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MepBbi 06pasew, })KaHpa KomeauU-«WKoAbI» B TBOpUecTBe XK.-b.
Monbepa

AHHOTauMA. B cTaTbe paccmaTpuBaeTcA NepBbli 06paseL, KOMeaUN-«LWKoAbI» B TBOpYecTBe Mosbepa.
AHanus «LLKonbl MyKeit» AOKa3bIBAET, YTO APamMaTypr akTUBHO MCKan HoBble GOpMbl, OTBEYAtOLLME

Ha 3anpocbl BpemeHu. CocpeaoToumB CBOE BHUMAHME HA 3TUYECKMX NPpobaemax BpeMeHU, OH CMOTPUT
Ha KOMeAMIO KaK Ha CepPbe3HbIN KaHpP, B PaMKax KOTOPOTo WYTUTb U NOy4YaTb 3pUTENsA CTAaHOBUTCA
MacTepcTBOM. B3rnaabl Monbepa Halav OTParKeHWe B ero NepcoHasibHOM MoAenn, HanoJIHeHHOM
JINYHBIM APaMaATYPrUYeCcKUM OMbITOM U TPaauLMen TeaTpa NPOLL/IOro, Ha KOTOPble OH OPUEHTUPOBACA
B Haya/ie cBoero TBopYeckoro nytu. «LLiIkona myskeii» — nepsbiii 06pasel, KOMeAUU-KLLIKO/bI», B KOTOPOM
00603HAYM/INCb U €€ }KAaHPOBbIE YepPTbl: COLNAIbHO-HPABCTBEHHbIN KOHPIMKT, OTCYTCTBUE NMPAMOM
ONOAKTUKM U YCUIEHME POU MPUMEPa, «OByYeHUe» 3pUTEeNA Yepes «YPOKU» Ha CLEHe, YTO NOo3BO/IAN0
MAKCUMMaNbHO CHATb PACCTOAHME MeXAY NAaPTEPOM U CUEHON. 3puTeNib BOBNEKAICA B ANanor

C APamaTyprom, NO3TOMY TaKO PUTOPUYECKUI NPUEM, KaK 0D pallleHne B 3a/1, CTAHOBUTCA XapaKTEPHOM
yepToi HOBOTO KaHpa. CNeKTaK/b KaK 3epKasio obliecTBa HacTpanBaa Ha CEPbE3HbIN BbIBOP, KOTOPbIM
OO/MKEH BblN cAeNaTb KaxKabl 3puUTeb, XOTA ApamaTypr npegnaran oAuH U3 BapMaHToB ¢puHaNa Nbechl.
Mo3aToMy NPaKTUUYECKU OTKPbITbIN GUHAN CTAHOBUTCA TaKXKe XapaKTepHOM NPUMETOM KOMEeANMU-KLUKObI».
BarkHoe mMecTo 0TBOAUTCA A3bIKY. Peub NnepcoHaxkei HepeaKo NO3BONAET UX UHAMBUAYANU3UPOBATD,

a CHUMKEHME NIEKCUKU UK, HAaNPOTMB, MCMNOJIb30BaHWE raNaHTHbIX C/I0B NO3BONAIO NOHATb COCNIOBHYIO
NPUHAANEKHOCTb TOFO UM MHOTO NepcoHaxa. CoyeTaHMe HU3MEHHOTO M BO3BbILLEHHOIO B CTUIUCTUKE
peumn nepcoHaxen o603HaYano eLe 0AHO HOBAaTOPCTBO KOMEANMN-KLLKONbIY»: €8 MaKCUMa/bHYIO
NPUBAMKEHHOCTb K peasibHoM X13HU. Oneperkas ApamaTypros cieaytollero cronetusa, Monbep
NepeocMbIC/IMBAET ANAAKTUKY KNacCMLUM3MA, BbIBOAMT Ha NEPBbLIN M1aH KOHUENT «406poaeTenby,

B COAEpPKAHNE KOTOPOTo BBOAMUT HE TO/IbKO MOCAYLUAHMUE UK YBAXKEHWE, HO U CME/IOCTb KaK
HeobXxo4MMOe KayecTBO AN AOCTUNKEHUS CHACTLA.
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The first example of the genre of comedy-“school” in J.-B. Moliére’s

oeuvre

Abstract. The article examines the first example of a comedy-“school” in the works of Moliere’s.

The analysis of “The School for Husbands” proves that the playwright was actively looking for alternative
forms that would respond to the demands of the time. Focusing on the ethical issues of the time,

he regards the comedy as a serious genre in which joking and lecturing the viewer become a mastery.
Moliére’s views are reflected in his author’s model, filled with personal dramatic experience and

the tradition of the theater of the past, which he was guided by at the beginning of his career.

“The School for Husbands” is the first example of a comedy- “school” in which its genre features were also
identified: social and moral conflict, absence of direct didactics, strengthening of the role of

an example, “teaching” the viewer through “lessons” on stage. They all made it possible to take away



the distance between the pit stalls and the stage to the uttermost. The viewer was involved in a dialogue
with the playwright, so rhetorical techniques, like an appeal to the audience, became a characteristic
feature of the new genre. The performance, as a mirror of society, set up a serious choice that each
spectator had to make, although the playwright offered one option for the ending of the play.
Therefore, the almost open ending was also becoming a characteristic feature of the comedy-“school”.
Language played an important role. The speech of the characters often allowed to individualize them;
and the use of low register or, on the contrary, of gallant words made it possible to understand which
class a particular character belonged to. The combination of the low and the sublime in the stylistics

of the characters’ speech signified another innovation of the comedy-“school”: its utmost closeness

to real life. Anticipating the playwrights of the next century, Moliére rethought the didactics

of classicism, brought the concept of “virtue” to the fore, in the content of which he introduced not only
obedience or respect, but also courage — as a necessary quality for achieving happiness.
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