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CKasKa Kak ocHoBa ¢popmunpoBaHUA BYHMHCKOro cTuns

AHHoTaumA. CTaTbA NOCBALLEHA aHa/U3Y NO3TUKM CKa3KN B GOPMUPOBAHNN OPUTUHANBHOTO
ctuna nucatensi. OCHOBHOM Le/blo UCCeA0BaHUA ABNSAETCA U3YyUeHUe PO/IM KaHpa CKa3Ku B pac-
KPbITUWN BHYTPEHHEro M1pa BYHUHCKKNX repoes. Onnpasch Ha CpaBHUTE/NIbHO-COMOCTaBUTE b-
HbI MEeTo/, aBTOPbI CTaTbM NPUXOAAT K CAeAYIOLMM BbIBOAAM: MOUCKU BYHMHbIM HOBbIX dOpm
XY4OXEeCTBEHHOro NOBECTBOBaHMA /ieXKaT B MNJIOCKOCTU CKa304YHOM MO3TUKN; B UCNO/Ib30BaHUM
¢donbKNOpPa YacTo NUcaTesb MAET OT KHUMKHOIO UCTOYHUKA; ByHMH He NblTaeTca co34aTb CBOKO
NIUTepPaTypPHYIO CKa3Ky, MO3TOMY LMK MasieHbKMX CKA30K MO CyTU ABNAETCA aN/leropnyeckumu
paccKkasamu; CUMBOJIMKO-aNieropmyeckas o06pasHOCTb CTaHOBUTCA ANA ByHWUHA 04HOWN U3 BaXK-
HbIX GOPM XY 0MKECTBEHHON TUMM3ALUMUM; OPraHU3YIOLLMM LLEHTPOM ABASETCA HE CKa304HbI
06pas 1 He CKazoYyHO-b60raTbIPCKUI XapaKTep, a PUTMUKO-CKA30BbI XapaKTep NoOBECTBOBaHMSA;
CKa304HO-bONbKIOPHBIM MaTepuan B TBopyecTBe ByHWHa npuobpeTaeT 6onbLIOE 3HAYEHUEe

B PaCKPbITUWN TEMbI HAaLLMOHAIbHOTO XapaKTepa; LeHTpaibHOe MeCTO B pacCKasax 3aHMMatoT

He CKa3KuM camu no cebe, a UX pacckasumk; CIOXKETHO-NOBEeCTBOBaTe/IbHan Gpopma YacTo 3ame-
HSAETCA AOKYMEHTaIbHO-XPOHMKanbHOW. Taknm 06pa3om, Ha OCHOBE UCC/Iel0BaHNS AENatoTCS
BbIBOAbl: CKa3Ka M NereHaa — [Ba LeHTpa, BOKPYr KOTOPbIX KOHLUEHTpUpYeTca ByHMHCKoe nose-
CTBOBaHME; CKa3Ka, ABNAACL «4YLUON» PYCCKOro YeNoBeKa, NO3BONSAET byHUHY NPOHUKHYTL B FNy-
OMHHbIE 3aKOY/IKM XapaKTepa PYCCKOro KPecTbAHWHA; paHTACTUYECKMIN N peasibHbIi napasse-
nm3m byHuH gonosHAeT AMbo pomaHTUYecKon ppaseonornen, NMbo cosHaTeNbHON CTUAK3ALMNEN
noA, PYCCKY0 HapOAHYO CKasKy; € Lenbio ewe 60/1blero KNPOHUMKHOBEHMA» BO BHYTPEHHUI MUP
PYCCKOro My»KMKa ByHUH BOCCO34aeT B CBOMX paccKasax 06/IMK paccKasumKa-CKa3ouyHUKa; npue-
Mbl CKa304HOCTU BYHUH cOoeiNHAERT C NPaBAON KNU3HU, MOAYEPKMBAA TEM CaMbiM CBOU Heuc4yep-
naemble BO3MOMKHOCTM B M306payKeHMM PyCCKOro HaLMOHaIbHOrO XapaKkTepa. Moatomy nposa
ByHMHa BNUTbIBAET B €65 MOITUYECKUI CTPOI CKA30OUYHOTO MbILUNEHUSA, IMPU3M, 334YLLIEBHOCTb
N MeNoANYHOCTb HaPOAHOTO A3blKa, 6OraTCTBO €ro PUTMa U UHTOHALUN.
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Fairy-tale as a basis of Bunin’s works

Abstract. The article deals with the analysis of fairy tale poetics when forming the original
style of the writer. The main purpose of the researchis to study the role of the fairy tale
genre in revealing the inner world of Bunin’s characters. Basing on the comparative method,
the authors of the article conclude the following: Bunin’s search for new forms of artistic
narration can be addressed through the lens of fairy-tale poetics; in the use of folklore,
the writer often comes from a bookish source; Bunin does not try to create his own literary
fairy tale, therefore the cycle of small fairy tales is essentially allegorical stories; symbolic and
allegorical imagery becomes for Bunin one of the most important forms of artistic typification;
the organizing centeris not a fabulous image and not a fabulous-heroic character, but

the rhythmic-fairy character of the narration; fabulous and folklore material in Bunin’s work



acquires great importance in revealing the theme of the national character; the central place
in the stories is not the fairy tales themselves, but their narrator; the plot-narrative form is often
replaced by the documentary-chronicle one. Thus, on the basis of the research, the following
conclusions are drawn: the tale and the legend are two centers around which the Bunin story
is concentrated; the fairy tale, being the “soul” of the Russian man, allows Bunin to penetrate
into the deep corners of the character of the Russian peasant; Bunin supplements the fantastic
and real parallelism with either romantic phraseology or deliberate stylization of a Russian folk
tale; with the aim of even greater "penetration" into the inner world of the Russian peasant,
Bunin recreates in his stories the image of a fairy tale storyteller; Bunin combines the methods
of fabulousness with the truth of life, thereby emphasizing his inexhaustible possibilities

in portraying the Russian national character. Therefore, Bunin’s prose absorbs the poetic
structure of fairy-tale thinking, lyricism, sincerity and melody of the folk language, the richness
of its rhythm and intonation.
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