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Mo33ua gparoueHHbIX KAMHEW U MEeTaNJI0B B TBOpUYecTBe
b.J1. MNacTtepHaKa

AHHOTaumA. B ctatbe NpeanpuHATA NONbITKA A4ONOJAHUTL OBLIMPHbBIN PAL YYEHbIX 3aNUCOK

0 No3TukKe ctmxa b.J1. MacTepHaka, ¢ HEOBXOAMMOCTbIO LUTUPYIOTCA MHOTME 3HAKOBbIe Ny6anKa-
umm 06 N3BECTHOM XyAOKHMKe cnoBa. OCHOBHYIO YacTb paboTbl NpeaBapAeT BBeAEHME — KpaT-
Koe obpalleHne K NMO3TUYECKON HKUBOMMUCH, BbIJIOXKEHHON KaAMHAMM-CAMOLLBETAMM B UCTOPUN
W3ALLHOM CIOBECHOCTM, OTMEYAETCA 3CTeTMYECKaA U MUdoaornyeckas coobpasHoCTb 0bpa-
LLLeHW1 aBTOPOB K HEpPYyKOTBOPHOM KpacoTe. [lepexoasa K pacCMOTPEHMUIO XyA,0KeCTBEHHOIO
mupa MacTepHaka, aBTOPbl aKLLEHTUPYIOT BHUMAHME HAQ TOM, YTO MMEHHO APKO BbIPA*KEHHbIM
CUHKPETM3M 06Pa3HOro MbiLLIEHUA NO3BOIAET EMY YKPaLLIaTb CTPOdbI CAaMbIMMU HEOXKMUAAHHbI-
MU MeTadOpPUYECKMMU ACCOLMALUAMM: OCHOBAHHbIE HA HUX NPUEMBbI «OCTpaHeHus» (B. LLknos-
CKMI1) no3BonsatoT MNacTepHaKky a¢pdeKTHO pas3pyLlaTb «aBTOMATU3M BOCMPUATUA», MHAYe rOBOpPA,
yamensaTb. B noatMyeckom nogbope 34ecb rapMOHUYHO COCEACTBYET TO, YTO Aa/IEKO pa3BeaeHo
BHE MO3TUYECKOM peun: obpasHoe MbillieHWe No3Ta B O4HOM CTUXOTBOPEHUM CBOAUT HECBO-
ANMOE, HanpUMmep, YNOMUHAHME O PbIXKEM HAaBO3E U O XKeMUYKHOM oxKepesnbe. M3BecTHO, 4To

B 3MUYECKUX COYMHEHMAX aCCOLMATUBHOCTD MOKET ObITb, @ MOXKET U He ObITb, B IMPUYECKUX
COYMHEHUAX — UHaYe: 6e3 Hee HEBO3MOXKHO TBOpeHMe 60/1bLoi No33un. MHorne yameutenbHble
n yamsnawowme metadopbl MactepHaka CTPOATCA HA ero 06paLeHnM K KaMHAM-CaMOLLBETAM,
K 61aropoAHbIM M KO MHOTUM APYIMM METaNNaM, NOPOKAASA B MbILLAEHUW YUTATENA, CAYLIATENA
3a/laHHble MO3TOM CMbICN0BbIE PAAbI, Bblpa3nTesibHble KapTuHbl. OCHOBHOE NPOCTPAHCTBO CTa-
TbM OTAAHO aHa/IN3Yy CTUXOTBOPEHMUI, BKNHOYAIOLLMX TaKMe MeTadopbl, OTMEYAETCSA BbICOKOE NO3-
TUYeCcKoe BO34eiNCcTBME, MPUBHOCMMOE 3TUMM 0bpaLLeHUAMKU-YKpaLLleHNUAMK. B paboTe paetca
umdpoBana MHGOPMALUA CTATUCTUYECKMX HABNOAEHWNI HAZ YaCTOTHOCTbIO YNIOMUHAHUN MUHE-
panos U MeTannoB B cTpodax M3BECTHOro NoaTa XX B.
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Poetry of precious stones and metals in the works of B.L. Pasternak

Abstract. The article attempts to supplement the extensive research devoted

to the poetics of B.L. Pasternak’s verse, quoting numerous landmark publications dedicated
to the outstanding artist of the word. The work opens with an introduction briefly addressing
the issue of poeticimagery laid out with gemstones in the history of fine literature and
stressing the aesthetic and mythological consistency of the authors appeals to divine beauty.



Turning to the analysis of Pasternak’s artistic world, the authors draw attention to the fact that
it is the pronounced syncretism of his imaginative thinking that allows the poet to decorate
his stanzas with dazzling metaphorical associations. They lead to the use of “distancing”
techniques (V. Shklovsky), which allow Pasternak to effectively destroy the “automatism

of comprehension”, in other words, to impress the reader. A harmonious combination of what
would be incongruous phenomena outside of the poetic speech is achieved by a special choice
of artistic means. The poet’s imaginative thinking brings together the incompatible, e.g. red
manure and a pearl necklace. As is known, in epic works associativity is optional, whereas
lyrical writings are inconceivable without it. Most of Pasternak’s amazing and staggering
metaphors draw on his appeal to gemstones, to noble and other metals, generating

in the reader’s and listener’s minds semantic and expressive pictures set by the poet.

The article mostly focuses on the analysis of the poems including such metaphors, noting

a high poetic impact produced by appeals to jewels. The article provides digital statistical

data on the frequency of references to minerals and metals in the strophes of B. Pasternak,
the famous poet of the XX century.
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