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Mudonoatnka nosectu A.B. }KurynmHa «4epHble KaMHU»

AHHOTaumA. B ctatbe nocTaBsieHa 3aga4a paccmoTpeTb MMPONo3THMKY aBTobuorpadunyeckomn
nosectn A.B. urynnHa «4epHble KamHu» (Nepsan nybavMKaums — B KypHane «3Hamsa», 1988),
KOTOPYHO Cam aBTOP Ha3blBa/a K POMAHOM-BOCMOMMUHAHMEM» U CBOEW «NArepHOM oancceemn».
Mudonornyeckmii NOATEKCT NOBECTM PACKPLIBAETCA HAa OCHOBE MeToAa mudopecTaBpaLmu,
npepnoxeHHoro C.M. TenernHbim. 3aTparMBatoTCcA TakKe BONPOChI O IMTEPATYPHbIX PEMUHUC-
LEeHLMAX M HOBO3aBETHOM KOHTEKCTe NpounsseseHmaA. BbiBogbl O XKaHPOBOW NpMpoae NOBECTH,
COOTHOLUEHUWN AOKYMEHTA/IbHON OCHOBbI U XYA0YKECTBEHHOIO Ha4yana onupatoTcA Ha pPaboThbl
B.B. KonoboBa, TlwaTesbHO UCCeL0BaBLUEro apxmB NMcaTena. ITo He TO/IbKO aBTobuorpadus,
HO M XYyAOXKecTBeHHOe npou3BeseHne. B NoBecTW NCNOAb30BaHbl AOKYMEHTbI, B TOM YMcae
AHEBHUK M anuctonsapuit. OgHako pedepeHumanbHoe He mewwaeT GUKLMOHANbHOMY. ABTOBMO-
rpadumuyeckasn nposa KuryamHa CTpyKTypupoBaHa no obpasuy muoa. bonblioe MecTo 3aHUMaeT
MOTMB MHULMALMW, CIOXKET O CMACEHNN MOCTPOEH KaK NOCAe0BaTe/IbHOE NPOXOXKAEHNE NUMU-
Ha/IbHbIX 30H, OMbIT HE TO/IbKO FOPU30HTaJIbHbIX, HO U BEPTUKa/IbHbIX NepemeLLeHniA. B rnaBax
o byTtyrbluare BaxHa mudonorema KamHs, KaMeHHOM CKasbl, KOTOPYHO HAANEKUT Pa3buTb, UTOOLI
noayuntb ceoboay. Mudonorema NTULbI-AyLWN 3ameHaeTca mubom o bypyHayke (nTuy, B byTyrbl-
yare HeT). BoccTaHue 3aKNOYEHHbIX MPOTUB BaHANTOB-KCYK» U X Ka3Hb ONUCAHbI KaK pUTyanb-
Hble cnaparmoc 1 gekanutayua. YeTblipe cKasibl OKOI0 narepsa U camo HasBaHWe narepsa «Yep-
Hble KAMHW» HaNOMWHAIOT O CBALLEHHbIX MEHTUPAX, XPAHUTENAX MAMATU O APEBHUX NOABUraX.
M. 3nrage BbICKasbiBaa MbIC/ib O TOM, YTO APEBHUE UCTOPUKM ONUCLIBANN UCTOPUYECKME CODbI-
TUA KaK NOBTOPEHUA MUPONOTMYECKUX CIOXKETOB. M0-BUAMMOMY, BbICOKOXYAOMKECTBEHHAA
aBTobMorpaduryeckan nposa TakkKe MOKeT bbITb CTPYKTYPUpPOBaHa B COOTBETCTBUN C MUPOM

N pUTYyanom.
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Mythopoetics of A.V. Zhigulin’s novella “Black Stones”

Abstract. The article sets out the task of examining the mythopoetics of A.V. Zhigulin’s autobi-
ographical story “Black stones” (the first publication was in the “Znamya” journal, 1988), which
the author himself called a “memory novel” and his “camp odyssey”. The mythological subtext

of the story is revealed on the basis of the method of myth restoration proposed by S.M. Telegin.
It also touches upon the questions of literary reminiscences and the New Testament context

of the work. Conclusions about the genre nature of the story, the relationship between the doc-
umentary basis and the artistic principle are based on the works of V.V. Kolobov’s, who care-
fully studied the writer’s archive. It is not only an autobiography, but also a work of fiction.
The story uses documents, including a diary and an epistolary. However, the referential does

not interfere with the fictional. Zhigulin’s autobiographical prose is structured along the lines

of a myth. An important place is occupied by the motive of initiation, the story of salvation is built
as a sequential passage of liminal zones, the experience of not only horizontal, but also of vertical
movements. In the chapters about Butugychag, the mythologeme of a stone, a stone rock, which



must be broken to gain freedom, is important. The mythologeme of the bird-soul is replaced

by the myth of the chipmunk (there are no birds in Butugychag). The uprising of the prisoners
against the “cykn”-felons and their execution are described as ritual sparagmos and decapitation.
Four rocks near the camp and the very name of the camp “Black Stones” remind of the sacred
menhirs, the keepers of the memory of ancient exploits. M. Eliade expressed the idea that ancient
historians described historical events as repetitions of mythological subjects. Apparently, highly
artistic autobiographical prose can also be structured according to myth and ritual.
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