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AHTUYHDBbIU cnou B npousBegeHuax U.C. TypreHeBa u U.A. ToH4YapoBa

AHHoTauumA. Llenb AaHHOM cTaTbW — PAaCCMOTPETb PeLenuuio aHTUYHOW KyNbTypbl B NPOM3BEAEHUAX
pycckux nucatener XIX B. BocnpuAaTe aHTUYHOM KyNbTypbl CBA3AHO C NpeacTaBaeHnamm ob naeane.
ICTeTUYECKMI nAean aHTUYHORO UCKYCCTBA — rAPMOHMYEcKan KpacoTa Tena u aywu. Jlitobosb, KpacoTa,
WCKYCCTBO, YCTPEMIEHHOCTb XYAO0XHUKA K naeany — BaxkHenwune tembl TBopyectsa U.C. TypreHesa

1 N.A. ToH4YapoBa. B cTaTbe paccmaTpmBaeTcs, Kak OTPa3MAach aHTUYHAA Ky/bTypa B NPOU3BEAEHMAX ABYX
nucateneii XIX . MpAMble U CKPbITble OTCbINKM K 06pa3am 3010TOro BEKa KaK 3CTETUYECKOrO KaHOHa,
XpaHALMe HacnoeHus 6osee NO3AHUX INOX U MHTEpPNPETUPYEMbIE B KOHTEKCTE HOBOro BpemeHu,
Haxo4MM KaK B npousseneHuax TypreHesa, Tak U TOHYapoBa, Ha NPOTAXKEHUMN X TBOPYECKOFO NyTHU.
PomaHTUYecKom npoHuen oBesHbl Npounssegenus U.C. TypreHesa, coXKanetowero o HeCOBMECTUMOCTH
ywezawen B NPOLUNOe aHTUYHON KyAbTypbl, MMPa AETCTBA, C peasbHOCTbO. BMmecTe ¢ Tem TypreHes
NoKasan HeoAHOPOLHOCTb aHTUYHOTO MMpPaA. B CO34aHHbIX MM KeHCKUX 06pasax rapmoHmm
NPOTUBONOCTaB/EHA CTUXMIAHOCTb, XaOTUYHOCTb, anoINOHNYECKOEe U AMOHUCUMIACKOE HayaNna aHTUYHOTO
[lyXa COCYLLEeCTBYIOT B MX NPOTMBOPEYMM n eauHcTee. Oco3HaBasA ABONCTBEHHOCTb MPUPOAbI YeNOBEKA
COBpPEMEeHHOM KynbTypbl, N.A. TOHY4apOB CTpemmnaCca K uaeany, eANHCTBY Npasabl, Aobpa 1 KpacoTbl.
Mopo6Ho MUrMannoHy, OH, Kak U repoli ero pomaHa «O6pbIB», MeyTan 04YXOTBOPUTb CO3L4aHHbIN

UM MAean KpacoTbl, BAOXHYTb B HErO KM3Hb. ABTOP CTaTbM AENaeT BbIBOA O TOM, YTO aHTUYHble 06pasbl
B NPOM3BEAEHUAX ABYX NMCATENEN CBA3AHbI C MOMCKaMW MAEana, rAPMOHUN B 3€MHOWM KU3HM,
CTPEMNEHNEM K COEAMHEHMIO KPACOTbl TENECHON U AyxoBHOM. Mud o MurmannoHe no-pasHomy
BOMJIOLLAETCA KaXKAbIM U3 NMUcaTeNel: B aHTUYHOM AUCKYpce MOHYapoBa XYAOKHUK-TBOPEL, CTPEMMUTCA
K TOMY, YTOObl BAOXHYTb W3Hb B COBEPLUEHHOE Te/0; B NPOMN3BeAeHMAX TypreHeBa NoOUCKN MAeaIbHOW
KPacoTbl — UANO3UA MeYTaTenNn, HeAoCAraemMblit ngean.

Kniouesble cnosa: U.C. TypreHes, N.A. ToHYapoB, aHTMYHbIe 06pa3bl B NponsBeneHuax amtepatypbl XIX
BEKa, NAean *KeHCKOWM KpacoTbl, *KeHCKMe 06pasbl B INTepaType, rAapMOHUSA
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The antique layer in I.S. Turgenev’s and I.A. Goncharov’s works

Abstract. The purpose of this article is to consider the reception of ancient culture in the works

of the Russian writers of the XIXth century. The perception of the ancient culture is connected with ideas
about the ideal. The aesthetic ideal of the ancient artis the harmonious beauty of body and soul. Love,
beauty, art, the artist’s aspiration to the ideal are the most important themes in I.S. Turgenev’s and

I.LA. Goncharov’s work. The article examines how the ancient culture is reflected in the works of two
writers of the XIXth century. Direct and hidden references to the images of the Golden Age

as an aesthetic canon, storing layers of later epochs and interpreted in the context of Modern Times,
are found both in the works of Turgenev’s and Goncharov’s throughout their creative paths.

I.S. Turgenev’s works are surrounded by romantic irony, the writer regrets the incompatibility

of the ancient culture that has gone into the past, the world of childhood, with reality. At the same time,
Turgenev showed the heterogeneity of the ancient world. In the female images created by him, harmony
is opposed by spontaneity, chaotic nature; the Apollonian and Dionysian roots of the ancient spirit coexist
in their contradiction and unity. Realizing the duality of the human nature of modern culture,

I.A. Goncharov aspired to the ideal, the unity of truth, goodness and beauty. Like Pygmalion, he, like

the hero of the novel “The Cliff”, dreamed of spiritualizing the ideal of beauty created by him, breathing



life into it. The author of the article concludes that the ancient images in the works of the two writers
are associated with the search for an ideal, harmony in the earthly life, the desire to combine the bodily
and spiritual beauty. The myth of Pygmalion is embodied in different ways by each of the writers:

in the ancient discourse of Goncharov’s, the artist-creator strives to breathe life into a perfect body;
in Turgenev’s works, the search for the ideal beauty is an illusion of a dreamer, an unattainable ideal.
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