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Mbeca A.M. YexoBa «BuwiHeBbI caa»: XKU3Hb KaK urpa

AHHoTauuA. CneumdurKa YEXOBCKOTO NOCTKNACCUYECKOTO PEANIM3Ma COCTOUT B TOM, YTO XY0MKECTBEHHbIN
Mup YexoBa pedepeHTeH MUpy AEUCTBUTE/IbHOMY Ha NEePBUYHOM €ro YPOBHE, Ha YPOBHE IMYHOTO bbiTHA
peanbHOro eANMHNYHOIO Ye/I0BEKA, OHTOJIOTMYECKMIA CTAaTyC KOTOPOTO BK/OYaET B ce6s NepBuYHbIe,
poAoBble CNOCOBHOCTM YeNoBEKA — U3NYECKME, AYLIEBHbIE U YMCTBEHHbIE, @ MOAYC bbITUA NpeacTaBaAeT
€060/ 3K3UCTEHUMIO, IMOLMOHAbHOE NeperKMBaHMe NpoLecca 6biTusa. XapaKTep SMOLMOHaAbHbIX
nepeKMBaHMI YEXOBCKMX NEPCOHAXKen 06ycNoBAEH CYObEKTUBHBIM BOCNPUATUEM BpemMeHH (npoLioe,
HacToswee, byaywee) U NPoCcTpaHCTBa (peanbHoe M Boobparkaemoe). MoHATME YEXOBCKUIA NEPCOHaK
NpaBoMepHO BOCMPUHUMATb Kak B MHAMBUAYA/IbHOM, TaK M B €ro pOA40BOM 3HauYeHMK. Mo 3Tol NnpuynHe
CHO’KETbl YEXOBCKMX Mbec NpeacTaBAstoT coboM NPOLEeCcChl IMYHOTO BbITUA KONNEKTUBA NEPCOHANKEN,
COM3MEPUMbIX B OTHOLLEHMM JIMYHOTO MX BbITMA. CYLLHOCTb BO3SHUKAOLWMX MHAMBUAYANbHbIX KONU3UIA
3aK/II0YAETCA B NPOTMBOPEUYMM MEXKAY CaMOOLEHKOM NepcoHaxKa U peasibHbIM ero XXU3HeHHbIM
CTaTyCOM, BK/IOYAIOLLMM ero «yTaAap», COLMaNbHO-NPOPECCMOHAbHBIN CTaTyC U ero HaTypy, ero «sa»,
YTO BEAET K BHYTPEHHEMY KOHOIMKTY U K ApamMaTUYecKoi BUHe NepcoHaka. Mcxom 3Toro KoHGAMKTa
3aBUCUT OT KM3HEHHOTrO OMbITa NePCoHaXKa M OT ero XxapakTepa. BnosHe oyeBngHO, 0AHAKO, YTO
ApamaTUyeckuii KOHGIMKT B Nbecax YexoBa 06yCc/1I0BAEH rMaBHbIM 06pa3oM 06 bEKTUBHbBIM MOPSAKOM
Bellei, MUHUMYMOM BHYTPEHHel cBoboabl Y eAMHNUYHOTO YeN0BEKa U HEAOCTaTKOM Y HEro KM3HEHHOTO
onbiTa. B «BuwHeBOM cage» cneunduKa CUTyauum COCTOUT B TOM, YTO NEPCOHAXKM Nbecbl yTPaTUIM CBOMA
coumanbHo-NpodeccnoHabHbIi CTaTyc, CBOE MECTO B KU3HU, UX IMYHOE BbITME YyTPaTUIO CoAepIKaHue.
Mogayc nx 6bITUa — Urpa, B KOTOPOM POJIb KaXKA0ro — 37O NpeAcTaBieHne O CBOeM UAeann3npoBaHHOM,
HO HecocToaBwemca «aA». OTCloaa NepeBonoLLEeHUe NepPCoHaXKen, TeaTpabHbIA XapakTep

WX OTHOLUEHWI M Aerpagaums coLManbHOro KOMNEKTUBA, IHTPOMNUA KOMMYHUKATUBHbIX CBA3EN.
MepcoHaXKn «BULLHEBOrO cada» — KOMeanaHTbl. MX NOTyrM NOAMEHUTL KU3Hb UTPOWA B 3KU3Hb aBTOP
Nbecbl NOABEPT MPOHUYECKOMY OCMESHUIO.

Knrouesble cao0Ba: NOCTKAACCUYECKMMN peannsm, OHTOJIOTUYECKUI U 3CTETUYECKUI CTaTyCbl NepCoHaXa,
3MNUYECKNI CIOXKET, ,u,pamamqecr(mﬁ CHOXeT, ApaMaTMHECKMVI KOH¢I'IVIKT, 9K3UCTEHUMA, ApaMaTn4eCKan
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A.P. Chekhov’s “Cherry Orchard”: Life as a game

Abstract. The specificity of Chekhov’s postclassical realism is determined by the fact that Chekhov's
artistic world is referential to the real world at the primary level of being, at the level of personal
being of a real individual whose ontological status includes his primary, generic abilities — physical,
mental and intellectual, and the mode of their being is existence — emotional experience

of the process of personal being. The nature of the emotional experiences of Chekhov’s characters
is determined by the subjective perception of the factors of time (past, present and future) and space
(real and supposed). The concept of Chekhov’s character is to be understood both in its individual and
generic meaning. Therefore, the plots of Chekhov’s plays represent the process of personal existence
of a collective of characters, commensurate with their existence. The essence of the specific collision



consists in the contradiction between their self-assessment and their real-life status, including their
“case” —socio-professional status, and their natures, their “I”, which leads to an internal conflict which
is expressed in the dramatic character guilt. The result of this conflict depends on the life experience

of the persona and on his/her character. It is obvious, however, that the dramatic conflict in Chekhov’s
plays is mainly due to the objective order of things, the minimum of inner freedom for an individual and
the lack of life experience. In the “Cherry orchard” the specifics of the situation are that characters have
lost their socioprofessional status, their place in life, and their personal being has lost its content.

The mode of their being is a game in which everyone’s role is a representation of their romanticized, but
would-be “1”. Hence, there is the characters’ transformation, theatrical nature their relationships and
the degradation of the social collective, the entropy of communicative connection. The characters
of the “Cherry orchard” are comedians. The author of the play subjected their attempts to replace life
with a game of life to ironic ridicule.
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