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XyAorKecTBeHHOoe CN0BO KaK UCKYCCTBO 0AYyXOTBOpeHUs undpoBsoii
noBceAHEBHOCTHU

AHHOTaumA. B cTaTbe paccmaTpUBaeTCcA BOMPOC O TOM, YTO A3blK, AUTepaTypa U CA0BO MOTYT CTaTb
Cepbe3HbIMU MHCTPYMEHTAMM KaueCcTBEHHOro Npeobpa3oBaHma LMGPOBOro NPOCTPaHCTBA U NOBAUATL
TEeM CaMbIM Ha JINYHOCTHOE Pa3BUTUE BCEX, KTO B CBOEI UHTEPHET-NOBCEeAHEBHOCTM TEPAET AYXOBHYIO
CBA3b C MUPOM, UCMNbITbIBaA OTYyXAEHUE. B cBounx MEeTOANYECKNX paccyXaeHNAX Mbl OTTa/IKUBaeMcCA

OT Toro $akKTa, YTo B NeJarormke NoOHATUE KMHHOBALIMNY YaCTO CBA3bLIBAIOT C LUMdpoBM3aLMel, 0AHaKOo ANs
CaMux AM3aliHepoB M pa3paboTyMKoB BU3yanbHOM cpeabl MHTepHEeTa MCTOYHUKOM MHHOBALIMIM YacTo
ABNAIOTCA UMEHHO PUNONOTNYECcKMe HayKK. Mo3ToMy BNOIHE IOFMYHO, YTO ANS Nearoros
MCMNOJIb30BaHME MHHOBALMOHHbIX NOAX040B AO/KHO BUAETHCA HE TO/IbKO B MPMMEHEHMUM KOMIMbIOTEPHbIX
CpeacTs, a B pecypcax A3blka U MTepaTypbl, MO0 y KaxkAoro YesioBeka ectb rnybuHHas
9K3MCTEeHUMaNbHaA NOTPEBHOCTb B MeperKMBaHUM AyXOBHOIO OMbITa, KOTOpas B LMOPOBYIO 3py
BO3pacTaeT BO MHOIO pas, YTO MaKCMMaJ/IbHO 3a0CTPAET aKTyasIbHbIW Ky/IbTYPHbIM 3aNpoc Ha U3ydeHne
NMTepaTypbl Kak 04HOrO U3 }U3HEHHO, IMYHOCTHO, AYXOBHO Ba*KHbIX 06pa3oBaTe/ibHbIX NpeaMeToB.

B npouecce npaBuAbHOM GUNOAOTMYECKOMN, CMbICI0BON 06paboTKM (HAaCTPOMKM NOHUMAHUA U Xoaa
WHTepnpeTauumn) HanonHeHe coumanbHbIX ceTelt, undposas rpadmKka 0bpeTaloT AyXOBHYH OCHOBY

1 cnocobHbl 06y4aTh, a He NPOCTO pa3BaeKaTb. ABTOP AeNaeT BbiBOA: 04yX0TBOPeHME LndpoBoi
noBCceAHEBHOCTN — 3TO 3HaHMe, NpeBpaLleHMe COBPeMeHHbIX rpadmyeckux paboT Bo BHEBPEMEHHbIE
Xy[0’KecTBeHHble 06pasbl, a AUTepaTypHble NPoM3BeAeHUA — B XNBOe, AeNCTBYIoLee ceiyac UCKYCCTBO,
NMOTOMY YTO OHO MPOAO/IXKAET KUTb KaK CUAA, HECyLLLana CMbIC/, TONbKO B APYron dpopme KyabTypbl.

KntoueBble cnoea: ogyxoTBopeHue, undposmsaums, umdposas NoBCeAHEBHOCTb, KOMMNbIOTEPHAnA
rpadmka, rpadpura Photoshop, BusyanbHoe paclumpeHune nutepaTtypsbl, BU3yasbHaa meTtadopa,
WHTEpNpeTaLus BU3yasibHbIX TEKCTOB, CUHTE3 M306pPa3nTEIbHOCTM U CI0Ba
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Artistic word as the art of spiritualizing digital daily life

Abstract. The article discusses that language, literature and the word can become serious tools for

the qualitative transformation of the digital space and thereby affect the personal development of those
who, in their Internet daily life, lose their spiritual connection with the world, experiencing alienation.
In our methodological reasoning, we start from the fact that in pedagogy the concept of “innovation”

is often associated with digitalization. However, for the designers and developers of the visual
environment of the Internet, the source of innovation often lies the philological sciences. Therefore,
it is quite logical that for teachers the use of innovative approaches should be seen not only in the use
of computer tools, but also in the resources of language and literature because each person has a deep
existential need to experience spiritual experience. In the digital era, this demand increases by many
times and leads to accentuating actual cultural requirements as much as possible to study literature

as one of the vital, personally, and spiritually important educational subjects. In the process of correct
philological, semantic processing (setting up understanding and the course of interpretation) —

the content of social networks, digital graphics acquire a spiritual basis and are able to teach, and not



just entertain. The author concludes: the spiritualization of digital everyday life is knowledge,
the transformation of modern graphic works into timeless artistic images, and literary works — into living,
actual art, because it continues to live as a force bringing meaning, only in a different form of culture.
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