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NIntepatypHbIit HCTUTYT MMeHn A.M. FopbKoro,
123104 r. MockBa, Poccuiickas ®egepaumn

My3biKanbHbIN 3KPpacuc B manon npose 80-90-x rr. XIX BeKa
(Ha maTepuane npoussegeHuit J1.H. Toncroro, U.C. TypreHeBa,
A.MN. Yexosa)

AHHOTauma. Lenb ctaTtbM — aHanu3 ocobeHHocTel U PyHKUMN My3blKa/IbHOrO 3K pacuca B Manoi npose
1880-1890-x rr., a umeHHO B noBecTAx U pacckasax J1.H. Toactoro, U.C. TypreHesa n A.l1. Yexosa.
My3bIKanbHbI 3K$pPaACUC KaK O4MH U3 NPUEMOB, BONIOLLAIOLMX TEMY MY3bIKU B INTEPATYPHbIX
npounsseaeHUAX, HEOBX0AMMO pPaccMaTpMBaTb B KAYeCTBe 3/1IeMEHTA NO3TUKM UHANBUAYANbHOTO CTUAA.
Takum ob6pasom, aBTop CTaTbM onmnpaeTca Ha pPaboTbl KO.U. MuHepanosa o cTUAe, a TakKe Ha paboTbl

N. Tennepa u E.B. AueHko — 06 akdpacuce. PesynbTathbl McCnef0BaHMA YKa3biBaOT Ha TO, YTO

B OTMEYEHHbIV Nepros UCTOPUN OTEHECTBEHHOW INTepPaTypbl MCNOAb30BaHME My3blKasbHOrO 3Kdpacuca
ABNAETCA XapaKTepPHOM YepTOM MHANBUAYAbHBIX CTUNEN Beex Tpex aBTopos. J1.H. Toncton
«MOPTPETUPYET» MY3bIKY, UTO NposABaseTcA B noBecTu «Kpelueposa coHaTa», U GOpMUpPYET NpM NOMOLLM
CBEPHYTbIX U HY/NIEBbIX My3blKa/ibHbIX 9KPPaACMCOB onMcaHmaA bbiTa, 06pasbl NepcoHaxkemn

M «NAE0NIOTMYECKUIA» NOATEKCT Npoun3seaeHnin. Ikdppacucol B manoi npose UN.C. TypreHeBa Takxke
334eNCTBOBAHbI B XapaKTEPUCTMKE NEePCOHAXKEN U BbipaXKeHUN MOATEKCTa; KPOME TOrO, OHU Cy»KaT
YyKa3aHMeM Ha CIoXKeTHble NoBopoThl (MoBecTb «Knapa Munmu»). HoBaTopcku noaxoamT K pabote ¢ aTum
npuemom A.M. YexoB: NPAMOI My3blKanbHbI 3KpPaCcUC BCTPAMBAETCA UM B TEKCT NPOU3BELEHMIA BMECTO
AanbHelLero xoaa cioxeta (pacckas «LLlamnaHckoe»). [lna A.MN. YexoBa TaK»Ke XapaKTepHo
n306parkeHne My3blKaabHOM NCUXONOTMMK, YTO 3aMETHO B €ro pacckase «CBUpenby.

Kniouesble cnosa: /1.H. Tonctoir, N.C. TypreHes, A.l. Yexos, Mmanasa npo3a, My3blKanbHbIl aKkdpacuc,
WHOMBUAYAbHbIV NMNCATENbCKUIA CTUb, MO3TUKA CTUASA, C/IOBECHOE BOCCO34aHME MY3bIKW NUcaTesiem
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Musical ekphrasis in short fiction of the 1880-1890’s (on the basis
of L.N. Tolstoy’s, I.S. Turgenev’s, and A.P. Chekhov’s works)

Abstract. The article analyzes features and functions of musical ekphrasis in short fiction of 1880—
1890’s, namely in novellas and short stories by L.N. Tolstoy, I.S. Turgenev, and A.P. Chekhov. Musical
ekphrasis as one of the techniques that implements a theme of music in literary works should be
considered as an element of the poetics of individual style. Therefore, the author of the article relies
on Yu.l. Mineralov’s works on style and also on L. Geller’s and E.V. Yatsenko’s works on ekphrasis.

The research outcomes show that the use of musical ekphrasis is a characteristic feature of all three
authors’ individual styles during the mentioned period. L.N. Tolstoy “portrays” music (that technique
appears in “The Kreutzer Sonata”) and forms descriptions of the everyday life, images of the characters
and the “ideological” subtext of the works by using minimized and zero ekphrasis. The ekphrases

in 1.S. Turgenev’s short fiction are also involved in the characters’ description and expression of subtext;
in addition, they indicate plot twists (“Klara Milich”). A.P. Chekhov approaches this technique
innovatively: he incorporates a direct musical ekphrasis in his works instead of further plot twists



(“Champagne”). The portrayal of musical psychology is characteristic of A.P. Chekhov as well, which
is noted in his short story “The Pipe”.
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