DOI: 10.31862/0130-3414-2024-2-20-30
YAK 821.161.1

U.C. YpionuH

MOCKOBCKMI NearorMyeckmin rocy4apcTBEHHbIN YHUBEPCUTET,
119435 r. MockBa, Poccuiickas ®egepaumn

AHTUHOMMA BpeMeHU U BeYHOCTU B paccKase JI1.H. AHapeeBa
«BockpeceHune Bcex mepTBbIX»

AHHOTauumA. B cTaTbe B LUIMPOKOM MCTOPUKO-KYNbTYPHOM M INTEPATYPHO-GUNOCOPCKOM KOHTEKCTE
paccmaTpuBaeTca pacckas J1.H. AHapeeBa «BocKpeceHMe BCceX MepPTBbIX», B KOTOPOM NpeoaoeBaeTca
«KOCMMWYECKMI NECCUMMU3MY» NMUCATENA U BblPaXKaeTca HafeXaa Ha AyXOBHOe 06HOBEHME YeN0BEYECTBa.
Naen XpucTnaHcKoro nepcoHanmama, « HOBOro pesiMrMo3HOro CO3HaAHUA», BAOXHOBAABLLME PYCCKUX
mbicnmTenei pybexa XIX—XX BB., OKa3a/MCb CO3BYYHbl HPABCTBEHHO-3TUYECKMM UCKaHMAM

N.H. AHgpeeBa 1910-x rr. MNucaTtenb ctpeMmuncs obpecty HpPaBCTBEHHbIN ADBCONIOT B MUpE,
NorpyaBLUEMCA B XaOC COLMAIBbHOMN AMUCrapPMOHUN N MOpPANbHOro penatTuensma. Camoe
anoKaAMnTMYecKoe npounsseaeHume asTopa «KpacHoro cmexa» n «Myabl ickapmnoTta», pacckas
«BoCKpeceHmne Bcex MePTBbIX», UMEIOLLMIA }KaHPOBbIM NOA3ar0/I0BOK «MeYTa», HaNOJIHEH NAcXabHOM
pagocTbio 06HOBAEHUA M NpeobparkeHnA OTAENbHOIo YeI0BEKA M YenoBeYecTBa B Lenom. Llenb ctatbm —
n3yyeHme MmmdonosTUYECKOMN CTPYKTYpPbI pacckasa J1.H. AHapeeBa «BocKkpeceHue Bcex MEPTBbIX», ero
NPOCTPaHCTBEHHO-BPEMEHHOM OpraHM3aLmmM, MOTUBHO-0OPa3HOM cMCTEMbI B TECHOW CBA3MU

C 3CXaTOJIOFMYECKMMMN HAaCTPOEHNAMM, KOTOPbIE OXBAaTUAN PYCCKYHO MHTENIMTEHUMIO, NEPEXKMBABLLYIO

B anoxy CepebpsAaHOro BeKa oLyLLEHNE AYXOBHO-KY/IbTYPHOTO AeKadaHca. AHTUHOMMUYHOCTb
MUpOoBOCNPUATUA Ha pybexke XIX—XX BB. okasanacb ana J1.H. AHgpeeBa cnocobom no3HaHUSA
NPOTUBOPEYUIM B OCMbICIEHUMN AENCTBUTENIBHOCTH, CYLLLHOCTU N AMHAMMKN MCTOPMYECKOTO npoLiecca.
CBou nctopmocodckune Bo33peHuMA nmcaTesib BONNOTUA B CUMBOIMKO-anneropnyeckon ¢opme pacckasa-
BUAEHUA, NAENHO-CMbIC/IOBLIM LLEHTPOM KOTOPOFO BbICTYMNaeT NPonyLLeHHasA Yepes Co3HaHUe
JIMPUYECKOTO repos, CybbeKkTa-NoBECTBOBATEA, ANANIEKTUKA BPEMEHU N BEYHOCTU. AHTUHOMUYHASA

Nno CBOEW CyTW, 3Ta ANaNEeKTUKA PACKPbIBAETCA B MPoOLLEcCe pa3BepTbiBaHMA CIOXKETa O BOCKPECEHUN «BCeX
MepTBbIX». Mpobnema cMepTh B pacckase — 370 He npobsiema HebbITUSA, a Npobaema 3aBepLIEHUA OAHOTO
«MCTOPMYECKOrO 30Ha» M Havyano apyroro. MNucatenb NOKa3bIBAeT CaM NPOLLECC Nepexosa OT O4HOro
COCTOAAHUA MMPO34aHUA K APYroMy, KOrga K MepTBble BOCCTAaHYT». DTOT NPOLECC ANA NMcaTeNa BaxHee,
yem pesysbTaT. Yepes cuctemy anfto3nn n peMmHucLeHLMn n3 CeaweHHoro MucaHua, npexae Bcero

n3 OTKpoBeHUA ceaToro NoaHHa borocnosa, /1.H. AHApeeB aKTyanmsupyeTt HenpexogdAuune HpaBCTBEHHO-
3TUYECKME LEHHOCTM KaKTMBHOMO XPUCTUAHCTBA», YyTBEPKAAET naeto nobenbl *KM3HM HagL CMEpPTbIO,
XY/4,0XKEeCTBEHHO pa3BuBas Npo3peHuns H.®. Pegoposa o rpagyliem npeobpaxkeHUU YenoBevecTsa.

Kntouesble cnosa: /1.H. AHapees, «BockpeceHue Bcex MepTBbIX», aHTUHOMUYHOCTb, ANANEKTUKA
BPEMEHU 1 BEYHOCTW B INTEPATYPHOM NPOM3BeSEeHUN, pyccKkaa antepatypa CepebpsaHoro Beka
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Antinomia of time and eternity in the story “The Resurrection
of All the Dead” by L.N. Andreev

Abstract. In a wide historical-cultural and literary-philosophical context, the article examines the story
“The Resurrection of All the Dead” by L.N. Andreev which overcomes the writer’s “cosmic pessimism” and
expresses hope for the spiritual renewal of mankind. The ideas of Christian personalism, the “new



religious consciousness”, which inspired Russian thinkers at the turn of the XIX—XX centuries, turned out
to be consonant with the moral and ethical demands of L.N. Andreev of the 1910s. The writer sought

to find a moral Absolute in a world that was plunging into the chaos of social disharmony and moral
relativism. The most apocalyptic work of the author of “Red Laughter” and “Judas Iscariot”, the story
“The Resurrection of All the Dead”, which has the genre subtitle “dream”, is filled with the Easter joy

of updating and transforming the individual person of mankind as a whole. The purpose of the article is
to study the mythopoietic structure of L.N. AndreeV’s story “The Resurrection of All the Dead”, its space-
time organization, a motif and image system in close connection with eschatological moods that swept
the Russian intelligentsia that was experiencing a feeling of spiritual and cultural decadence in the era

of the Silver Age. Antinomianism of his world perception at the turn of the XIX—XX centuries turned out
for L.N. Andreev to be a way of learning the contradictions in understanding the reality, essence and
dynamics of the historical process. The writer embodied his historiosophical views in the symbolic and
allegorical form of a story-vision, the ideological and semantic center of which is dialectic of time and
eternity passed through the consciousness of the lyrical hero, the subject-narrator. Inherently antinomic,
this dialectic is revealed in the process of unfolding a story about the resurrection of “all the dead”.

The problem of death in the story is not the problem of nothingness, but the problem of the completion
of one “historical eon” and the beginning of another. The writer shows the very process of transition from
one state of the universe to another, when the “dead rise”. This process is more important to the writer
than the result. Through a system of allusions and reminiscences from the Holy Scriptures, primarily from
the Revelation of St. John the Theologian, L.N. Andreev updates the enduring moral and ethical values

of “active Christianity”, affirms the idea of the victory of life over death, artistically developing

the epiphany of N.F. Fedorov about the upcoming transformation of mankind.
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