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TpaguuMOHHbIe NpeacTaB/eHUA O XXeHCKOM TpyAe B PYCCKUX
HapOAHbIX BOLWEBHbIX CKa3Kax u cka3kax A.C. MNMywkKunHa

AHHoTauwmA. Llenb AaHHOW CTaTbl — BbIAAB/IEHME TPAAULMOHHbIX NPEACTaB/NEHUN O KEHCKOM TpYAE,
peann3oBaHHbIX B PYCCKUX HAPOAHbIX BOALWEOHbIX CKa3Kax U ckasKkax A.C. MMywkuHa. MeTogamu
nUccneaoBaHUA CTaan onucaTesbHbINA, CTPYKTYPHO-TUNONOTMYECKUIA, CTPYKTYPHOCEMAHTUYECKUIA, METO,
CpaBHUTENIbHO-COMOCTaBUTEIbHOTO HabnoaeHMsA. Ha maTepuane pycCcKUX CKa3ok U3 cbOpHUKOB

A.H. AdaHacbeBa 1 A.H. ToncTtoro, a TaK»Ke CKa3oK, 3aPpUKCUpPOBaHHbIX B XX — Havane XXI B. Ha Pycckom
CeBepe, B Cnbupu, Ha [lanbHem BocToKe, OT MOTOMKOB PYCCKUX SMUTPAHTOB B MaHbUKypuU, BblSiBAEHbI
OCHOBHbI€E TPYA0BblE HaBblKM AEBOYEK, AEBYLIEK Ha BblAaHbE U 3aMYKHUX }KeHLWMUH. NoKasaHo, 4To
KaXK[0M BO3PacTHOM KaTeropum u onpeaeneHHoOMy CeEMeMHOMY CTaTyCy COOTBETCTBYET KOHKPETHbIM
Habop TPyAOBbIX HABbIKOB. TPaANUMOHHbIE NPEACTaBAEHMA O TPYAE, PEASIN3YSACH B TOM MAM MHOM
MOTUBE, aKTUBHO 3a4ENCTBOBaHbI B PAa3BUTUN CIOXKETHOWN IMHUK, PaboTaloT Ha co3gaHue
NMONOXKUTENbHbIX KEHCKMX MEPCOHaXKel (Mpu 3ToM TPy Kak NPM3HAK OTPMLATE/IbHbIX }KEHCKUX
NnepcoHaken A1A HapOAHOW CKa3KM He XapaKTepeH). Paa TpyAoBbiX HaBbIKOB, O KOTOPbIX FOBOPUTCA

B CKa3Kax, NoATBEpPKAAETCA STHOrpaduIeckMmm npumepamu. B kauectse matepuasna U3 CKasok

A.C. MNMyLwKnHa BbIBPaHbI Te YeTbIpe, B KOTOPbIX YTOMUHAETCS XXEHCKUIM Tpya. B HUX n3obpaxkeH Tpyq

W rNaBHbIX, U BTOPOCTEMNEHHbIX FEPOUHb; NPEeACTABAEHNS O Y KEHCKOM TPYAe OKa3blBAOTCA 3HAYUMbIMMU
npw CO343aHWM CHOXKETOB M 06pa3oB. PyccKuMiA reHUIA B CBOM NPOM3BEAEHUA TOYHO M YETKO BRMcan
TPagMLMOHHbIE NPEACTABNEHUA O X KEHCKOM TpyAe, NpucyLLmMe pycCKomy Hapoay. TaK, ero reponHum
cofleprKaT AOM B NOPAAKE, rOTOBAT NULLY, 3aHMMAKOTCA pyKoaennem, NpucayxunsatoT. [enatotcsa BbiBoAabl
0 TOM, UTO cKa3ku A.C. MNyLKNHA rOTOBAT UMTaTENS K BOCMIPUATUIO IUTEPATYPbI APYrnx, 6onee CNOXKHbIX,
*KaHpPOB, ABNASA 06LHOCTb AYXOBHO-HPABCTBEHHbIX LLeHHOCTel $GOoNbKIopa 1 PYCCKON nTepaTypsbl.

KntoueBble cnoBa: 3HaYMMOCTb TPYAO0BbIX HABbIKOB B CKa3Kax, TPAAMLMOHHbIE AyXOBHblE LEHHOCTH,
pyccKas ckaska, A.C. MMyWKMH, }KeHcKne 06pasbl B PYCCKUX CKa3Kax, MPeeMCTBEHHOCTb PYCCKOM
nnTepaTypsbl
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Traditional ideas about women’s labor in Russian folk fairy tales and
fairy tales by A.S. Pushkin

Abstract. The purpose of this article is to identify traditional ideas about women’s work, implemented
in Russian folk fairy tales and fairy tales by A.S. Pushkin. The research methods are as following:
descriptive, structural-typological, structural-semantic, and the method of comparative observation.
Based on Russian fairy tales from the A.N. Afanasyev’s and A.N. Tolstoy’s selections, as well as fairy tales
recorded in the 20th — early 21st centuries in the Russian North, in Siberia, in the Far East, from



the descendants of Russian emigrants to Manchuria, the basic skills in working of girls, girls

of marriageable age and married women were identified. It is shown that each age category and a certain
family status corresponds to a specific set of skills in working. Traditional ideas about labor, realized

in one motif or another, are actively involved in the development of the storyline, working to create
positive female characters (while labor as a sign of negative female characters is not typical for folk tales).
A number of labor skills mentioned in fairy tales are confirmed by ethnographic examples. As material
from fairy tales by A.S. Pushkin, those four are selected in which female labor is mentioned. They depict
the work of the main and secondary heroines; ideas about women’s work turn out to be significant when
creating plots and images. The Russian genius accurately and clearly included in his works the traditional
ideas about women’s labor inherent in the Russian people. Thus, his heroines keep the house in order,
cook food, do handicrafts, and serve. Conclusions are drawn that the tales by A.S. Pushkin prepare

the reader to perceive the literature of other, more complex genres, demonstrating the commonality

of spiritual and moral values of folklore and Russian literature.
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