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AdaHacunin ApaHacbeBuu dDeT KaK No3T-mbiCaUTeNb

AHHOTauumA. B cTaTbe npeanaraerca pacCMoTpeHMe TBopYecKoi nHamsmayanbHoctn A.A. Peta
KaK noaTa-mbicnmtena. [lenaetca ocobblit akLEHT HA ero MMPOBO33PEHYECKUX B3T1A4aX, Bblpa-
3MBLUMXCA B yBAeveHun yyeHuem A. LLloneHrayapa n B cnopax ¢ J1.H. Tonctbim; npuBnekaetca
O0BLWKNPHbIN aNUCTONSAPHBIA MaTepuan (nepenuncka noata ¢ A.MN. MonoHckum, 1.H. n C.A. ToncTbl-
mu, H.H. CrpaxoBbim, K.P. n ap.); AaH KpaTKnit 0630p KPUTUYECKNX OT3bIBOB COBPEMEHHUKOB

Ha CTUXOTBOpPHble COOPHMKM No3Ta. OcobeHHO NoAPO6HO aHanu3upyetca dunocodpckasn AMPUKa
deta (npexkge Bcero — no3aHAA, nepnoaa «BeyepHux orHemn», B KOTOPOM NPOMUCXOANT OCMbIC-
NeHWe YHUBEpPCaNbHbIX KaTeropuii 6bITUA — XKU3HM U CMepPTH, A06pa 1 313, MMpPa M YeNOBEKa,
BPEMEHU 1 BEYHOCTM); NPOBOAATCA HEKOTOPbIE Napannenu ¢ ampmkon ®.U. Tiotyesa; npocne-
KMBAETCA Pa3BUTME AYXOBHO-PENNIMO3HOM NpobaemaTnkm B TBopUecTBe deTa (eBaHrenbckme
CHOXeTbl U MOTMBbI, 06pas Nocnoaa, XXaHp MOAUTBbI U T.M.). B cTaTbe CTaBUTCA BONPOC O paclun-
PEHUN NOHATUA KNOST-MbIC/IUTENL» C Y4ETOM 0603HaUYEHHON camum PeToM KaTeropmm «ym cepa-
ya». C aTux nosnumii pasbupaeTtca cTuxoTBopeHue «HKay A, TPeBoron 06bAT...» U3 TPETbEro
BbINyCKa «BeyepHux orHein». PaccmoTtpeHune TBopyectBa PeTa Kak «No33nm MbICAU» HE OTMEHSAET,
a AOnNOoJIHAET ero obpas B HalLeM CO3HAHUM, NO3BONSAET NPeACcTaBUTb IMYHOCTL PeTa 6onee 06b-
€MHO, YTOYHUTb M 060raTUTbL NPeAcTaBAeHNE O PeasibHOM CI0XHOCTM U MHOTOFPaHHOCTU ero
XY4,0XKECTBEHHOW HaTypbl, NPUBANINTLCA K MOHUMAHUIO KTMPUYECKON AeP30CTU» KAaK KCBOMCTBA
Be/IMKUX NoaToB» (cnosa J1.H. Tonctoro 06 A.A. derte).
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Afanasy Afanasyevich Fet as a poet-thinker

Abstract. The article proposes to consider the creative individuality of A.A. Fet as a poet-thinker.
It places a special emphasis on his ideological views, expressed in his enthusiasm for the teachings
of A. Schopenhauer’s and in disputes with L.N. Tolstoy; extensive epistolary material is involved
(this correspondence with Ya.P. Polonsky, L.N. and S.A. Tolstoy, N.N. Strakhov, K.R. and others);

a brief overview of the critical reviews of contemporaries on the poet’s poetry collections is given.
Here, Fet’s philosophical lyrics are analyzed in particular detail (first of all —the late, period

of “Evening Lights”, in which there is an understanding of the universal categories of being —

life and death, good and evil, the world and man, time and eternity), some parallels are drawn
with F.I. Tyutchev. The article traces the development of spiritual and religious issues in the work
of Fet’s (gospel stories and motives, the image of the Lord, the genre of prayer, etc.). The article
raises the question of expanding the concept of “poet-thinker” taking into account the category



“mind of the heart” designated by Fet himself. From these positions, his poem “I am waiting,
embraced by anxiety...” from the “Evening Lights” collection is analyzed. Considering Fet’s work
as “the poetry of thought” does not cancel, but enriches his airy image in our minds, allows us

to present Fet’s personality in more volume, to clarify and expand the idea of the real complexity
and versatility of his artistic nature, to come closer to understanding “lyrical insolence” as “the
property of great poets” (words of L.N. Tolstoy about A.A. Fet).
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