue

W B ee a4eKBATHOCTU OCMbIC/IAEMOMY 0ObEKTY ybeannca. B ctaTbe Ha Npumepax U3yyeHms npo-
usseaeHnin H.B. Fforons («Meptsble aywin»), N.A. FToHyapoBsa («O6nomos»), /1.H. Tonctoro («BoliHa
n mup»), A.T. YexoBa (paccKasbl) NOKA3bIBAETCA, KaK BK/IIOYEHME B YPOK 3/1EMEHTA (3/1€MEHTOB)
CTPYKTYPbl M3y4aemoro npousseaeHus, punonormyeckoit (M. Baab u A. FeHUC 0 paccKasax
YexoBa Kak MMKPOPOMaHax) Uan XyL0XKeCTBEHHOW MHTepnpeTaLmm (ConocTaBneHne ToNCTOB-
CKOro TEKCTa C aNn3040M U3 3KpaHu3auun pexnccepa C.d. boHaapuyka) 0b6ycnoBamMBaeT Ky/b-
MWHALUMOHHbIM 3Tan y4ebHOro 3aHATUA M CAeayoWwmnii 33 HUM HPaBCTBEHHO-NCUXON0TUYECKUH,
dnN0CcoCKNIM NN 3CTETUYECKUI BbIBOA, UTOT, MOATOTOBAEHHbIN aHAIMTUYECKMMM NpoLesypa-
MU, B TOM YMC/Ie PA3BEPHYTbIMU U CXKATbIMU CONOCTABAEHUAMM.
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On the story of the literature lesson

Abstract. The purpose of the article is to reveal the method of working with the climax

as an element of the plot of a literature lesson. Thus, the basis of the term “case study” perceived
as a “cell” of the lesson, its logical and emotional piece (N.A. Stanek), which is reminiscent

of a story situation that is the element of the artistic structure, primarily, of epic or dramatic
works. In this case, the lessonis considered as a structure based on “methods of linking
steps” (I.V. Sosnovskaya). The climax of the lesson is characterized as a moment of the highest
psychological tension, which marks a certain turning point in the comprehension of a literary work
(usually the inner world of a literary character), followed by a gradual decrease in tension caused
by the process of resolving a problem situation. The climax, which is the subject of the scientific
and methodological research, is included in the context of synergetic pedagogy. When applied

to a literature lesson, the word “chaos”, which is part of the synergetic paradigm, can characterize



the psychological state of a student who has encountered something unusual, unexpected —
something that can destroy a certain intellectual model, in the creation of which, he took

an active part and was convinced of its adequacy to the object under consideration. In the article
on the example of the study of N.V. Gogol (“Dead souls”), I.A. Goncharov (“Oblomov”), L.N. Tolstoy
(“War and peace”), A.P. Chekhov (stories), it is shown how inclusion in a lesson of an element
(elements) of the structure of the studied works, linguistic (P. Weil and A. Genis on short stories

by Chekhov as micronovels) or artistic interpretations (a comparison of Tolstoy’s text with

an episode from the film directed by S. Bondarchuk), leads to the climactic stage of the lesson
followed by the moral-psychological, philosophical or aesthetic conclusion, summary, prepared

by the analytical procedures, including expanded and compressed correlations.
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