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FOmop B «lucbmax pycckoro nytewecrseHHUKa» H.M. KapamsuHa

AHHoTauumsA. Bo BTopoit nososuHe XVIII B. B €BPONENCKOM 3CTETUKE U €BPOMNENCKOM UCKYCCTBE
HabntofgaeTca pocT UHTepeca K coepe cybbeKTUBHOMO YE/I0BEYECKOIO OMbITA M, B YAaCTHOCTH,

K NPOAB/IEHUIO aBTOPCKOM CYObEKTUBHOCTM B XYA0XKECTBEHHOM NpousseaeHun. O4HUM U3 UTOFOB 3TOrO
npoLecca B TEOPETUYECKON MbIC/IM CTAHOBUTCA YTBEPMKAEHME IOMOPA B KauyecTBe 3CTETUYECKOM
KaTeropuu («MpurotoBUTEeNbHan WKoAA 3cTeTUKM» HKaH Mona, «PparmeHToi» ©. LWnerens n gp.),

a B XYAOXECTBEHHOW NPaKTUKE — NOABNEHNE CEHTUMEHTA/IMCTCKOTO HanpaBieHUs.

B CEHTMMEHTANIMCTCKOM NO3TUKE CEPLE3HYIO POb HAYMHAET UFPATb FOMOPUCTUYECKOE HAYa 10 KaK 04Ha
13 Gopm NpoaBAEHNA aBTOPCKOIo Cy6bEeKTUBHOrO B3rns4a. B pycckoit iMtepatype cTaHOBAEHME HOBOW
3CTETUKM CBA3AHO B MNepByto ovepeab ¢ umeHem H.M. Kapam3nHa; npUMeHUTeNbHO K ero
XY[4,0XKECTBEHHOMY TBOPYECTBY MOKHO rOBOPUTb HE TONIbKO 06 3CTETUKE YyBCTBMTENIBHOCTM, HO U

0 FOMOPUCTUYECKOM NO3TMKe. KDMOPUCTUYECKOE HAYa10 KaK 04HO U3 NPOSABAEHMUA aBTOPCKOM
Cy6bEKTUBHOCTM OTYETIMBO AaeT 0 cebe 3HATb B NepBOM 3HAMEHUTOM NpounsseseHnn KapamsmHa —
«lMuncbmax pycckoro nyTewwecTBeHHMKa». B AaHHOM cTaTbe paccMaTpUBAOTCA OCHOBHbIE YepTbl
FOMOPUCTUYECKOMN NO3TUKM «[TUCEM PYCCKOro nyTellecTBeHHMKa». OTmevaeTcs, YTo KapamsuH B KaKoW-TO
Mepe UCXOAUT U3 CTePHMAHCKOro NPeaCcTaBAEHNss O NPUPOLHOIN HENOC/IeA0BATEIbHOCTM BHYTPEHHETO
MUpa vyenoseka. MNogyepKHyTasa CNOHTAHHOCTb TBOPYECKOrO aKTa CO34aHMA NUCbMa NPOABIAETCA B PE3KUX
nepexoaax oT BO3BbIWEHHOIO K MPO3anyYyecKkoMy, B HEOKNAAHHON CMEHEe TeMbl M HAacTpoeHUA. KyabT
CNOHTAaHHOCTU, CYyEbEKTUBHOM €CTECTBEHHOCTM ONPEAENseT U XYA0KECTBEHHYIO QYHKLMIO A3bIKOBbIX
LYTOK, ONMNUCAaHMA KOMUYECKMX CUTYaLMIA, Yy[aKoB M MX YyaadecTs. Bo Bcem aTom pasHOO6pasHoOM
MmaTepuane MOXKHO OOHAPYXUTb CTPEMIEHNE aBTOPA YBUAETb NPeaMET B ABUMKEHWUN, NOPOKAEHHOM
CaMMM NPOLECCOM ero BOCMPUATUA, YTO B 3HAUUTE/IbHOM Mepe Bbi3bIBAaET HEKOTOPbIN OMOPUCTUYECKMI

adpodekT.
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Humor in the “Letters of a Russian Traveler” by N.M. Karamzin

Abstract. In the second half of the 18th century in European aesthetics and European art there was

a growing interest in the sphere of subjective human experience and in particular in the manifestation

of the author’s subjectivity in a work of art. One of the results of this process in the theoretical thought

is the establishment of humor as an aesthetic category (“Preparatory School of Aesthetics” by Jean Paul,
“Fragments” by F. Schlegel, etc.), and in the artistic practice — the emergence of a sentimental trend.

In sentimental poetics, the humorous principle begins to play a serious role as one of the forms

of manifestation of the author’s subjective view. In Russian literature, the formation of a new aesthetics
is associated primarily with the name of N.M. Karamzin, in relation to his artistic work, one can speak not
only of the aesthetics of sensitivity but also of humorous poetics. The humorous principle as one

of the manifestations of the author’s subjectivity clearly makes itself felt in Karamzin’s first famous work,
“Letters of a Russian Traveler.” This article discusses the main features of the humorous poetics

of the novel. It is noted that Karamzin to some extent proceeds from the Sternian idea of the natural
inconsistency of the inner world of man. The underlined spontaneity of the creative act of writing a letter



is manifested in abrupt transitions from the sublime to the prosaic, in an unexpected change

of theme and mood. The cult of spontaneity, subjective naturalness, also determines the artistic
function of language jokes, descriptions of comic situations, eccentrics and their eccentricities. In all this
diverse material, one can detect the author’s desire to see the object in motion generated by the very
process of its perception, which greatly generates a humorous effect.
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