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Pacckas «Mocne 6ana» B cBeTe peAMrno3Ho-¢opunocopckmnx
pasmbiwneHuit J1.H. Toncroro

AHHOTaumA. B pamkax gaHHOM CTaTbM Mbl HE NPETEHA0BANN HA CKONbKO-HUBYAb NOIHOE PacCMOTpeHue
dunocodum nucatens. Lenbto paboTbl ABASNOCH HAXOXKAEHNE HENOCPEACTBEHHbIX TOYEK
conpuKocHoBeHUA «locne 6ana» c PasmbINEHUAMMU, U3NOKEHHBbIMM TOACTbIM B TPaKTaTe «B yem mos
BEepa?», pacliMpeHne KOHTEeKCTa BOCNPUATUA pacckasa W, TEM CaMbiM, BO3MOXHO, onpeae/ieHne HOBOro
MECTa 3TOrO TEKCTA B CMCTEME NpOoM3BeAeHN nncaTens. Kpome Toro, Ham Bbl TaKKe XOTeN0Cb CIOMaTb
CNOXKMBLUKMICA WABAOH NpoUTeEHUs paccKkasa «llocse 6ana» Ha WKOJIbHbIX YPOKax IMTepaTypbl
VCKIIOUYNTENIbHO KaK UATHOCTPALMM COLMAIBHOTO 3/1a B 3MOXy nNpasneHua Hukonasa | 1 nosHakomntb
yyalmxcs ¢ cuctemon B3rnagos nosgHero J1.H. Tonctoro. Kak KaxkeTcs, Ha npumepe HebOobLIOro TeKCTa
CAEenaTb 3TO peasnbHee, Yem U3yyasa bonee maclTabHble NponsBeaeHUs nucatena. PenmrnosHo-stnyeckue
pasmbiwnenma J1.H. Tosictoro, Kak U3BECTHO, HaLLJIM CBOE OTpaXKeHue HanboJsiee NosHO B TpaKTaTe «B uem
MOS BEpPa?», a UX XyA0XKeCTBEHHbIM BOM/IOLWEHWEM CTas, B YaCTHOCTU, pacckas «lMocne 6ana».
Ncnonb3oBaHHble B xoae paboTbl meToabl — buorpadmyecknii, cpaBHUTENIbHO-COMOCTaBUTENbHbIM,
KYJbTYPHO-UCTOPUYECKMIA — NO3BOIN/IN HaM BHECTU KOPPEKTUBbI B UCTO/IKOBAHME HEKOTOPbIX 3NM30,408B
paccKasa, B YaCTHOCTU, NO-MHOMY, HEXKENN 3TO BbIN0 NPUHATO, MHTEPNPETUPOBaTL 06Pa3 NONKOBHUKA.
Bonee nogpobHoe paccMmoTpeHuMe NOHATUS «Ban», COOTHECEHME Ero C KOHLLENTOM «3aKOHY», KaK KarkeTcs,
NO3BO/NIO YTOYHUTb PUIOCOPCKME B3rNAAbI MMcaATENA U NPOCNEANTb NX TBOPYECKOE NPeioMIeEHNE.
NTorom Hawemn paboTbl CTaN0 yTBEPKAEHNE, YTO pacckas «locne 6bana» — Bce-Takm pacckas o /obBu.

Ho He o nto6BuM rnaBHoro repon K BapeHbKe (MOTOMy-TO 3Ta 11060Bb TaK BbICTPO «CXOAMT Ha HET»), a O TOM
WUCTUHHOM, 6OXKEeCTBEHHOM, KOTOPasA U3MEHWNA }KNU3Hb CAMOT0 NUCATENSA U KOTopas, No rnybokomy
ybexxaeHuto J/1.H. Tonctoro, AoMKHa CTaTb KOCHOBOW ¥KW3HU, BbICLLUMM 3aKOHOM, AONKEHCTBYIOLMM BbITh
He TOJ/IbKO rMaBHbIM, HO e4MHbIM PYKOBOACTBOM MOCTYMKOB NtOAEN».

Kniouesble cnosa: J1.H. TosncTtolt, pacckas «locne 6ana», «B yem mos Bepa?», WKO/bHbIA YPOK
nuTtepaTypsbl, punocodpckme naeun /1.H. Tonctoro, NpuHLMN NPOTUBONOCTABNEHUA B CIOXKETE PacCKasa
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“After the Ball” by Leo Tolstoy in the context of his religious and
philosophical ideas

Abstract. Within the framework of this article, we did not claim to consider the writer’s philosophy
sufficiently; the purpose of the work was to find direct points of contact between “After the Ball” and

the thoughts set out by Tolstoy in his treatise “What | Believe”, to expand the context of perception

of the story and, thereby, perhaps, to define a new place for this text in the system of the writer’s works.
In addition, we would also like to break the established pattern of reading the story “After the Ball”

in school literature lessons solely as an illustration of social evil during the reign of Nicholas | and

to introduce students to the system of views of the late Tolstoy. It seems that it is more realistic to do this
using a small text as an example than by studying the writer’s larger works. Religious and ethical
reflections of Tolstoy’s are known to be reflected most fully in the treatise “What | Believe”, and their



artistic embodiment is, in particular, the story “After the Ball”. The methods used in the course

of the work — biographical, comparative, cultural-historical — allowed us to make adjustments

to the interpretation of some episodes of the story, in particular, to interpret the image of the colonel

in a different way than it is customary. A more detailed examination of the concept of “ball”, correlating
it with the concept of “law”, it seems, made it possible to clarify the writer’s philosophical views and trace
their creative refraction. The result of our work is the statement that the story “After the Ball” is still

a story about love. But not about the love of the protagonist for Varenka (that’s why this love
“disappears” so quickly), but about that true, divine love that changed the life of the writer himself and
which, according to the deep conviction of Tolstoy, should become “the basis of life, the highest law,
which should be not only the main, but the uniform guide of people’s actions”.
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