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3BYKOBOI naHAWadT ypoKa nutepaTtypbl

AHHOTaumA. MHTepec K peHomeHy 3BYKOBOTO SlaHAWwadTa y nccinegosatesiel, NpeacTaBAsaoWwmx pasHble
OTPac/IM Hay4YHOrO 3HAHUA, BO MHOTOM 06bACHAETCA HEOBX0AMMOCTbIO MOUCKA NCUXOJ0TMYECKOro
H6anaHca mexay U3obparkeHnem 1 3ByKom, 0cobeHHO B chepe 0b6pas3oBaTebHbIX MUHHOBALWNA.
Bu13yanbHOCTb, HECMOTPA HA NPEUMYLLLECTBO CKOPOCTU Nepeaayn, BeAeT K MHAMBMAYANM3aLMN: Meama
COeNHAIOT, HO He 06beauHsAIoT Ntogen. ueoe 3By4aHne obecnevymBaeT SMOLMOHA/bHbIA KOHTAKT,
AedNUUT KOTOPOTO PE3KO CHUMKAET KOTHUTUBHbIE CMOCOBHOCTM 1, COOTBETCTBEHHO, y4EBHbIE AOCTUMKEHUA.
Mo3TOMy aKTMBHO BHeApAs UMdPOBbIE TEXHOIOMMK B NPOLLECC 0ByYeHUA, BasKHO 3a4ymaTbCs

0 rapMOHMYHOM COYeTaHUKN N306parkeHns 1 3ByKa. [JaHHaa npobaema paccMaTpUBAETCA B CTaTbe

Ha OCHOBE CPAaBHUTE/IbHO-UCTOPUYECKOTO METOAA UCCEA0BaHNA U aHaAn3a NPaKTMYECKOro onbITa.
ABTOpPbI OTMEYAIOT, YTO 3BYKOBOE MNPOCTPAHCTBO YPOKa OPUEHTUPYET YYaLLMXCA B CMbIC/IOBOM
NPOCTPaHCTBE IMTEPATYPHOro NPOU3BEAEHNA U 3a4aeT NepCrneKkTUBY ero 0CBOeHMs. 3ByKOBOM naHawadT
YPOKa MTepaTypbl oNpeaensierca Kak CI0XKHOe CTPYKTYPMPOBAaHHOE 3BYKOBOE MPOCTPAHCTBO, cUCTeEMA
3BYKOBOTO HaMoJ/IHEHWA YPOKa, BK/AloUatowas B cebs: a) akycTuUuecKyto atmocoepy (poHochepy, 3ByKOBOM
naHawadT) MMTEpPaTypPHOro NpousBeneHnn (3ByKOBbIe Nen3aXku, My3biKasibHble dparmeHTbl, CpeacTBa
XY/ZLOXKeCTBEHHO M306pasnTenbHOCTU M Ap.); 6) aBTOPCKOE YTEHME U TBOPYECKMUE NPOUTEHUA
IMTepaTypHOro NPousBeaeHus, AeMOHCTPUPYIOLWME ero NOHMMaHUe 1 Bblpa3uTe/ibHble CBOMCTBA peun
(3ByKO@pXMBUCTMKa, BbipasnUTeNbHOE YTEHWNE, UHCLLEHUPOBAHME, YCTHOE C/IOBECHOE PUCOBAHME,
pa3BepHyTble YCTHble BbICKa3biBaHWA, aHAaN3 TUNOB MHTOHALMIA, TOHA M Tembpa rosoca, Temna U puTma
W Op.); B) 3ByKOBOE NPOCTPAHCTBO YPOKa M OKPYKaIoLWEN ero akycTuyeckom cpeapl (akycTuKa yuebHoli
ayauTopuK, 3BYKOBan 3CTOANAAKTUKA, GOHOBAA My3blKa, SMOLMOHAIbHO-aKyCTUYECKOE BO3AENCTBUE
rosioca yuutens u ap.). Pabota co 3ByKOM — 3TO BarKHaA TBOPUYECKan COCTABAAIOLLAA YPOKA, KOTOPbIW
MOKET BK/IHOYaTb: 3BYKOBbIE MHCTa/IALNK, 3BYKOBbIE KapTbl MPOU3BeAEeHN, 3BYKOBOE UCC/Ie0BaHue
npousBeaeHWiA, 3BYKOBOW AM3aliH ypoKa (Mauv ero pparmeHTa) n ap. Ypok nutepaTypsbl, oboraweHHbIMI
pasHbiMM pOpPMaMM YCTHO-PEYEBOrO M My3blKasIbHO-aKyCTMYECKOro TBOPYECTBA, CTAaHOBUTCA 0byYatoLLei
KOTHUTUBHOW cpeaoi, 06pa3oBaTe/ibHbIM M BOCNUTATE/IbHbIM MPOCTPAHCTBOM CMbIC/I0B, 06pa3oB

1 3BYKOB, CO34al0LLMM YCI0BUA 415 SMOLMOHANBHOIO NEPEXKMBAHNA U YriybAeHHOW aHaIMTUYECKOM
paboTbl C XyA0KECTBEHHbIM TEKCTOM.

KntoueBble cnoBa: M306pakeHne 1 3ByK Ha YPOKe IMTepaTypbl, akKycTUYecKas aTmochepa amMTepaTypHoro
npou3BeaeHUs, aBTOPCKOE YTeHME, TBOPYECKOE NPOYTEHUE, BbIPa3UTEIbHOE YTEHWNE, 3BYKOAPXUBUCTUKA,
3MOLMOHAIbHO-aKYCTMYECKOe BO34eNCTBUE roN0Cca yUYnTeNs, 3BYKOBOM AN3aliH YPOKa, rapMOHU3aLms
06pa3oBaTeNIbHOrO NPOCTPAHCTBA



V.F. Chertov', D.V. Panchenko?

" Moscow Pedagogical State University,
Moscow, 119435, Russian Federation

2Volgograd State Medical University,
Volgograd, 400131, Russian Federation

Soundscape of a literature lesson

Abstract. The interest in the phenomenon of soundscape among researchers representing different
branches of scientific knowledge is largely explained by the need to find a psychological balance between
image and sound, especially in the field of educational innovations. Visuality, despite the advantage

of the transmission speed, leads to individualization: media connect, but do not unite people. The live
sound provides an emotional contact, the deficiency of which sharply reduces cognitive abilities and,
accordingly, educational achievements. Therefore, when actively introducing digital technologies into
the learning process, it is important to think about the harmonious combination of image and sound. This
problem is considered in the article on the basis of the comparative historical method of research and
analysis of practical experience. The authors note that the sound space of the lesson orients students

in the semantic space of a literary work and sets the prospect for its development. The soundscape

of a literature lesson is defined as a complex structured sound space, a system of sound content for

a lesson, including: a) the acoustic atmosphere (phonosphere, soundscape) of a literary work
(soundscapes, musical fragments, means of artistic expression, etc.); b) the author’s and the creative
reading of a literary work, demonstrating its understanding and expressive properties of speech (sound
archivism, expressive reading, dramatization, oral verbal picturing, detailed oral statements, analysis

of types of intonation, tone and timbre of voice, tempo and rhythm, etc.); c) the sound space

of the lesson and the surrounding acoustic environment (acoustics of the classroom, sound estodidactics,
background music, emotional-acoustic impact of the teacher’s voice, etc.). Working with sound

is an important creative component of the lesson which may include: sound installations, sound maps

of works, sound research into works, the sound design of a lesson (or its fragment), etc. A literature
lesson, enriched with various forms of oral and speech musical-acoustic creativity, becomes a learning
cognitive environment, an educational and educational space of meanings, images and sounds, and

it creates conditions for emotional experience and in-depth analytical work with a literary text.
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