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AHHOTauMA. B cTaTbe paccmaTpuBaloTCa cueHbl M3 AnbpeTto «Jemon» A.l. PybuHwTeiHa/

MN.A. BuckosatoBa U Hemeukoro nepesoga A.®. ¢oH OddepmaHa, co3gaHHble MO Nosame

M.HO. lepmoHTOBa «[lemoH». Llenb nccnegoBaHuA — onMcaTb OCHOBHbIE PA3ANYnNA MeXOY
OPUTNHANbHbIM TEKCTOM U €ro nepesBoaoM Ha HEMELI,KVIVI A3blK. AKTyaﬂbHOCTb CTaTbW 3aK/OYaeTCcA

B NpeAacTasaeHun cnopa AHrena un [lemoHa Kak CMbIC/I0BOTO LLeHTpa onno3nummn
«CaKkpasbHOeAeMOHCKoe» B MbpeTTto. HoBM3HA paboTbl COCTOMT B TOM, YTO B Hel NpobsiemaTrKa CUueHbl
BMepBble OCMbICNAETCS B KOHTEKCTE COMOCTaB/IEHUA ABYX Pa3HbIX B MEHTa/IbHOM M A3bIKOBOM paKypcax
KYNbTYP — HEMELKOMN U pyccKol. MeTozonornei nccnenoBaHus ABASETCA CPAaBHUTE/IbHO-
COMOCTaBUTE/IbHbIN aHA/IM3 PYCCKOTO U HEMELLKOTo IMBpeTTo. B KayecTBe maTepuasna UsyyeHus
npusaeKatoTca TekcTbl imbpetto A.l. PybuHwTeiiHa/MN.A. Buckosartosa (1874—-1879) n A.®. ¢oH
OddepmaHa (1877—-1880), conyTcTByloLMEe MaTepManbl NPeACTaBAAOT COBOM KNaBUPYCLYMM K TEKCTam
nmbpeTTo. B KauecTBe BbiBOAA aBTOP NPUXOAMUT K 3aK/OYEHUIO: CYLLLECTBYET ABa BMAA Nt06BK, B OCHOBE
KOTOPbIX NeXKaT pasHble KOHLUEeNTbI. B ocHoBe Nto6BK [leMmoHa IeXKUT NoOAYMHEHME, a XapaKTepHOMU
0cobeHHOCTbIO Nt06BU boKecTBeHHOM aBAAeTcA AoBepue. «[oBepue» U «NoAYNHEHUE» 3aHUMaIoT
BaHOE MEeCTO B aHa/In3e CYLLHOCTU, Npupoabl JemoHa, a Tak¥Ke BbICLUMX CYLLECTB, KOTOPbIM
npUHaaNeXnT AHren. PaccMoTpeHne NeKCUKO-CEMaHTUUYECKUX M TPaMMaTUYECKUX CPeacTs,
npeacTaBafoWwmx GeHOMeH 1ePMOHTOBCKOIo JeMoHa, HI0aHCUPYHOLLNMX KOHGAUKT BbICLUMX MEPaPXUA,
pPacKpbIBaOWMX HECOBMECTUMOCTb 3rOLLEHTPUYECKMX HAMEPEHUI [JeMOHa C AyXOBHbIM 3HAYEHUEM
Bokbelt NtobBK, NO3BONAIOT apryMeHTUPOBaTb HEBO3MOXHOCTb OCYLLECTB/IeHMA noTpebHocTein JemoHa:
BO3BpalleHne [lemoHa B IoHO BoXKbe, coeAnHEHUE € aHrenbCcKon bpatueit u obpeTeHue nobsM Tamapbl.

Kniouesble cnosa: pycckoe nnbpetto A.l. PybuHiuteinHa/MN.A. BuckosaTtoBsa, coBnageHne CMbIC/108
opurnHana u ero nepesoaa, GeHoMeH NepMOHTOBCKOro [lemoHa, AHren/leHunin, eAUHCTBO Nepeaayn
obpaszos
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The phenomenon of the Demon in the German translation of A.G.
Rubinstein/P.A. ViskovatoV’s libretto “The Demon” by A.F. von
Offerman

Abstract. The article considers libretto scenes in “The Demon” by A. Rubinstein/P. Viskovatov a nd its
translation into German by A.F. von Offerman, based on M.Yu. Lermontov’s poem “Demon”. The main
purpose of the article is to identify the main differences between the original text and its German
translation. The article topicality is due to presenting the argument between the Angel and the Demon
as the semantic center of the “sacred —demonical” opposition in the libretto. The novelty

of the work lies in the fact that in this work problems of staging these pieces are for the first time
comprehended in the context of a comparison of two different cultures in the mental and linguistic
perspectives — German and Russian. The research methodology is a comparative analysis of the Russian
and German librettos. The libretto texts by A. Rubinstein/P. Viskovatov’'s (1874—1879) and

A.F. von Offerman’s (1877—-1880) are the study materials; the accompanying materials are piano scores



of the libretto texts. The author concludes that there are two types of love, which are based on different
concepts. The cornerstone of the Demon’s love is submission, while the characteristic feature

of the divine love is trust. “Trust” and “submission” take an important place in the analysis of the essence,
nature of the Demon, as well as the analysis of the essence of the higher beings to whom the Angel
belongs. The analysis of lexical-semantic and grammatical means, which present the phenomenon

of Lermontov’s Demon, give nuances to the conflict of higher hierarchies and reveal the incompatibility
of the Demon’s egocentric intentions with the spiritual meaning of God’s love, allows us to prove

the impossibility of meeting the Demon’s demands: his return to the bosom of God, his connection with
the angelic brethren and acquisition of Tamara’s love.
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