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AHanun3 TeaTpasibHO NOCTAaHOBKU INTEPATYPHOro NpousBeaeHunn
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no nurteparype)

AHHOTauwmA. Llenb cTaTb — onmMcaHue nyTy aHaM3a COBPEMEHHbIX TeaTPasibHbIX MOCTAHOBOK 3MMUYECKMX
Npou3BeEHNI PYCCKOM KnaccuKkn. Anpobaumna metoamyeckmx NnpuemMmoB OCyLLEeCTBAANACh B Xoae
TPEHWHTOB MO NOArOTOBKE K PErMOHaibHOMY M 3aK/104UTEe/IbHOMY TypamM Bcepoccuinckon onmmnuagebl.
MeToabl aHaM3a: COBMELLEHME TEAaTPOBEAYECKOTO U AMTepaTypoBeaYEeCcKOro Noaxoaos; paspaboTka
METOANYECKMX NPUEMOB 0OyUYeHUS LIKOJIbHUKOB aHaIN3y CNEKTaKAA; UCNO/Ib30BaHME METOAMK
CPaBHUTE/IbHO-TUNONOMMYECKOr0, KOHCTEKCTYaIbHOTO U MHTEPTEKCTYaIbHOro aHanu3a. B craTtbe
npeacTaB/ieHbl 3Tanbl NpeABapUTeIbHOM TEOPETUUYECKON MOATOTOBKM WKONbHUKOB K aHa/IM3Y CNEKTaKAA:
OT 0b6CyXAeHMA BONPOCOB, CBA3aHHbIX CO crneuMduKoli TeaTpa KaK BUAA UCKYCCTBA, K BbIIBNEHUIO pada
CYLLECTBEHHbIX 0COBEHHOCTEN COBPEMEHHbIX TEATPasIbHbIX MOCTAHOBOK PYCCKOM Knaccuku. Mpeanaratorca
TBOPYECKUE 3a4aHNS U BOMPOCHI, MPUEMbI TBOPYECKOM UTPbI, MPUMEPbI Npe3eHTaLnii, No3Boastowme
OCYLLECTBUTb aHaNU3 crneKkTakia. OCHOBHbIM MaTepManNomM U3yYeHUA ABNAETCA CNEKTAK/b, MOCTaB/EHHbIN
MOCKOBCKUM pexkuccepom B. BenaknHbim Ha cueHe Yyeawckoro THO3a umenn M. Cecnens, —
nnactuyeckan apama «LLnHenb», cosaaHHas Nno oaHOUMMeHHOM nosectu H.B. Torons (2019).
AHanusupyemas NoCTaHOBKa NpeacTaBaseT coboii HoBoe NpoYTeHMeE KacCUKU. Pexuccepckoe pelleHme
B Heli 0bycsioB/ieHO TPebOBaHUAMM CEroAHALLIHErO AHSA, aKTyan3aumnei HpaBCTBEHHDIX,
obleyenoBeyeckux npobsiem, nprobpeTnx ocobyto 3HaUMMOoCTb B XXI B. 1 BMecTe C TeM Ba*KHbIX BO BCe
BpemeHa. Co3aaTesib 3TOrO CNEKTaKAsA, BCTyNas B AManor CO CBOMM BEIMKUM NpeaLecTBEHHUKOM —

H.B. Foronem, pa3BuBaeT Te UAEMN, KOTOPbIE 3a/I0XKEHbI B €ro npousseaeHunsax. AHan3 TeaTpasibHOM
NMOCTaHOBKM NOBYXKAAET LWKONbHMKOB K BbISIB/IEHUIO PEXKUCCEPCKOM CBEpPX3adayun, Yemy cnocobcTaytoT
HOBasA MHTepnpeTaLma 06pa3oB NePCoOHaXKel, CTpaTerna PasBUTUA CKBO3HOIO AENCTBUS, 0COHBEHHOCTU
cueHorpadun, peMMHUCLEHUUM, anso3nm, NO3BOAAIOLME BKIOUYNTb KNacCMYECKOe Npon3BeaeHne

B 60/1€€e LWMPOKUIA KYbTYPHbIA KOHTEKCT, 06HAPYKUTb CBA3b NPOLUIOIo N HaCTOALLErO.

KntoueBble cnoBa: TeaTpanibHaA NOCTaHOBKA, PyccKan AMTepaTypHan KNaccuka, pexkuccepcKasn
cBepx3agaya, AeKOHCTPYKLMSA, cueHorpadus, pemmHucueHumn, H.B. Toronb
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Analyzing a stage adaptation of a literary work (the case study
of preparing schoolchildren for the All-Russian Olympiad in literature)

Abstract. The article aims to describe the way of analyzing modern theatrical adaptations of Russian
classical epic fiction. The testing of methodological techniques was carried out during the trainings

on preparation for the regional and final rounds of the AllRussian Olympiad. Analysis methods are

as following: combination of theatrical and literary approaches; development of methodological
techniques for teaching schoolchildren to analyze the performance; the use of methods of comparative
typological, contextual and intertextual analysis. The paper presents the stages of preliminary
preparation for the analysis: from discussing the issues related to the theater specifics as an art form
to identifying a number of significant features of modern theatrical productions of Russian classics.
Creative tasks and questions, creative play techniques, and examples of presentations are suggested that



allow one to analyze the performance. The main material of the studyis a play staged by the Moscow
director V. Belyakin on the stage of the Chuvash Theater named after M. Sespel, a plastic drama

“The Overcoat” based on the novel of the same name by N.V. Gogol (2019). The production under
analysis is a new reading of the classics. The directors’ decision here is conditioned by the requirements
of the day, the actualization of moral, universal problems that have acquired special significance

in the 21st century and are at the same time relevant for all times. The creator of this performance,
initiating a dialogue with his great predecessor — N.V. Gogol, develops the ideas that are embedded in his
creations, without contradicting the author. The analysis of the theatrical production encourages
students to identify the director’s super-task, which is facilitated by a new interpretation

of the characters’ images, the strategy for the development of the cross-cutting action, features

of scenography, reminiscences, allusions — they all allow the classical work to be integrated into a broader
cultural context, to discover the connection between the past and the present.
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