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AHanuns o6pasHo CTPYKTYPbl NPOU3BEAEHUA HA YPOKaAX AUTEpaTypbl
(Ha npumepe nsyuyenHmna noamoi A.C. Camoirnosa «LibiraHoBbI»)

AHHoTauums. Mpu aHanM3e NnpomnssBeaeHMa ocoboe BHUMAHNE MOXKET yAeNsATbCA NOCAeA0BaTe/IbHOCTH
OOMMHAHTHbIX 06pa3o0B, Yalle BCEFO CMMBOJIMYECKUX. B cTaTbe HA MpMMepe YPOKOB NO Mo3ame

[.C. Camomnnosa «LlbiIraHOBbI» NpeAcTaBfeHa MMEHHO TaKas JIOTMKA U3YYEHUA NOSTUYECKOTO TEKCTA, TaK
KaK OHa No3BOAAET NPUBAM3UTLCA K MAENHO-XYA0XKECTBEHHOMY HEPBY OCMbICIAEMOrO NPOU3BEAEHNA

M B TO e Bpemsa BblAe/INTb pernepHble TOYKK, MOCAe0BaTeNIbHOCTb KOTOPbIX ONpeaenaeT ero CTpyKTypy.
B cTaTbe NoapobHO OxapaKkTepnsoBaHa paboTa y4EHNKOB CO cneaytowein LenoyYkon u3 AOMUHAHTHbIX
06pa30B, 3aHNMMaIOLLMX 0COD0E MECTO B KaXKA0M U3 NATU rNaB NO3MbI: «TPU MOTYUYUX Tea»; KCTON»;
«HOBOEY», KHauyan0»; «B3A0X» U «BOJIbHbIN B3Max»; «CONHLE». Henb3a He OTMETUTb, YTO Ha OTAENbHbIX
3Tanax y4ebHbIX 3aHATUI Peann3yeTca KOHTEKCTHBIN NOAX04 K M3YYEHUIO IMTEPATYPHOro NPoU3BeAeHNA
(conocTtaBneHue noamsbi c nponsseaeHuamu I.P. leprkasuHa, H.A. Hekpacosa, M.U. LiBeTaeBsoit,

B.l. PacnyTtuHa). Llenblit Komnaekc BONPOCOB 1 3aAaHuii, BolleAWnX B AUAAKTUYECKUIA maTepuran,
MMEET aKCMO/IOTMYECKYIO (BOCMUTATENbHYIO) HAaNPaBAEHHOCTb (MOHATUSA KCMbIC/ KU3HUY, «XKU3Hb TeNay,
«KU3Hb AyXa», «XKM3Hb AyLWM», KCO3HAHUEY), UTO B COBPEMEHHOM COLMOKYIbTYPHOMN CUTyaLnK
npuobpeTtaeT ocobyto 3HaUMMOCTb. K OCHOBHbIM BUAamM yuebHON AeATENbHOCTU WKOIbHUKOB, KOTOpPble
aKTYaNM3MPYIOTCA Ha OXapaKTepMU30BaHHbIX B CTaTbe 3aHATUAX, OTHOCcATCA: 1) aHanu3 obpasa (moTuea);
npocieKMBaHWe 3TanoB ero pa3BUTUSA; BHUMaHME K CPeACTBaM PEYEBOMN BbIPa3UTENbHOCTHU; 2)
CMCTEMATU3ALMSA XYAOMKECTBEHHbIX CMbICNIOB, Bblparkaembix 06pa3somM-KoHLEeNToMm; 3) o3arnaBanBaHue
pasaenos Tabamubl ¢ 060CHOBaHMEM CBOErO pelleHus; 4) conocTaB/eHne NponsBeaeHuin, OTHOCALLMXCA
K pa3HbiM UCTOPUKO-TUTEPATYPHbIM Nepnoaam; 5) BbiCTpanBaHMeE LENoYKM U3 ONOpPHbIX 06pas3os

M ee aHanuns; 6) 0OCMbIC/IEHME N OLLEHKA 3CTETUUYECKUX U IUTEPaATYPOBEAUYECKUX BbICKa3blBaHWIA.

KnioueBble cnoBa: ypok ntepatypbl, pabota ¢ onopHbIMUM 06paszamm, CUMBOJIMYECKNI cmblica 06pasa,
XYZLOXKEeCTBEHHas AeTasb TEKCTA, KOHLENT, KOHTEKCT, aHa/IM3 INTEPATYPHOro NPOU3BEeaEHws,
conocTtaBfieHue
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Analysing the image structure of a literary piece in Literature lessons
(the case study of D.S. Samoilov’s “The Tsyganovs”)

Abstract. When analyzing a literary work, special attention can be paid to the sequence of dominant
images, most often symbolic. In the article, on the example of the lessons on “The Tsyganovs” poem
by D.S. Samoilov just such a logic of studying the poetic textis presented, since it allows one

to approach the ideological and artistic nerve of understanding the work and at the same time

to distinguish reference points, the sequence of which defines its structure. The article described

in detail the work of students with the next chain of dominant images that take a special place

in each of the five chapters of the poem: “three powerful bodies”; “table”; “the new, the beginning”;
“sigh” and “a free wave”; “the sun”. It should be noted that at certain stages of lessons a contextual
approach to the study of a literary work (comparing the poem with the works by G.R. Derzhavin,

N.A. Nekrasov, M.I. Tsvetaeva, V.G. Rasputin) is being realized. A whole set of questions and tasks



included in the didactic material is axiologically (educationally) orientated (the concepts of “the life
meaning”, “life of the body”, “life of the spirit”, “life of the soul”, “consciousness”). These questions are
of particular significance in the current sociocultural context. The main types of educational activities

of schoolchildren, which are introduced in the classes described in the article, include the following:

1) the analysis of the image (motive); tracing the stages of its development; attention to means

of speech expressiveness; 2) the systematization of artistic meanings expressed by the image-concept;
3) headlining the sections of the table with justification of their decision; 4) comparison of works related
to different historical and literary periods; 5) building a chain of key images and the analysis of it;

6) understanding and assessment of aesthetic and literary statements.
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