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«Pbiuapb u3 HiopHbepra» 0.4. Popui: 06pas Xy[0KHUKA U MOTUBHbIM
cnep poKtopa daycryca (MOMCK UCTOPUUYECKOro NPOTOTMNA B paMKax
UCTOpUKO-buorpadpuueckoro meroaa)

AHHOTaumA. [laHHasA CTaTbsA NOCBALLEHA CONOCTaBAEHMIO IMTEPATYPHOro repos U3 npousseseHuns Onbru
OmutpresHbl Popuw «Pbiuapb 3 HiopHbepra», xyaorKHMKA Pebuxa, u peanbHOM NCTOpUYECKON
JIMYHOCTU — XYA0KHWUKA HMKoNas Pepuxa, U 3HAYEHUIO UCMO/Ib30BAHWUA TAKOro NpMema npu U3yyeHnn
NIMTepaTypHoro npousseaeHus. Lienb nccnenoBaHmsa — paccMmoTpeTb 06pas TBopLa B PyCCKOM nTepaTtype
Hayana XX B., yaensaa ocoboe BHMMaHMe GpaycTOBCKOMY TUMY repoes. AHaNN3 NPO3anyeckoro
NnpounsBeaeHUA Yepes NOUCKN UCTOPUYECKMX MPOTOTUMNOB MO3BOIMT NMOCTPOUTL BOKPYT UCCesyeMOoro
TEKCTa peannm aNoxu, 4To B CBOID oYepesb NPOYEPTUT CBA3b INTEPATYPbI MU UCTOPUMN MPU U3YHEHUN

B WKone. MccnepgoBaHWe NOCTPOEHO Ha CONOCTABUTE/IbHOM aHaM3e — 3TOT METOA, NPUMEHAETCS U NpK
conocTaB/ieHUn bruorpaduin nepcoHa)ka 1 peasbHOro UCTOPMUYECKOTO NNLA, U MPU BbIABNEHUN YepT
¢$aycToBCKOro repon B page NpounsseaeHU. B cTaTbe NPoOBOAUTCA NOCAEA0BATE/IbHbIN CPABHUTEbHbIM
aHann3 oTpeskoB BMorpaduin repos NOBECTU U peasibHOTo XyAOXKHMKA, NpU 3ToM ocoboe BHUMaHWe
yaenseTca Bonpocam MMpPOBO33PEHUA XYA0KHUKA anoxm CepebpaHoro Beka (Yepes ¢punocodckume

N naenHble aKUEHTbI), TBOPYECKMM M3bICKaHMAM (0C0H60e BHUMaHME aBTOPCKOMY CTUIHO XYA0MHUKA)

n ero 6biTa. B pesynbTaTe, 6bl1a HageHa naeiiHasa cxoxkectb nosectn 0.[. ®opw 1 Tpareanu U.B. leTe
«®aycT», YTo NO3BOAET rOBOPUTL O PayCTOBCKOM TBOpLEe. MiccnenoBaTenbckan paboTa Takke
AEMOHCTPUPYET, YTO NOUCK NMPOTOTUMOB KaK NPUEM UCTOPUKO-6Morpadryeckoro metona NnpoayKTMBeH
AR LWKOJIbHOMO M3yYeHUs NpounsBeaeHns, ocobeHHo ecnn pedb nget o6 anoxe CepebpAaHOro Beka —
nepuoze, Koraa MHorme nucaTenn, NosTbl, XyAOXKHUKM U NpeaCcTaBUTeNIN UHbIX TBOPUYECKUX Npodeccuit
CTaHOBW/INCb PYNOPaMM TOFO UM MHOTO OBOLLLECTBEHHOTO MHEHMA.

Kniouesble cnoBa: 0.[1. Popu, «Pbivapb 13 HiopHbepra», ®aycTt, daycToBckuii repoin, obpas TBopLa
B IMTEpaType, NPOTOTUM, UCTOPUKO-BUOrpaduyecknini MeToa, CoONnoCTaBUTENbHBIV aHANN3 INTEPATYPbI
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“The Knight from Nuremberg” by O.D. Forsh: The image of the artist
and the motivic trace of Dr. Faustus (the search for a historical
prototype within the framework of the historical and biographical
method)

Abstract. This article deals with the comparison of the literary hero from the work “The Knight

of Nuremberg” by Olga Dmitrievna Forsh, the artist Rebich, and the real historical figure —the artist
Nicholas Roerich, and the significance of using such a technique when studying a literary work.

The purpose of the study is to examine the image of the creator in Russian literature at the beginning
of the 20th century, paying special attention to the Faustian type of heroes. The analysis of a prose
work through the search for historical prototypes will allow one to build the realities of the era around



the text under study, which in turn will draw a connection between literature and history when studying
at school. The study is based on a comparative analysis — this method is used both when comparing

the biographies of a character and a real historical person, and when identifying the features

of the Faustian heroin a number of works. The article provides a consistent comparative analysis

of the biographies of the hero of the story and the real artist, with special attention paid to the issues

of the worldview of the artist of the Silver Age (through philosophical and ideological accents), creative
research (with a special attention to the author’s style of the artist) and his way of life. As a result,

the ideological similarity of the story by O. Forsch and the tragedy by I.V. Goethe “Faust” was found,
which allows us to talk about the Faustian creator. The research work also demonstrates that the search
for prototypes as a method of historical and biographical method is productive for school study

of a work, especially if we are talking about the era of the Silver Age — a period when many writers,
poets, artists and representatives of other creative professions simultaneously became mouthpieces

of one or another public opinion.
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