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HuykeropoackmMm MHCTUTYT pa3BUTMA 06pa3oBaHus,
603122 r. HukHMit HoBropoga, Poccuiickas ®eaepaums

KHura B.A. JOMaHCKOro 0 CUCTEME KY/IbTYPHbIX KOA,0B PYCCKOM
KNAaCCUKU

AHHoOTauumA. B nepBoit YacTu peueH3snn Ha moHorpaduto B.A. [JlomaHcKoro «PyccKas KnaccuKa

B KY/IbTYPHbIX KOHTEKCTAxX U AManorax» pacCMaTpmMBalOTCA pPasinyHble BUAbl KOHTEKCTa, CTaBLUME B HEN
npegMeToM Hay4YHOrO OCMbIC/IEHMA: YCaAeOHbIN TEKCT B €10 UCTOPUKO-INTEPATYPHON ANHAMUKE

(ot OeprkaBuHa, MNylwkuHa, TypreHesa, loHYapoBa A0 ByHUHA); NneTepbyprckmii KOHTEKCT, TOMNOChI

1 0bpasbl KOTOPOro PACKPbITbI ABTOPOM KHUTM Ha Npumepe «pu3moaormnyecknux» oyepkos fana

M pomaHoB [oOH4YapoBa «O6bIKHOBEHHAA UcTOpUA» U «OBIOMOBY»; CEMaHTUYECKME AOMUHAHTDI
MOCKOBCKOIO KOHTEKCTa, APKO NpeacTaB/eHHble B paccKkase ByHWHA «YUCTbI NOHeAENbHUKY, @ TaKkKe
KOHTEKCT NPOBMHLMNANBHOIO ropoAa; KOHTEKCT M306pa3nTeENIbHOIO MCKYCCTBA, B CBA3W C KOTOPbLIM
nccnefoBaTeslb UHTEPNpPeTUpPYeT NponsseaeHns JlepmoHToBa, FloH4YapoBa, ToscToro, ocoboe BHMMaHUe
obpallas Ha 3Kkdpacuc n ero pasanyHble BUAbl, HA 06pa3 KaBKasa B C/IOBECHbIX U }KUBOMUCHbIX
nemnsaax, Ha BAnaHue paamaHACKMX XYLOKHUKOB HA UCKYCCTBO CNOBa, Ha TeMy MagoHHbI

B MPOU3BEAEHMAX PYCCKMX KNAaCCMKOB BTOPOM NOOBMHbBI XIX BEKA; cMCTeMa AUTeEPaATYPHO-KPUTUUYECKUX
ONaNoroB N ANCKYPCOB PYCCKUX KNACCUKOB (MEXKNOKOIEHYECKUN ANANOr, NONEMUYECKUIN AMANOT U ero
KOHTEKCT, KpUTUYECKUMIA Ananor, NOSIUTUYECKUIA ANCKYPC INTepaTypHOro npousseaeHus). Bo BTopoit e
YacTu peueH3nn aKLEHTUPYETCA BHUMAHWE Ha TaKMX AOCTOMHCTBAX peLeH3npyemoit moHorpadpuu, Kak
KOHUENTYaNbHOCTb («KOHTEKCTHbIM NoAaxoa NO3BONAET NPOC/EXMBATb ABUNKEHWUE TNTEPATYPHOIO
npouecca, opraHM30BbIBaTb Pa3Hble BUAbI AMaiora B KyAbType»), MHGOPMaLMOHHAA HACbILWLEHHOCTb
Hay4yHOro uccnefoBaHMA, aBTOPCKOE MACTepCTBO MHTepNpeTaLmMmn Npon3BeaeHNn UCKYCCTBa, APKO
NPOoABAAIOWEECA U B UX COOTHECEHUM Apyr ¢ Apyrom. Ocoboe BHUMaHME yaensieTca U ToMy, Kakue
maTtepwuanbl, Bollealine B MOHorpaduio, MoryT 6biTb 3pHEKTUBHO MCNONb30BaHbI B LLIKOJIbHOM
npenogasaHUM NTEPaATYpPbI.

KntoueBble cnoBa: KOHTEKCT, Ananor, ycaaebHblli TEKCT, CTONNYHbLIA U NPOBUHLMANBHBIN TEKCTHI,
aKkdpacuc, NOpPTPeTHAA N NeN3axKHan XNBONUCb, GramaHACKan }KMBONUCb, TeMa MaoHHbI, cMcTeMa
NNTEPaTypPHO-KPUTUYECKUX ANANOTOB N AMUCKYPCOB, MpenofaBaHne AnTepaTypbl B LUKOE
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The book about the system of cultural codes of Russian classics by V.A.
Domansky

Abstract. The first part of the review of V.A. Domansky’s monograph “Russian classics in cultural
contexts and dialogues” examines various types of context that have become the subject of scientific
understanding in it: the manor text in its historical and literary dynamics (from Derzhavin, Pushkin,
Turgenev, Goncharov to Bunin); the Petersburg context, the topoi and images of which are revealed
by the author of the book on the example of “physiological” essays by Dal and Goncharov’s novels
“Ordinary History” and “Oblomov”; semantic dominants of the Moscow context, vividly represented

in Bunin’s short story “Clean monday”, as well as the context of a provincial city; the context of fine art,
in connection with which the researcher interprets the works of Lermontov, Goncharov, Tolstoy, paying



special attention to ekphrasis and its various types, to the image of the Caucasusin verbal and
picturesque landscapes, to the influence of Flemish artists on the art of words, to the theme

of the Madonnain the works of Russian classics of the second half of the 19th century; the system
of literary-critical dialogues and discourses of Russian classics (intergenerational dialogue, polemical
dialogue and its context, critical dialogue, political discourse of a literary work). In the second part

of the review, attention is focused on such advantages of the reviewed monograph as conceptuality
(“The contextual approach allows us to trace the movement of the literary process, to organize different
types of dialogue in culture”), information saturation of scientific research, the author’s skill

in interpreting works of art, which clearly manifest in their correlation with each other. Special attention
is also paid to what materials included in the monograph can be effectively used in school literature
teaching.
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