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KoHuenTt PoguHa B pycckoit noasum 1917-1920-x roaos

AHHOTauumsA. Lenb nccnegosaHma — npocnegntb GYHKUMOHMPOBaHME KOoHLeNTa PogyHa B no3snu
nepBoro Noc/sepeBoIloUNMOHHOro gecatnnetns. O6beKTOM aHaN3a ABAAETCA NPONETKY/IbTOBCKAsA N033us,
TBOPYECTBO XYAOKHNUKOB cepebpsiHOro BEKa U HOBOKPECTbAHCKMX NO3TOB, MONOAbIX COBETCKMX NOSTOB
1920-x rr. B paboTe ncnosb3yroTcAa MeToAbl UMMaHEHTHOTO aHa/M3a, CPAaBHUTE/IbHO-COMOCTaBUTENbHbIM
M TUMOJIOrMYECKUI. ABTOP aHaIM3NPYET CMbIC/IOBOE COAEePKaHMe KoHLenTa PoguHa, Kotopoe
PacKpbIBaeTCA Yepe3 KOHTPACT NPOLUIOTo U HACTOALLErO, KCTAaPYLWOHKM Pycn» n «apyrom», monoaom
Poccumn. NMopgyepkmBaetcs, 4To PoanHa B COOTBETCTBUM C HAaLLMOHANbHOM apXeTUNMYEeCKON Tpaamumnen
COOTHOCUTCSA C }KEHCKUM Havasiom, obpasom MaTtepu. OTmeyaeTcs, 4To Tema PoanHbl B TBOpYecTse
NosTOB cepebpsAHOro BeEKa UMeEeT Tparmyeckoe 3BydyaHue. MNoama A.A. Bnoka «[lBeHaauaTb»
paccmaTpuBaeTCa Yepe3 MOTMB PYCCKOTo NyTU K HEBUAMMOM U NpeaHadYepTaHHOM aanun. MNoasua

M.A. BonowmrHa aHanmnsmnpyeTcs Yepes 06pasbl OCKBEPHEHHOM Pycn-HeBECTbI, KAoYeBble MOTMBbLI rTMbenu
Poccuu, BUHBbI MHTEAAUTEHUMN U Hapoaa. [Mpu aHanuse anpuku M.U. LiBeTaeBoli nog4YepKUBaETCs, YTo
pomaHTM3auma besioro BOMHCTBA CMeHAETCA oLyLLeHNeM Tparn3ma pycCKoro packosia, MOTMBaMM TOCKK
no PoaunHe, obpasamm pycckoi npupoabl. OTmeyaeTca, 4to 06pas PoauHbl B no33mm A.A. AXmaToBo
CO3/,a€eTCA B COOTBETCTBMU C apXeTUNUYECKUM npeacTasaeHmem ob obpase pogHon 3emnun. B ctaTtbe
NOKa3aHOo, YTO HOBOKPECTbAHCKME NO3Tbl, MPMBETCTBOBABLUNE PEBOJIOLMIO Kak Nobeay «n3baHol Pycu»,
yXe B Havyane 1920-x rr. npuxoaAT K pa3o4yapoBaHUIO B HOBOM SinKe PoanHbl. OTMeYeHo, 4To B nocneaHue
roapl *msHu B TBopyectse C.A. EceHnHa PogmHa npeactaet B 061mke Pycun yxoasuwei, Pycu
6ecnpuioTHOM, 4YTO TOT *Ke nyTb npowwen n H.A. Kntoes. NNokasaHo, YTo B HOBOM COBETCKOM No3a3mn 1920-
X IT. Tema PoguHbl pacKkpbiBaeTca Yepe3 MOTUB MONOAOCTM — MOJI0A0M CTPaHbl, MOJI0AOTO Frepos-
CcTpouTena HOBOro Mupa.
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The concept of Motherland in Russian poetry of the 1917-1920-s

Abstract. The aim of the study is to trace the functioning of the concept of the Motherland in the poetry
of the first post-revolutionary decade. The object of the analysis is the Proletkult poetry, the work

of artists of the Silver Age and new peasant poets, young Soviet poets of the 1920s. The work uses

the methods of immanent analysis, comparative and typological. The author of the article analyzes

the semantic essence of the concept of the Motherland, which is revealed through the contrast

of the past and the present, the “ugly old Russia” and the “other”, young Russia. It is emphasized that
the Motherland, in accordance with the national archetypal tradition, is associated with the feminine
principle, the image of the Mother. It is noted that the theme of the Motherland in the work of poets

of the Silver Age has a tragic sound. The poem by A.A. Blok “The Twelve” is considered through the motif
of the Russian path to the invisible and predestined distance. M.A. Voloshin’s poetry is analyzed through
the images of the desecrated bride-Rus, the key motifs of Russia’s demise, the guilt of the intelligentsia
and the people. When analyzing the lyrics of M.I. Tsvetaeva, it is emphasized that the romanticization



of the White Army is replaced by a sense of the tragedy of the Russian schism, motifs of longing for

the Motherland, and images of Russian nature. It is noted that the image of the Motherland

in A.A. Akhmatova’s poetry is created in accordance with the archetypal idea of the image of the native
land. The article shows that the new peasant poets, who welcomed the revolution as a victory of “izba
Rus”, already in the early 1920s come to disappointment in the new face of the Motherland. It is noted
that in the last years of his life, in the work of S.A. Yesenin, the Motherland appears in the guise of Rus
passing away, Rus the homeless, and that N.A. Klyuev also took the same path. It is shown that in the new
Soviet poetry of the 1920s the theme of the Motherland is revealed through the motif of youth — a young
country, a young hero-builder of a new world.
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