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Tpaguuma pomaHa socnutaHua B «ltuue B Knetke» K. JIEHeHC

AHHOTaumA. B cBA3M ¢ BONpocamu, CBA3aHHbIMU C UCTOPUYECKOM NamATbIO, TemMa X0N0KOCTa

B /iUTepaType neperknBaeT HOBbIN BUTOK MHTepeca. Ecamn nepBbie NnponsseneHnsa o Xosiokocte bbinu
yalle Bcero AoKymeHTanbHbiMK («CMmepTb — Moe pemecno» P. Mepna) nnu asrobmorpaduyHbimm («Houb»
3. Bu3ens), To coO BpeMEHEM OHU CTa 1M NOMbITKOM OTBETUTbL HA BOMPOC, KaK Takaa BeNnKana Tpareams
cmorna npounsontn («Mayc» A. LUnurenbmana, «Yteu» b. LUAnHKa). B cTtatbe packpbiBaeTcs cneunduKa
penpeseHTaLMm X0N0KOCTa B pOMaHe HOBO3e/laHACKO-6e1brMCKON NMcaTenbHULbl aMEPUKAHCKOro
npoucxoxaeHma KpuctuH J1éHeHc «MNTtuua B Knetke» (2008). Llenb nccnegosaHma — paccmoTpeTb «Mtuuy
B Knetke» K. J/IEHeHC Kak pomaH BocnuTaHusA. MeToa0/10rMyeckyto OCHOBY paboTbl COCTaBAAOT
CUCTEMHDIN, KY/IbTYPHO-UCTOPMUYECKMI, TUNOIOTMYECKNI Nnoaxoabl. B cBoem pomaHe JIEHeHC nbiTaeTca
NepeocMbICINTb TPAaBMATUYECKUIM OMbIT, KOTOPbINA XXMBET MHOTO AECATUNETUIN NOC/e CaMnX CODbITUN,
OCHOBbIBAACb HAa PacCKa3ax OYeBUALLAX, apXMBaX, JOKYMEHTaX U AaXKe Ha LUKOJ/IbHOM nporpamme Tex
net. B cTaTbe aHann3npyeTca 0coban NO3TMKa BpeMeHU NPOM3BEAEHUSA, @ TaKKe YETKO OpraHM30BaHHbIN
3aMKHYTbI TONOC. POMaH ABAAETCA 4e@MOHCTPALMEN CMEHbI NMCATENbCKOM Napagmrmbl

Ha «OEeTOLLEHTPU3IM» — BHUMAHME K MUPY AETCTBA, NCUXONOTUM IMYHOCTU pebeHKa, B3rnaay pebeHka
Ha ¢dawmsm. B ctaTbe aHanmanpyetca obpas pebeHKa-KepTebl U pebeHKa-nanaya, KoTopbIn NPU 3TOM
ABNsAETCA HappaTopom B pomaHe K. J1IéHeHc «MNTuua B Knetke». B puHane nccnegoBaHus aBTop genaet
BbIBO/, YTO B POMAHE COAEPKATCA 3/IEMEHTbl POMAHa BOCMMUTaHMA, HO NOA BAUSHMEM PaLUMCTCKOM
WAEONOMMN BOCMUTAHNE NPOXOANT B 06PATHYIO CTOPOHY: HEBUHHbIN pebeHOK CTaHOBUTCA Nafavyom.

Kntouesble cnosa: NNTEPATYpPHbIE NPON3BEAEHNA O X0N0KOCTe, OCMbIC/IEHME UCTOKOB d)au.msma
N Haun3ma B 1NTepaTtype, poOmaH BOCNNTaHNA, pOMaH-Ucnoseab, MONCK CMbIC/N1a XXU3HU repoem pomaHa,
cembAa U aeTn B NnponsseaeHnAx o BOMHE
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The tradition of the Bildungsroman in “Caging Skies” by C. Leunens

Abstract. Due to the issues related to historical memory, the topic of the Holocaust in literature

is experiencing a new explosion of interest. The first works about the Holocaust were mostly documentary
(“Death is my craft” by R. Merle) or autobiographical (“Night” by E. Wiesel), but over time they became
an attemptto answer the question of how such a great tragedy could happen (“Maus”

by A. Spiegelman, “The Reader” by B. Schlink). The article reveals the specifics of the Holocaust
representation in the novel of the New ZealandBelgian writer of the American origin Christine Leunens
“Caging Skies” (2008). The purpose of the article is to consider the novel by C. Loenens

as a Bildungsroman. Methodological basis of the work includes the systematic, culture- and history-
typological approaches. In her novel, Lenens tries to rethink the traumatic experience that keeps existing
for many decades after the events themselves according to eyewitness accounts, archives, documents
and even on the school curriculum of those years. The article analyzes the special poetics of the time
setting of the work, as well as a strictly organized closed space. The novel is a demonstration

of the change of the writer’s paradigm to the “child-centrism” — the attention to the world

of childhood, psychology of the child’s personality, the child’s comprehension of fascism. The article
analyzes the image of the child-victim and the child-executioner, who is at the same time the narrator
in C. Leunens’ novel “Caging Skies”. At the end of the study, the author concludes that the novel contains



elements of the Bildungsroman, but under the influence of the fascist ideology, education goes
in the opposite direction: an innocent child becomes an executioner.
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