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®dpeckn K pomaHy U.A. loH4Yaposa «06aomoB»: 0 ppeckoBom
noaxoae B MeToauKe npenogaBaHUA antepaTypbl

AHHoOTauumA. B cTaTbe 060CHOBbLIBAETCA M pacliMdpoBbIBAETCA HOBbIN MOAX04, K NPenogaBaHuio
nuTepaTypbl — GpeCcKoBbIN; packpbiBaeTca 6oraTbiii NOTEHLMAN BU3YaIM3aLLUN XY O0KECTBEHHO-
ro TeKCTa, UNNIIOCTPUPYIOTCA BO3MOXKHOCTM TPEXMEPHOTO YTEeHUSA, Ba3npyIoLLLErocs Ha NpUHLUMNe
AeATeNbHOWN co3epLaTeibHOCTU; IEMOHCTPUPYIOTCA MEeTOANYECKME NPenmMyLLecTBa UHTEHCU K-
Kauum TBOPYECKOTO BOCMPUATUA XYL0XECTBEHHOrO MaTepuana, paccMaTpMBaemMoro Ha Tlla-
Te/IbHO NPOPUCOBAHHOM brorpaduryeckom U couMoKyIbTypHOM doHe. PassepcTka ppeckoBoro
noaxoAa B TEOPETUUYECKOMN U MPaKTUYECKOM NAOCKOCTM OCYLLLECTBASAEGTCA Ha NPUMeEpPe UHTep-
npeTaLmm Xy40KeCcTBeHHbIX TeKcToB M.A. FoHYapoBa, Ybe TBOPUYECKOE Hac/ieame, oT/iMyatoLLe-
€cA apPXUTEKTOHUYECKOKN BbIBEPEHHOCTHHO KOMMO3UUMOHHbIX NOCTPOEHUI, MHOTOMN/IAaHOBOCTbIO
NPOCTPAHCTBEHHO-BPEMEHHOM OpraHM3aLmnmn, 0cobom NIacTUYHOCTbIO M306pa3nTe/IbHbIX PALOB,
HaCbILWEHHbIM CMbIC/TAMW PUTMOM, BblpaXKEHHOM CUMBOJIMKOM, LIBETO-CBETOBOM AMHAMWKOW,
UMEET onpefeneHHoe }KMBONUCHoe Havano. Mpu aTom yntatensam npeasaraetca Nno3HaKOMUTb-
€A c cuctemoobpasyowmm dparmeHToM nocesAweHHo pomaHy W.A. ToHuyapoB «O610MOB»
dpecKm, YTo MOXKeT HbITb NOSIE3HO NPU NOATOTOBKE K pa3bopy M3BECTHOIO POMaHa Ha LKO/b-
HOM ypoKe. ABTOp, onMpascb Ha pPeCcKoBbIi Noaxoa U METOAUKY MeANIEHHOro YTEeHUA, BUANUT
uesenonaralowmm HanpaB/iieHUEM CBOEN paboTbl AEMOHCTPaLMIO NOTEHUMANA HeNMHENHOro
UCCNeaoBaHUSA NNTEPaTypHOro MpPou3BeAeHUs, NpU KOTOPOM ero uaenHo-coaep:kaTtesibHas
M MOpPanbHO-HPABCTBEHHAA MHOFOMEPHOCTb NepeaaeTca Yepes KapTUHbI TEKCTA, ABASAIOWMECH
cBoeobpasHbIM LEeHTPOM GppecKkoBO MeToANYECKOM cucTembl. B npouecce onncaHma metoao-
nornyeckoin 6asbl M PacKpbITUA METOAMUYECKMX BO3MOMKHOCTEN ppeckoBoro noaxoaa ocoboe
BHMUMaHMe yaenserca HenocpeacTBEHHOMY NMPaKTUYECKOMY aHaNN3Y XYA0KEeCTBEHHbIX FOHYa-
POBCKMX TEKCTOB, NOAPOBHOM NPOPUCOBKE BO3MOXKHbIX MHTEPMNPETAaTOPCKUX XOA40B, cneumduke
paboTbl CAMOro aHaIMTUYECKOTO MHCTPYMEHTApUA, YTO 0becneynmBaeT YETKO NPOC/IEXKNBAEMYIO
CBA3b MeX Ay Teopuen U NPaKTUKOW, CTAHOBALLYIOCA 3a/10rOM Pe3yNbTaTUBHOCTU NPOBOAMMOTO
aHanusa.
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anM3auma, KapTUHbI TEKCTA, KOMMEHTUPOBAHHbIV pa3bop, TpeXxMepHoe YTeHME, NPUHLMN Aed-
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Frescoes to the novel by I.A. Goncharov “Oblomov”: On a fresco
approach in methods of teaching literature

Abstract. The article substantiates and deciphers a new approach to teaching literature —
a fresco approach; the rich potential of visualization of a literary text is revealed, the potential
of three-dimensional reading based on the principle of active contemplation is illustrated;

the methodological advantages of intensifying the creative perception of artistic material,
viewed against a carefully drawn biographical and sociocultural background, are demonstrated.



The layout of the fresco approach in the theoretical and practical plane is carried out

on the example of the interpretation of artistic texts by I.A. Goncharov, whose creative
heritage, which is distinguished by the architectonic accuracy of compositional constructions,
the diversity of spatio-temporal organization, the special plasticity of pictorial sequences,
the rhythm saturated with meanings, the expressed symbolism, the color and light dynamics,
has a certain pictorial beginning. At the same time, readers are invited to get acquainted with
the backbone fragment dedicated to the frescoes to the novel by I.LA. Goncharov “Oblomov”,
which can be useful in preparing for the analysis of the famous novel at a school lesson.
Relying on the fresco approach and the technique of slow reading, the author sees as a goal-
setting direction of his work a demonstration of the potential of a non-linear study of a literary
work, in which its ideological, content and moral multidimensionality is revealed through
text pictures, which are a kind of center of the fresco methodological system. In the process

of describing the methodological base and revealing the methodological possibilities

of the fresco approach, special attention is paid to the direct practical analysis of Goncharov’s
artistic texts, a detailed drawing of possible interpretive moves, the specifics of the work
of the analytical tools themselves, which provides a clearly traceable connection between
theory and practice, which becomes the key to the effectiveness of the analysis.
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