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CemeitHble LLEHHOCTU U NUCTOPUYECKAA NAMATb KaK AOMUHAHTDI
TBOpuyectBa P.U. dpaepmaHa

AHHoTauuA. O6bEKTOM UCCNef0BAHMA aBTOPOB CTanu NpousseaeHua P.U. ®paepmaHa «[MKaa cobaka
OuHro, unu MNosectb 0 nepsoit Ntob68M» (1939) N McTopmnUeckoe noBecTBoBaHME «HKU3Hb

N HEOObIKHOBEHHbIE MPUKNIOYEHUA KaNUTaH-NeiTeHaHTa [010BHMHA, NyTeLeCTBEHHUKA U MOpexoaua»
(1946-1948). Llenb cTtaTbh — 060CHOBATb MbIC/b O TOM, YTO NPO6AEMHO-TeMaTUYECKOE, LLEHHOCTHOoe

N XyO0XKECTBEHHOE COAEePKAHNE NPOUN3BEAEHUI BbIBOAUT UX B MPOCTPAHCTBO «60/1bLIOIO BPEMEHWNY,
No3BOJIAET PAaCCMATPMBATb B KOHTEKCTE AYXOBHbIX TPAAMULMIN PYCCKON NTepaTypbl, CBUAETENLCTBYET

0 MHOroMepHocCTU TanaHTa P.U. ®paepmaHa n nobyxkaaeT K BbipaboTke COBPEMEHHOTO
NIMTepaTypoBeaYeCKOro B3rnaza Ha ero TBopyecTBo. AHaIn3 NPOU3BEAEHUI CTPOUCA C MPUMEHEHMEM
31eMEeHTOB UCTOPUKO-KY/IbTYPHOrO, CONOCTAaBUTE/IbHOTO, MMMAHEHTHOIO aHa/In3a, a TaKXKe C Y4eToM
MMEIOLLIMXCA COBPEMEHHbIX MOAX040B K M3YYEeHUIO TBOpYEeCTBa nnucaTenda. HoBusHa maTtepuana
onpeaenseTc He3HAYUTE/IbHbIM KOIMYECTBOM pPaboT, NPOBOAALLMX COBPEMEHHDIN B3rNA4 Ha TBOPYECTBO
nucatens. B npouecce nccnenoBaHua 66110 NOKa3aHo, YTO paccMmaTpMBaemble NPOU3BEAEHUA He BMOJIHE
COOTHOCU/INCb C CUCTEMOI NAEO0NOTNYECKMUX NMPUHLMIOB INTEPATYPbI COLLPEaIN3Ma: NOBECTb «[MKas
cobaka [AnHro...» bblna B 3HAUNTENbHOW CTENEHM 06paLLeHa K BHYTPEHHEMY MUPY IMYHOCTH,
OCMbIC/IMBaNA NPUPOAY CTaHOBALLEeNcA BAOONEHHOCTH, @ UCTOpMYecKaa nosecTb o B.M. lonoBHMHe
NpoCaaBaaAna HETUMUYHOIO ANA coLpeanm3ma repos, HeCyLLEero He «KJ1acCoBOe» CoAeprKaHue,

HO OobLLeHaLMOoHanbHOe. B cTaTbe Te3UCHO HaMeYyeHbl NePCNEKTUBbI B UCCEA0BaHUM cneunduKm
XyZ40XKecTBeHHOro mupa P.U. ®paepmaHa. Kak xapaKkTepHble YepTbl €ro NO3TUKKU BblnN Ha3BaHbI
NCUXONOTU3M, INPU3M, COEAMHEHNE PEANTUCTUYECKOTO N CUMBOJIMKO-NPUTYEBOTO, OTPAXKEHME peannit
0aNbHEBOCTOUYHOrO NPOCTPAHCTBA, BBeAeHUe obpa3a «ecTecTBEHHOro YesioBeKay. B ctatbe o603HayeH
WUCTOPUKO-IUTEPATYPHDIA KOHTEKCT, B KOTOPOM CTpouaack npo3a PpaepmaHa, 06paLleHO BHUMaHMe

Ha YKaHpoByo cneundrKy NPonsBeaeHU (NMMPUKO-NCUXON0rMYecKas NnoBecTb U buorpaduyeckoe
NCTOPUYECKOE NOBECTBOBAHME).

Kniouesble cnoea: P./. ®paepmaH, COBETCKasA AETCKan NMTepaTypa, LEHHOCTHbIE OPUEHTUPDI,
NMpUYecKan Nposa, CTopuyeckas nposa
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Family values and historical memory as dominants of R.l. Frayerman’s
creativity

Abstract. The authors aims to study R.l. Frayerman’s works “Wild Dog Dingo or the Tale of the First
Love” (1939) and the historical narrative “Life and Extraordinary Adventures of Captain-Lieutenant
Golovnin, Traveler and Sailor” (1946—1948). The article focuses on substantiating the idea

thatthe problem-thematic, value and artistic content of works brings them into the space of “the big
time”, allows considering them in the context of the spiritual traditions of Russian literature, testifies
to the multidimensionality of R.l. Frayerman and encourages the development of a modern literary



view on his work. The analysis of the works is based on the elements of historical and cultural,
comparative, and immanent methods, taking into account the existing modern approaches to the study
of the writer’s work. The novelty of the research is determined by the small number of works that
provide a modern vision of the writer’s work. When studying, it was shown that the works under
consideration did not fully correlate with the system of ideological principles of the literature of socialist
realism: the story “Wild Dog Dingo ...” was largely addressed to the inner world of the individual,
comprehending the nature of falling in love, while the historical narrative about V.M. Golovnin glorified
a hero atypical for socialist realism, carrying not a “class” content, but a nationwide one. The article
outlines the prospects of studying the specifics of the artistic world of R.l. Frayerman’s. Psychologism,
lyricism, the combination of the realistic and symbolic-parable, the reflection of the realities of the Far
Eastern space, the introduction of the image of “natural man” are named as characteristic features of his
poetics. The article identifies the historical and literary context in which Frayerman’s prose is built; it pays
attention to the genre specificity of the works (lyric and psychological story and biographical historical
narration).
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