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My3biKka 1 necHa B nosectu A.lN. Nangapa «Cyabba 6apabaHwmkar»:
06bpa3bl U cMmbiCAbI

AHHOTaumA. B cTaTbe NPOLOIKEHO UCCNELOBAHME POIN MY3bIKW, NECEHHbIX 06pa3oB B TBopyecTse A.M.
laliaapa, HayaToe B Hallen npeaplayliel KypHanbHol nybamkaumu. Llenb ee — nokasatb cBoeobpasue
W POJib My3blKa/IbHO-NeceHHbIX 06pa3oB U MoTMBOB B nosecTu A.M. Maligapa «Cyabba 6apabaHwmka».
MeToa0M10rMYecKmM cTaTbsa 6a3npyeTca Ha KOMMNNEKCHOM NOAX0AE, NPeayCMaTPMBaloWEM UCMOb30BaHME
NCTOPUKO-KYIbTYPHOTO, UCTOPUKO-TUTEPATYPHOTO, KY/IbTYPOIOrMYEeCcKoro n 6uorpadmyeckoro metoaos.
AHann3 npounsBeaeHnn, OCHOBaHHbIN HA BbIABJAEHUWN BCEX MaBHbIX 3MM3040B, CLLEH, B KOTOPbIX NUCaTeNb
obpalaerca K My3blKasbHbIM 06pa3am, B KOTOpble BBOAATCA C/I0Ba, MeNI0AMNM NECEH, Aat0TCA OTChINKK

K HUM, NO3BOINA OCO3HATb MX 3HAYEHWE AN PACKPbITUA CMbIC/IIOBbIX MPAHEN XyL0XKeCTBEHHOIOo
npousseaeHua. A.M. MNaitgap nocnegoBateneH B NPoOBeAEHMM NECEHHO-MY3bIKa/IbHOW IMHUKN NOBECTMU.
Ee 06pasbl, MOTUBbI HaNPAMYIO CBA3aHbI C ABUMEHWEM CIOXKETA, C CYLLECTBEHHbIMU U3MEHEHUAMU

B *KMU3HW repod. OHM cNOCcOBCTBYIOT PACKPbLITUIO €70 NCUXOJIOTMYECKUX NEepPeXKMBaHWNI, MOPaNbHOTO

1 GU3NYECKOTo COCTOAHMA, BAUAIOT Ha MPUHATUE UM }KU3HEHHO BaXKHbIX PELUEHWU, BbICTYNAlOT MEPUIOM
YKMU3HEHHbIX LeHHOCTeM, CurHanom K genctanto u ap. Obpasbl 6apabaHa n 6apabaHLinKa, NeCEHHble
MeNIoAMM CMEHSIOT APYr APYra B NOBECTU B 3aBUCMMOCTM OT C/IOXKHOCTU MPOUCXOAALLMX C repoem
MCMbITaHUM U HeobXxoAMMOCTM BbIOOPaA, aKKyMyIMpys B cebe pasHoobpasHble cmbicbl. Mucatenb
ybeanTenbHO NOKasas, Kak XopoLlas NecHsa U ee UCNosIHeHWe oboralwatoT aywy pebeHkKa,
3MOLMOHANbHO Pa3BMBAIOT €€, MOMOTaloT B }KU3HEHHbIX HEB3roAaX, OKa3blBaloOT MCUXOIOTMYECKYIO
nogaep:kky, GopMmnpyoT YeN0BEYECKYIO JIMYHOCTb, €€ LEHHOCTU, 06beANHAIOT NOKONEHMUA, HE Aat0oT
nopBeaThcA cBA3KN BpemeH. My3bikanbHble peanun npuaatot «Cyapbe bapabaHimka» ocoboe 3BydaHue,
CO343at0T CaMOBbITHbIN CTUNb XYAOXKHUKA, A1 KOTOPOro OpraHNYeH CUHTE3 3MNYECKOro U IMPUYECKOTO
NNaHOB, BbI3bIBAIOLMI CEPAEUHbIN OTKAUK Y UnTaTens.

Kniouesble cnosa: A.M. Maaap, «Cyabba 6apabaHLimMKa», My3blKasibHO-NeceHHble 06pasbl B nTepatype,
XapaKTep M PoJib My3blKaJIbHbIX KOMMNOHEHTOB MOBECTM, CAMODBBITHOCTb CTUAA NMUCATENA
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Music and song in A.P. Gaidar’s story “The Fate of the Drummer”:
Images and narratives

Abstract. The article continues the study of the role of music, song images in the work of A.P. Gaidar,
which we began in our previous journal publication. Its purpose is to show the originality and role

of musical and song images and motifs in the story “The Fate of the Drummer” by A.P. Gaidar.
Methodologically, the article is based on a comprehensive approach which comprises the historical-
cultural, historical-literary, cultural, and biographical methods. The work analysis, based

on the identification of all the main episodes and scenes in which the writer addresses musical images
into which words and melodies of songs are introduced and references to which are given, made



it possible to realize their meaning for revealing the semantic facets of the literary work. A.P. Gaidar
is consistent in conducting the song and music line of the story. Its images, motifs are directly related
to the movement of the plot, with significant changes in the life of the hero. They contribute

to the disclosure of his psychological experiences, moral and physical condition, affect his adoption

of vital decisions, act as a measure of life values, a signal to action, etc. The images of the drum and
drummer, song melodies replace each other in the story, depending on the complexity of the tests that
the hero is put to and the need for choice, accumulating a variety of meanings in themselves. The writer
convincingly showed how a good song and its performance enrich the child’s soul, develop it emotionally,
help in life’s hardships, provide psychological support, shape the human personality and their values,
unite generations, and prevent the connections of times from breaking. Musical realia give “The Fate

of the Drummer” a special sound, create a distinctive style of the artist, for whom the synthesis of epic
and lyrical plans is organic, causing a cordial response from the reader.
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