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HapopgHana cka3ka KaK 06pa3Han U CIOXKeTHO-KOMMNO3ULMOHHasA
ocHoBa pomaHoB ®.M. [loctoeBCKOro

AHHOTauuA. B cTaTbe BblABUIaeTCA U AO0KasblBaeTcA rMnotesa o Tom, 4to @.M. [loctoeBCcKuit
MCMNO/1b30Bas CTPYKTYPY HAPOAHOM CKa3KM ANA HAaNMCAaHMA CBOMX POMaHOB. CKasKa bbina Hy»KHa
JocToeBckoMy B KauecTBe NepBOHAYaIbHOM CXeMbl EC/IU HE A1 BCErO NPOM3BeaeHUA, TO ANA
OTAEeNbHbIX ero coctaaatowmx. CKazouHble MOTUBbLI HE MPOCTO BMNJ/ETEHbI B CHOXKET POMaHOB

L[ OCTOEBCKOro — OHWM YaCTO ABAAKOTCA KapKacoM A8 NOCTPOEHMSA CIHOXKETHOM IMHMMK. BbicTpaun-
BasA CUCTEMY NepcoHaKen B pomaHax, [JoCTOeBCKUIM NCNOJIb3yeT CKa3o4YHble MOTUBbI U 06pa3bl:
rNaBHbIA repoi Xo4eT UCMbITaTb cebsa 1 HaBaekaeT beay, B cucteme 06pas3oB ecTb OTew, Mayexa
1 naadepuua («MpectynaeHne U HakasaHWe»); TPM CeCcTpbl, MiajLlas KpacaBula, repoi — aypak
He oT Mupa cero («ManoT»); oTew, M TP CbiHA, MAAALWNIK Ny4LWNiA, NoMoraeT cnabbim («bpaTbs
Kapama3oBbi»); repos Ha3biBaloT MBaHOM-LapeBuyem («becbl»). CpaBHUTENbHbIN U CTPYKTYP-
HbI aHaNN3 B KOHTeKcTe Tpyaos B.A. NMponna u K0.U. FOaMHa No3BoNA BbIABUTD, YTO CKA304-
HbIM Aypak 13 BoaWweOHOM M 6bITOBOM CKA3KM NO-Pa3HOMY BMOHTUPOBAH B 06pasbl r1aBHbIX
repoes: KHA3a MbllwKnMHa, CTaBpornHa, Anewy KapamasoBa. Ha rnaBHbIX repovHb POMaHOB
Joctoesckoro: CoHto Mapmenagosy, Arnato EnaHumnHy, Hactaceto ®uamnnosHy, MpyweHbky, —
NpPoeLMpyeTcs U AOCTaTOMHO NErKO CHUTLIBAETCA KEHCKMI CKAa304YHbIM 06pas. CKa3Ka B poma-
Hax JoCTOeBCKOro OBEIMPHO MHTErPUPOBAHA B CUCTEMY 06PA30B U CIOXKET BMECTE C ApYyrMMu
aHpamMmu GONbKAOPaA, PENNTMO3HOM NTEPATYPOMN, @ TAKKE PYCCKOM U eBPONENCKOM NuTepaTy-
PO M HOBEMLUMMM HayYHbIMU OTKPbITUAMM B Pa3HbIX 061acTaX 3HAHWA. MHTEPTEKCTYaNbHOCTb —
Ba)KHas cocTasasAowan ctuns JloctoeBckoro. He ycnbiwaTb «ronoc» Hapoga B obliem xope
HeNb3A — K Hemy bblin 0bpaleHbl HaZeXabl NUcaTenn Ha CnaceHne Mmpa OT Pa3obLLEHHOCTM.
JlocToeBCKUI, cneayn 3a CKa3Kon, yHMBEPCaNbHOM MUPONO3ITUHECKOM CXEMOM, CMOT NOKa3aTb
MUP W YeNoBEKA Ha NYTU OT NPECTYNIEHNA U XaoCa K BOCCTaHOB/IEHWNIO FAPMOHUMU.
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CKa3Ka, CKa304YHble 06pasbl, CKa30YHbIE MOTUBbI, CHOXKET M KOMMO3MLMA CKa3KK, NoNndOoHMA
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A folk tale as the figurative and plot-compositional basis
of the novels by F.M. Dostoevsky

Abstract. The article puts forward and proves the hypothesis that F.M. Dostoevsky used
the structure of a folk tale to write his novels. Dostoevsky needed a fairy tale as an initial
scheme, for its individual components if not for the whole work. Fairy-tale motifs are not
just woven into the plot of Dostoevsky’s novels — they are often a framework for building

a storyline. Building a system of characters in his novels, Dostoevsky uses fairy-tale motifs
and images: the main character wants to test himself and thus brings trouble, the system

of images includes a father, a stepmother and a stepdaughter (“Crime and Punishment”);
three sisters, where the youngest is a beauty and the hero — a fool not of this world (“Idiot”);
the father and three sons, the youngest is the best who helps the weak (“The Brothers Kara-



mazov”); the hero is called lvan Tsarevich (“Demons”). The comparative and structural anal-
ysis in the context of V.Ya. Propp’s and Yu.l. Yudin’s works made it possible to reveal that
the fairy tale fool from a magical and everyday fairy tale is embedded in the main charac-
ters in different ways: Prince Myshkin, Stavrogin, Alyosha Karamazov. The female fairy-tale
image is projected on the main characters of Dostoevsky’s novels: Sonya Marmeladova,
Aglaya Yepanchina, Nastasya Filippovna, Grushenka, and it is quite easy to read. The fairy
tale in Dostoevsky’s novels is beautifully integrated into the system of images and the plot,
along with other genres of folklore, religious literature, as well as Russian and European
literature and the latest scientific discoveries in various fields of knowledge. Intertextuali-
ty is an important component of Dostoevsky’s style. It is impossible not to hear the “voice”
of the people in the general choir — the writer’s hopes for saving the world from disuni-

ty were addressed to it. Dostoevsky, following the fairy tale, the universal mythopoetic
scheme, managed to show the world and man on the way from crime and chaos to the res-
toration of harmony.
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