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CMMBON U CIOXET Ha YPOKax uTtepaTtypbl

AHHoOTauumA. B cTaTbe KaK 04MH M3 BO3MOXKHbIX NOAXOA0B K aHanM3y U MHTEpNpeTauum XyA0KeCTBEHHOIo
TEKCTa B paMKax LWKOJIbHOro inTepaTypHOro obpasoBaHuMA npeasaraerca naena sblgatowerocs ¢mnonora
n KynbTyponora K0.M. JlToTmaHa 0 CUMBO/IE KaK reHe cloxKeTa. ABTOp CTaTbM NOKa3biBaeT CnpaBea/IMBoOCTb
MbIC/IM YYEHOTO Ha Npumepe obpasa-cMMBOa caga, 0bpalwancek K nMpuyeckon komegum A.M. Yexosa
«BuwHeBbIN cag». OH paccmaTpMBaET XyA0XKECTBEHHbIE CMbIC/bl 3TOro obpasa-cumeona B ¢punocodpcKo-
acTeTUYeckom, brorpadmyeckom, UCTOPUYECKOM PaKypCcax, a TaKKe COOTHOCUT ero C OCHOBHbIMU
3N1leMeHTaMM CIOXKeTa (C 3aBSI3KOW, pa3BUTUEM CLEHNYECKOTO AEeNCTBUSA, KY/IbMUHALMEN, Pa3Bs3KOM).

B cTaTtbe Ha npumepe nosectn A.l. YexoBa «HepHbl MOHaxX» 3aTparMBaeTca BONpoc o nepudepmninHom
ClOXKeTe, KaKk Obl BbipacTatolem ns obpasa-cMmMBOIa U Pa3BUBAOLLEMCA NapaiesibHO C OCHOBHbIM
ctoxketom. Kpome TOro, Ha ocHose ngeii I.B.®. lerena n oteyecTseHHoOro nuTepatyposesa B.A.
lpexHeBa, a TakKe aHanu3a ctuxotsopeHuit H.C. l'ymunesa, A.A. Axmatosoii, M.U. LiBeTaesoi,

[.C. CamolinoBa oCMbICNAETCA NOAXOA, K IMPUYECKOMY CIOMKETY (Npu 3TOM Kak 6a30Bble paccmaTpuBatoTcs
TEPMUHbI «BHYTPEHHAN CUTYaLMA» U KBHELIHAA CUTyaums»). Mpuyem n B 3TOM YacTu CTaTbW B LIEHTpeE
BHMMAHMA OKa3blBaeTcA 06pas3-cumBo caga. K BbiIBOJaM METOANYECKOTO XapaKTepa,
chopMyNMpPOBaHHbLIM aBTOPOM, CAeAyeT OTHECTU HeobX0AMMOCTb 1) aKLLeHTMPOBAHHOIO aHaNu3a TEKCTa,
npeanonaratoLLero COoTHeceHUe ob6pas3a-CMMBO/IA C 3TanamMu Pa3BUTUA CIOXKETa; 2) aHa/N3a CIOXKEeTa

W NPU N3YHEHUM TNPUYECKUX NPOU3BEAEHNIA; 3) KOHTEKCTHOrO NoAxo/a, NO3BOAAILLErO NPeACTaBUTb
pa3iMyHble MOAENN CloXKeTa Npu 0bllem obpase-cumeone; 4) 3a4aHNI TBOPUYECKON HanpaBAEeHHOCTH,
CNocobCTBYOWMX PA3BUTUIO Y LUKOJIBHUKOB Kak 06pa3Horo, Tak U KOHLUENTYa/IbHOrO MbILLJIEHUS.

KntoueBble cnosa: o6pa3OBaTeanaﬂ CcTpaTterna, CUMBOJ, CIHOXKET, MO4e/b CHOXKETa, I'IVIpMHECKMﬁ CHOXeT,
adHaNn3 XxyaoXeCTBeHHOIro TeKCTa, MUHTEpNpeTaLuma, KOHTEKCTHbI noaxoa, O6p33HO€ M KOHUENTya/ibHOE
MbllieHne
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Symbol and plot in literature lessons

Abstract. In the article, as one of the possible approaches to the analysis and interpretation of a literary
text within the framework of school literary education, the idea of the outstanding philologist and cultural
critic Yu.M. Lotman about the symbol as the gene of the plotis proposed. The author of the article
shows the validity of the scientist’s thought by the example of the image-symbol of the garden,
referring to A.P. Chekhov’s lyrical comedy “The Cherry Orchard”. He examines the artistic meanings

of this image-symbol in philosophical, aesthetic, biographical, historical perspectives, and also correlates
it with the main elements of the plot (with the beginning, the development of the stage action,

the climax, the denouement). Using the example of A.P. Chekhov’s novella “The Black Monk”, the article
touches upon the question of a peripheral plot, as if growing out of an imagesymbol and developing

in parallel with the main plot. In addition, based on the ideas of G.V.F. Hegel and the Russian literary
critic V.A. Grekhnev, as well as the analysis of the poems by N.S. Gumilev, A.A. Akhmatova,

M.I. Tsvetaeva, and D.S. Samoylova the author comprehends the approach to the lyrical plot (at the same
time, the terms “internal situation” and “external situation” are considered as basic). Moreover, in this
part of the article, the image-symbol of the gardenis in the center of attention as well.

The conclusions of a methodological nature formulated by the author include the need for



1) an accentuated analysis of the text, involving the correlation of the image-symbol with the stages

of the development of the plot; 2) the analysis of the plot also in the study of lyrical works;

3) a contextual approach that allows one to present different models of the plot with a common image-
symbol; 4) creative tasks that contribute to the development of both imaginative and conceptual thinking
within schoolchildren.
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