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«Ho cTpawHO MHe: usmeHuwb 061nK Tbi»: MOTUB NOAMEHDbI B NO3IMe
A.A. bnokKa «[lseHaguaTb»

AHHOTauumA. Llenbto nccnenosaHuA ABAAETCA onpeneneHune reHesunca, GyHKUUKU, CEMAHTUKK, NyTel
93BOIOLUM XapaKTepHOro gna noasmm A.A. baoka moTnBa NogMeHbl, ero poJsin B CHOXKETHO-
KOMMNO3ULMOHHOM CTPYKType Noambl «[lBeHaauaTb», ero COOTHECEHHOCTb C r1aBHbIMM NEePCOHaXKamm
npousseaeHus, c obpasom Poccmun. B KadyecTBe MeTOL0B UCCeA0BAHUA aBTOPOM CTaTbM M3BpPaHbI
CPABHUTENbHO-TUNONOMMYECKUIN, CTPYKTYPHO-MO3TUYECKUIA, MUDONOITUYECKMIA U Buorpaduyeckunii
CNocobbl MHTEPNPETALUN NPOU3BELEHMA, NO3BOAIOLLME YTOYHUTL CMbIC/Ibl, CBA3AHHblE C MOTUBOM
NOAMEHbI U FNaBHbIM XeHCKMM 06pa3om noambl. OTMeYaeTca, YTO MOTMB NOAMEHbI NPeae/ibHO
pacnpocTpaHeH B GONbKAOPE U AUTEPATYPE, YTO OH MPUAAET MUCTUYECKOE 3BYYAHME TEKCTAM U reposim
npoussegeHunii. NMytem aHanusa n ob6obuweHns Hambonee penpe3eHTaTUBHbIX MPOU3BEAEHMA NO3TA
(«OHa monopa n npekpacHa 6bina...», «Odenns B LgeTax, B ybope...», KAMeTUcT», «MpeayyBscTyio
Tebs. Foaa NPoXoAaT MMMO...», «Pycby, «Poccua», «<HoBaa AmMepuka», «[BeHaauatb» 1 ap.), cTaTei

W NUcem No3Ta yCTaHOBAEHO, YTO MOTUB NOAMEHbI XapaKTepeH A1A BCcero TBop4yecTtsa bnoka, 4to B nosme
«BeHaauaTb» 3TOT MOTUB OCOBEHHO aKTyasneH 1 NpMobpeTaeT HoBble 3HaYeHUA. AHaAn3 obpasHo-
MOTMBHOM chepbl «[BeHaaLaTU» NPOM3BOAMTCA KaK B KOHTEKCTe TBOpYecTBa camoro baoka, Tak

W Cc NnpusaedYeHneM 6M3KOro U yAaNEeHHOTO nTepaTypHOro KoHTekcta (H.B. Noronb, ©.M. [locToeBcKui,
AN. KynpuH, A.A. AxmatoBa, N. CeBepsiHuH, E.N. 3amaTuH 1 ap.). B KOMNO3NLMK U CIOKETOCTPOEHUM,
B MOTMBHOM cdepe «[BeHagLaTn» MOTUB NOAMEHbI CTYKUT AR BblpaXKeHMA YyBCTB NO3Ta, CBA3AHHbIX

¢ rnbenbto KaTbKu, ¢ yTpaTon TpagmumMoHHoM Poccun. NccnepgoBaHne MoTMBa NogMeEHbl OTKPbIBAET HOBble
BO3MOHOCTM 415 OCMbICIEHUA U UCTONKOBAHUA TPareaniHbIX TpaHchopmaLmii u peaykumm obpasa
Pycu-Aesbl B ninpuke v noame A.A. bnoka.

Kniouesble cnoBa: A.A. 650K, nosma «/[lBeHasuaTb», MOTUB NOAMEHbDI, 3BOJIOLMSA KEHCKMX 06pa3os
y A.A. bnoka, 06pas «aeBKM-geBoYKM» KaTbKK, TpaHchopmaumsa obpasa Poccun y A.A. Bnoka
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“But | am afraid: You will change your appearance”: The motive
of substitution in A. Blok’s poem “The Twelve”

Abstract. The purpose of the studyis to determine the genesis, function, and semantics of the ways

of evolution of the motive of substitution — characteristic of A.A. Blok’s poetry, its role in the plot-
compositional structure of the poem “The Twelve”, its correlation with the main characters of the work,
with the image of Russia. As research methods, the author of the article has chosen comparative-
typological, structural-poetic, mythopoetic and biographical methods of interpretation of a literary work.
These methods allow one to clarify the meanings associated with the motive of substitution and

the main female image of the poem. Itis noted that the substitution motive is extremely common

in folklore and literature, that it gives a mystical sound to the texts and heroes of works. By analyzing and
generalizing the most representative works of the poet (“She is young and beautiful was...”, “Ophelia

in colors, in a headdress...”, “Amethyst”, “Anticipating You, As Years Go By...”, “Rus”, “Russia”, “New
America”, “The Twelve”, etc.), articles and letters by the poet, it has been found out that the motive



of substitution is characteristic of all Blok’s oeuvre, that this motive is especially relevant for the poem
“The Twelve” and acquires new meanings. The analysis of the figurative-motivic sphere of “The Twelve”
is carried out both in the context of the work of Blok’s himself, and with the involvement of a close
and distant literary context (N.V. Gogol, F.M. Dostoevsky, A.l. Kuprin, A.A. Akhmatova, I. Severyanin,

E.l. Zamyatin, etc.). In composition and plot-building, in the motivic sphere of “The Twelve”,

the motive of substitution serves to express the poet’s feelings associated with the death of Katka,
with the loss of traditional Russia. The study of the motive of substitution opens up new opportunities
for understanding and interpreting the tragic transformations and reduction of the image of Russia —

the Virgin in the lyrics and poem by A.A. Blok.
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