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MepBble Waru MHTEPTEeKCTyaZIbHOro aHaaAu3a (U3 onbiTa NOArOTOBKMU
K Bcepoccumnckon onmmnuage WKONbHUKOB NO AnuTepaType)

AHHoOTauumA. Llenb AaHHOM paboTbl — GopMUpPOBAHME NEPBbIX HABLIKOB MHTEPTEKCTYaIbHOTO aHaIN3a,
HeobxoaAnmbIX ans 6onee rnyboKoro NPOHMKHOBEHUSA B CYyTb aBTOPCKOrO 3aMbliC/1ia NPOU3BEAEHW
COBPEMEHHOM NPO3bl, @ TaKXKe A1A PaclMPEHMA KyNbTyPHOro KPyro3opa WKoabHMKoB. Anpobaumsa
MeToANYEeCKUX NPUEMOB OCYLLECTBAAACL B XO4€e TPEHMHIOB NO NOArOTOBKE K MYHULUMMANIbHOMY,
PErmoHaibHOMY M 3aKAIYUTENBHOMY TypamM Bcepoccuinckoi onmmnunagpl. Metoabl aHannsa:
CPABHUTENIbHO-TUNONOMMYECKUN, KOHTEKCTYaNbHbIA M MHTEPTEKCTYaAbHbIN. B cTaTbe NpeacTaBAeHbl 3Tanbl
npeaBapuTeIbHON TEOPETUYECKOM NOATOTOBKMN LUKOIbHUKOB K MHTEPTEKCTYabHOMY aHaNuU3y;
npegnaratoTca 3a4aHmA U BONPOChI, NO3BOJIAOLWNE NPUMEHUTb TEOPETUYECKME 3HAHUA HA NPAKTUKe

B NpoLecce aHann3a pacckasa C. MaxotuHa «LLectnknaccHuk Cepadumy». BbisBaeHbl OCHOBHbIE GYHKLUM
«YY}KOrO C/I0BA» B PA3BMTUK ClOXKETA, MOCTPOEHUM KOMMNO3ULMK U cUCTEeMbl 06pa3oB NpounsseaeHuUA
coBpemMeHHoro nucaTensa. M3yueHue amanornyeckmx cesasei pacckasa C. MaxotunHa «llecTuknaccHuk
Cepadmm» co ctnxoteopeHmnem A.C. MNMywKnHa «MpopoK», a TaKKe BbIABNEHME CKA30UYHbIX
PEMUHUCLEHUNIN B aHANU3NPYEMOM NPOUN3BEAEHMM CNOCOOCTBYET Honee rnyboKoi NHTepRpeTaunm
ctoXeTa, 06pa3oB NepcoHaxken n camom ero naeun. MHTepTeKkcTyanbHbIM aHaAn3 aeT BO3MOMXKHOCTb
Yy4YMTesNo NoKasaTb, YTO PAacCKa3 COBPEMEHHOro AETCKOro NMcaTena ropasao WMpPeE WKOJbHON TEMATUKM,
BOMPOCOB, CBA3AHHbIX C BYNIMHIOM, B3aMMOOTHOLWEHUAMM B Knacce. OTHOLIEHMWE K NMYLUKUHCKOMY
Wweaespy cTaHOBUTCA B NnpoussegeHnn C. MaxoTMHa rnaBHbIM KpUTEpUeMm OLLEHKU repoes, ABuratenem

B Pa3BUTUMN HPABCTBEHHO-NCUXO/IOTMYECKOTO CHOXKETA, OCHOBOM KOMMO3ULIMOHHOIO NOCTPOEHUA.
NHTepTeKCTyanbHble CBA3M CO CTUXOTBOPEHUEM «[TPOPOK» M C NYLUKMHCKMMM CKa3Kamm NO3BOAMAN
COBPEeMEHHOMY aBTOpPY NPOCAeANTb BO34ENCTBME NOSTUYECKOIO C/I0BA HA AyLYy NOAPOCTKA, OCYLLECTBUTD
XYAOXeCTBEHHOe nuccaeaoBaHWe 3Tanos ero AyXoBHOro B3pOC/AEHUA.

KnioueBble cnoBa: gManornyeckme cBsasm ANTepaTypHbIX NPOn3BeaeHUI, MHTEPTEKCTYaIbHOCTb, KYyKoe
CNoBO», UMTaTa, annosna, pemmHncueHuma, A.C. MywknH, coepemeHHas nposa, C. MaxoTuH
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The first steps in intertextual analysis (case study of preparing
schoolchildrenfor the All-Russian Olympiad in Literature)

Abstract. The purpose of this work is to form the primary skills of intertextual analysis necessary for

a deeper insight into the essence of the author’s idea in modern prose, as well as to expand the cultural
horizons of schoolchildren. The testing of methodological techniques was carried out during the trainings
on preparation for the municipal, regional and final rounds of the All-Russian Olympiad. Methods

of the analysis: comparative-typological, contextual and intertextual. The article presents the stages

of preliminary theoretical preparation of schoolchildren for intertextual analysis; it offers tasks and
guestions that allow applying theoretical knowledge in practice in the process of analyzing S. Makhotin’s
story “Seraphim, the Sixth Grader”. The analysis reveals the main functions of the “someone else’s word”
in the development of the plot, the construction of the composition and the system of images of the work



of the modern writer. The study of dialogical connections of Sergei Makhotin’s story "Seraphim, the Sixth
Grader" with A.S. Pushkin’s poem “The Prophet”, as well as the identification of fabulous reminiscences
in the analyzed work, contributes to a deeper interpretation of the plot, the images of the characters and
his idea itself. The intertextual analysis allows the teacher to show that the story of a modern children’s
writer is much broader than school topics, issues related to bullying, and relationships in the classroom.
The attitude to Pushkin’s masterpiece in the work of S. Makhotin’s becomes the main criterion for
evaluating the heroes, the engine in the development of the moral and psychological plot, the basis

of the compositional construction. Intertextual connections with the poem “The Prophet” and with
Pushkin’s fairy tales allowed the modern author to trace the impact of the poetic word on the soul

of a teenager, to carry out an artistic study of the stages of his spiritual maturation.
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