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KuTaiickaa TeaTpanbHaa U KpUTUUECKAA peuenuua nbecobl
A.A. Apby3oBa «UpKyTCKaa ucropua»

AHHOTaumA. B ctaTbe nogHumaetcs npobsema BOCNPUATUSA PYCcCKOM ApamaTtyprum XX B.

B KuTae Ha maTepuane TeaTpanbHOM U KpUTUYECKOM peuenuun nbeckl A.A. ApbysoBa «MUpKyT-
CKan UCTopuaA», KOTOpas HEOA4HOKPATHO CTaBMAACh B TeaTpax 3TOW CTPaHbl Ha PasHbIX Ky/bTyp-
HO-UCTOPMYECKMX 3Tanax, YTO CBMAETENbCTBYET O CTOMKOM MHTEepece TeaTpaibHOM obLLecTBeH-
HocTu KuTas K coBeTcKom TeaTpasibHoM Knaccuke. C 1960-x rr. 40 HaLLero BpeMeHN MOXKHO
HabnogaTb AMHAMUKY B peuenuun «MpKyTCKOW UCTOpUM» OT «BPEAHOro Mpou3BeAeHUs»
[0 KNacCUKK. B cTaTbe paccmaTpmBaloTCA MHEHMUA KPUTUKOB M peakLumM YnTaTesien, a Takxe
MHble BUAbI OTK/IMKOB Ha 3TOT APaMaTyPrMyecKmnil TEKCT B COBPEMEHHOM KUTaCKOM KyabType.
AHanM3 NOCTAHOBOK W3BECTHOFO TEKCTa, PELEH3UN M pasHbiX BEpPCUiA nepeBofa MNo3BosseT
He TO/IbKO NPOCAeanTb USMEHEHUA B BOCNPUATUN XPECTOMATUNHOM ANA PYCCKOM CLEHbI Nbechl
B MHOKY/IbTYPHOM MPOCTPAHCTBE, HO 1 cyanTb 06 0bLecTBEHHbIX Npoueccax, 0bycaosanBato-
LLMX TaKNE U3MEHEHMUSA, a TaK¥Ke KOCHYTbCA COBCTBEHHO TeaTPaNbHOM }KU3HU U CLLEHUYECKUX
aKcnepumeHToB B Kutae. C o4HOM CTOPOHbI, BOCNPUATME NPOU3BEAEHMA B HOBOM A3bIKOBOM

W KY/IbTYPHOM KOHTEKCTE MEHAETCA N0 MEPE U3MEHEHUSA COLMOKYNbTYPHOM CUTYaLMKn, U 3TU
MU3MEHEHMA MOTUBUPYIOT Pas/inuuns B NepeBoax; C Apyroi CTopoHbl, 0bHOBNEHWE NepeBoa
B/IUAET M Ha BOCNpuMATME cOBCTBEHHO TeKcTa. [enaeTtcs BbiBOA O TOM, YTO CLLEHMYECKada peLen-
LMA pycckon apambl B KuTae TeCHO cBfi3aHa € 06LWEeCTBEHHO-MONUTUYECKMM aCNeKTOM KU3HU
CTpaHbl M HaUMOHaIbHbIM MEHTANIUTETOM, 3aTparnsaeT opuLManbHy0 UAE0N0MNI0 U UHAMBUAY-
aNbHOe Co3HaHWe, OTParKaeT ANANOr MHOKYNbTYPHbIX GaKTOPOB U TPAAULMOHHbLIX GOPM HaLMO-
Ha/IbHOM Ky/IbTypbl.
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Chinese theatrical and critical reception of A.A. Arbuzov’s play “An
Irkutsk Story”

Abstract. The article raises the problem of perception of Russian drama of the twentieth century
in China on the material of theatrical and critical reception of A.A. Arbuzov’s play “An Irkutsk
Story”, which has been repeatedly staged in theaters of this country during different historic

and cultural periods. This fact proves a steady interest in the Soviet theatre classics from
the part of Chinese theatre-goers. From the 1960s to the present, we can observe the dynamic
in the reception of “An Irkutsk Story” from a “harmful work” to a classic. This article reviews

the opinions of critics and reader reactions, as well as other types of responses to this play

in the contemporary Chinese culture. The analysis of the productions of the famous text, reviews
and different versions of translation allows us not only to trace the changes in the perception

of a Russian drama in a foreign cultural space, but also to judge the social processes that cause



such changes, as well as to analyze the theatrical life itself and stage experiments in China.
On the one hand, the perception of a work in a new linguistic and cultural context changes
as the sociocultural situation changes, and these changes motivate differences in translation;
on the other hand, the renewal of translation also affects the perception of the text itself.
The conclusion is made that the theatrical reception of the Russian drama in China is closely
connected with the social and political life of the country and the national mentality, affects
the official ideology and individual consciousness, reflects the dialogue of foreign cultural
factors and traditional forms of the national culture.
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