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Komno3uuua, motuebl U 06pasbl HApoAHOM cKa3Ku B «lpectynaeHuum
M HaKa3aHun» ®.M. [loctoeBCKOro

AHHOTaumA. B cTtaTbe aHaAM3MPYLOTCA CKa3o4yHble MOTUBbLI M 06pasbl B pomaHe «lpectynneHue

M HaKa3aHWe». PaccMoOTpeHbl CUCTEMA NEPCOHAXKEN, CIOMXKET U KOMMO3ULLUA, XY40XKECTBEHHbIE AETANN.

K yxKe nmetowmmea HabaogeHuam uccnegosartenei (k. N'mbua, B.H. Tonopos, B.A. MuxHIoKeBWu,

P. Kngapa) pobasnstorca HoBble. CpaBHUTE/IbHBIN M CTPYKTYPHbIN aHA/IM3 BEAETCA B KOHTEKCTe TpyA0B
B.A. Mponna. Bbiasuraetca 1 goKasblBaeTcA rmnoTesa, YTo Ansa pomaHa ®.M. [JocToeBCKOro HapoaHas
CKa3Ka NoCayKunaa Kapkacom, KOMMO3ULMOHHOM M 06pa3HOM OCHOBOM, MOTOMY YTO MMEHHO CKa3Ka —
ApeBHelwWwan anmyeckas dopma 414 Pa3BUTUA TOW MAaen, KoTopaa cpopmmnpoBanack y NUcaTena: rnasHbIN
repon NpecTynaeT YepTy, pasbeaAnHAETCA C 0OLLECTBOM, U eMy HEOBXOANMMO KNPUHATb MYKU», NPOITH
yepes UCNbITaHMA 417 BO3BpaLLLEHMA B MUP Ntogen. POaANOH PackonbHUKOB B CTPYKTYpeE pomaHa
OEeNCTBYET MO KaHBe CKAa304YHOro nepcoHaKa. Y COHM CBOM CKa30YHbIM CHOXKET: Mavexa oTnpaBunia

ee Ha nornbesnb, Kak B APEBHUX CKa3Kax C MeXAYHAPOAHbIM CHOXKETOM Mo Tuny «Mopo3Kko». B pomaHe
«MpecTynneHne U HaKkasaHWE» eCTb CXOXKME CO CKa3KOM repomn-noMOLLHUKK, repon ¢ GyHKUMeln
WUCNbITaHUA U NePCoHaX ¢ PyHKumnen babbl Arn. K cKazouHbIM MOTUBAM U 06pa3am OTHOCATCA TaKKe
MOTUB NPeoAO0NEHNN FPaHULLbI MEKAY *KU3HbIO U CMepTbio, 06pa3bl KOHeW, peKkn, mocTa. HapogHasn
CKa3Ka nossosiAeT locToeBCKOMY BOMJ/IOTUTb B POMaHe NAek NPecTyrnieHns, HakasaHma N UCKYMNIEHUS,
a TaKKe 6e3 NoTepm KOMNO3ULMOHHOM CTPOMHOCTU U CIOXKETHOMO €AIMHCTBA BCTPOUTb B POMaH HOBbIX
repoeB M UX CHOXKETHYIO JIMHUIO.

Kntouesble cnosa: ®.M. [locToeBckuii, «1pecTynieHne n HakasaHue», HapoAHan CKa3Ka, CKa3ouHble
06pasbl, CKa304YHbIE MOTMBbI, CKA304HbII CIOXKET, CKa304yHaA KOMNO3ULLMA

L.N. Dmitrievskaya

Maxim Gorky Institute of Literature and Creative Writing,
Moscow, 123104, Russian Federation

Composition, motifs and images of a folk tale in “Crime and
Punishment” by F.M. Dostoevsky

Abstract. The article analyzes fairy tale motifs and images in the novel “Crime and Punishment”.

The author considers the system of characters, the plot and the composition, artistic details. We have
added new observations to the already existing discoveries of researchers (G. Gibian, V.N. Toporov,
V.A. Mikhnyukevich, R. Kidera). The comparative and structural analysis is carried out in the context

of the works of V.Ya. Propp. The article puts forward and proves the hypothesis that the folk tale served
as the foundation for Dostoevsky’s novel “Crime and Punishment”, as well as the compositional and
figurative basis, because it is the fairy tale that is the oldest epic form for the development of the idea
that was formed by Dostoevsky: the main character crosses the line, is separated from society and

he needsto accepttorment, to go through trials to return to the world of people. Rodion Raskolnikov
acts like a fairy-tale character. Sonya has her own fairy tale plot: her stepmother sent her to her death,
as in ancient fairy tales with an international plot like “Morozko”. In the novel “Crime and Punishment”,
there are also characters-helpers, characters with the function of testing and the character with

the function of Baba Yaga. The fairy-tale motifs and images also include the motif of overcoming



the border between life and death, images of horses, of a river and a bridge. The folk tale allows
Dostoevsky to embody the idea of crime, punishment and redemption in the novel, as well as to make
new characters and their storyline part of the narrative without losing the compositional harmony and
plot unity.
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