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«Mbl HE NO3AHO NPULLAN U He PaHO...»: PaKyNbTaTUBHOE 3aHATUE
no neceHHoi no33um M.J1. AHYapoBa

AHHoOTauumA. B cTaTbe NpegnoxeHa metToamMyeckasn paspaboTka GaKyNbTaTUBHOMO 3aHATUS ANA yYalumxca
11 Knacca no neceHHo nNo3a3mm Muxanna JleoHngosunya AHyaposa (1923—-1990) — noaTa, Npo3aunka,
ApamaTypra, y4acTHUKa Bennkon OTevecTBeHHOMN BOMHbI, OAHOIO M3 NPeACTaBUTENEN NUTEPATYPbI SNOXM
«OTTEMNENN» N OCHOBOMNOIOXKHNUKOB aBTOPCKOM NECHM, OKa3aBLLEro 3aMeTHOE BIMAHME Ha ee CTaHOB/IEHME
(ocobeHHO — Ha TBOpUecTBO B.C. BbicouKoro). AKTuBHasA pabota AHYapoBa B 06/1aCTV aBTOPCKOW NECHU
NPUXoAMTCA Ha BTOPYIO NoM0BUHY 1950-x — nepsyto NonosmHy 1960-x rr. Yuntento npegnaraerca
NPOBECTU 3aHATUE C UCMONb30BAHNEM HECKO/IbKMX NeceH 6apaa, NO3BOAIOLWMX 3aTPOHYTb BaXKHeMLWwme
rPaHM ero NOSTUYECKOro MMpa: TEMy TBOPYECTBA, PACKPbLITYIO AHYAPOBbIM B POMAHTUUYECKOM KJtoue
(«MecHA npo gepaurpylieyHmKa...», 1958); Temy «ManeHbKOro YenoBeKa», BO3BpalleHMe K KOTOPO
aKTyanbHO AnAa KyabTypbl 1960-x rr. («MA3», 1960—-1963); BOeHHYI0 TEMY, MOyHatoLLYO Yy NO3Ta
obueyenoBeyeckoe 3By4aHne 3a CYET HEOXKMAAHHOIO A1 aTEUCTUYECKON COBETCKOM 3NOXM 06paLLeHns

K XPUCTMAHCKMM MoTMBam («Bbannaga o TaHKke T-34...», 1965); HaKoHeU, TeMy NOKOJIEHUA, NpoLIeALlero
BOWMHY M OTKPbIBalOLLErO ANs cebsi BO3MOXKHOCTM HOBOM, cO3MAaTENbHOM, KM3HU («Bonbluan anpenbcKas
6annaga», 1966). Yualwmmca npegnaraertca nocaywatb NecHM 3apaHee U/MAuM B Knacce BO Bpems 3aHATUA
M 06CyanTb BOMPOCHI, CBSA3aHHbIE C KaXKA0M U3 HUX; BOMPOCHI TOXKE MOXKHO A5 NOAroTOBKU AaTb
3apaHee. o xo4y 3aHATMA NpeanoJiaraeTca onopa Ha NTepaTypHYo Tpaanumio (B 4YacTHOCTM, TBOPYECTBO
M.10. JlepmoHTOBA, ero cTUxoTBopeHna «Mpopok» U «yma»). 3aHATME NPU3BAHO AONONHUTD
npeAcTaBieHUn CTapLUEKIAaCCHUKOB O nTepaType nepnosa «otrenenn», ob aBTOPCKOM necHe

M ee pa3BUTUMN.
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“We were neither late nor early...”: An extracurricular lesson on M.L.
Ancharov’s song poetry

Abstract. The article proposes a methodology of an extracurricular lesson on the song poetry

of Mikhail Leonidovich Ancharov (1923-1990), intended for the 11th grade students. Ancharov was

a poet, prose writer, playwright, participant in the Great Patriotic War, one of the representatives

of the literature of the “Thaw” era and the founders of the author song, on which formation he had left

a significant impact (especially on V.S. Vysotsky’s work). Ancharov’s active work in the field of the author
song occurred in the second half of the 1950s — the first half of the 1960s. The teacher is invited

to conduct a lesson using several songs of the bard, allowing them to touch on the most important
facets of his poetic world: the theme of creativity, revealed by Ancharovin a romantic way (“Song
about the grandfather-toymaker ...”, 1958); the theme of the “little man”, a return to which is relevant for
the culture of the 1960s (“MAZ”, 1960—1963); a military theme, for which the poet acquires a universal
resonance due to an unexpected for the atheistic Soviet era turn to Christian motifs (“The Ballad of the T-



34 Tank...”, 1965); and finally, the theme of a generation that has gone through the war and

is discovering the possibilities of a new, creative life (“The Great April Ballad”, 1966). Students are
encouraged to listen to the songsin advance and/or during class and discuss issues related to each
song. Questions can also be given in advance for preparation. During the course of the lesson,

it is expected to rely on the literary tradition (in particular, the work by M.Yu. Lermontov, his poems
“The Prophet” and “Duma”). The lesson is designed to complement the ideas of high school students
about the literature of the “Thaw” era, about the author song and its development.
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