DOI: 10.31862/0130-3414-2024-5-45-54
YK 821.512.154

C.XK. KeH)XebaeBa

MOCKOBCKMIN rocyAapCTBEHHbIN YHUBEpPCUTET MmeHu M.B. JlomoHocoB3,
119991 r. MockBa, Poccuiickas Pegepaumn

KOH)AUKT nHanBMAayanbHOro U KONNEKTUBHOIO B TPAAULMOHHOM
obwecTtBe: aHanus nosectu «xamuna» Y.T. AUTmaToBa

AHHOTauuA. B AaHHOM cTaTbe aHaM3NpPyeTca NOBeCTb «AKaMnUNa» KUPrM3CcKoro nposaunKa

Y.T. AiiTMaTOBa B KOHTEKCTE KOH(NKTA UHAMBUAYANbHOTO U KONNEKTUBHOTO B TPAANLNOHHOM
obuiecTee. B 06LiecTBaX TAKOro TMNa, CYLWECTBYIOLWMX U B COBPEMEHHOCTU, MEKAY TIMYHOCTbIO

N KONJIEKTUBOM CK/1ablBAOTCA 0COBbIE OTHOLEHUA: KONNEKTUB GOPMUPYET MblLLIEHNE N NoBeAeHUE
ye/IoBeKa, KOTOPbIN ABASETCA NPeXAe BCEro YacTbio Leioro. [peemMcTBEHHOCTb MEXK Ay MOKONEHUAMM
obecneynBaeTca B NepByto ouepeab NocpeacTBOM YCTHOM CBA3M. B coBpeMeHHOoM TpaamLMoHHOM
Ky/IbType OCHOBOMO/1aratoLiMe NoHATUA NepeaaroTca Yepes NYHbIe OTHOLLEHMUA MeXay A0AbMU; NPK
TaKOM B3aMMOENCTBMU TPAHCANPYETCA He MHAMBUAYA/IbHOE CO3HaHWNE, @ KOJIIEKTUBHOE — cemeiHoe,
poaosoe. TpagnumoHHoe 06wecTBo 06bIMHO CTPOro MepPapXMUHO, A1A IMYHOCTM BaXKHO MMETb
«3HAUYMMBbIX APYIMX» U3 UYMCna BAMMKaMLLEro OKPYXKeHUA. KoNeKTMBHOE Co3HaHMe, KaK Npasuio,
npesanMpyeT Hag UHANBUAYANbHbIM. BONPOChl O COOTHOLIEHUW UHANBUAYANBHOIO U KONIEKTUBHOIO

B TPaANUMOHHOM 0bLLecTBe 3aHMMaIM KUPrM3CcKoro npo3sanka Y.T. ATMaToBa, YTO HaLL/IO OTpaXKeHne
B pAfe ero Tekctos. B aaHHoOM paboTe Mbl 0bpalliaemcs K aHanAn3y o4HOro Npou3BeaeHna — NOBecTy
«Oxammnna» (1958). B Heit BOCNpOM3BOAUTCA TUNNYHAA ANA TPAAULMOHHOIO KMPrM3CcKoro obliecrsa
nepBon NON0BUHbI XX B. CUTyaLMA, MPU KOTOPOI aKTyabHbl U3A4pEBE CNOXKUBLUNECA CEMENHO-POA0BbIE
Tpaanumn. Pacckas BedeTca ¢ No3uumMmn MaabuymKa-noApoCcTKa — Tak peannsyeTca Npuem ocTpaHeHua:
baKTbl OKpyXKaloLwen AeNCTBUTENbHOCTU NPOMYCKatoTCA CKBO3b CO3HaHME Ye/loBeKa, NOHUMMAalOLLLEero
YCNOBHOCTb M B U3BECTHOW CTEMEHM }KEeCTOKOCTb YCTaHOBAEHHbIX NpaBua. B Xxoae aHanM3a cTaHOBATCA
ouYeBMAHbI MaclTabbl BAUAHUA KONEKTUBA Ha IMYHOCTb: OH YNpaBaaeT BceMu chepamm KnsHu
yenoBeKa, BN/I0Tb A0 Hanbosee MHTUMHOM — Nt060BHOI. JTloboe NposBaeHMe CaMOCTOATEIbHOCTH
BOCNPUHUMAETCA KaK NPOTeCT NPOTUB MHOFOBEKOBOrO yKNaAa — U repon AMTMaToBa 0CO3HaHHO MAYT
Ha 3T0, BbIbMpasa IMYHOE CHACTbe, He c/leays TPAAMLUMOHHbBIM NPeanncaHUAM U YKa3aHUAM KOJIeKTMBa.
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The conflict between the individual and the collective in traditional
society: The case study of the novel “Jamila” by Chingiz Aitmatov

Abstract. This article analyzes the novel “Jamila” by the Kyrgyz novelist Chingiz Aitmatov in the context
of the conflict between the individual and the collective in traditional society. In societies of this type,
existing even in modern times, there is a special relationship between the individual and the collective:
the collective shapes the thinking and behavior of the individual who is, in the first place, part

of the whole. The continuity between generations is provided primarily through the oral communication.
In modern traditional culture, fundamental concepts are transmitted through personal relations between
people. In such interaction, it is the collective consciousness — family, ancestral — that is transmitted, not

individual. The traditional society is usually strictly hierarchical; for an individual, it is important to have



“significant others” from among the closest circle. Collective consciousness, as a rule, prevails over
individual. Issues about the relation between the individual and the collective in the traditional society
interested the Kyrgyz writer Chingiz Aitmatov, which was reflected in a fewt texts of his. In this paper we
turn to the analysis of one work —the story “Jamila” (1958). It reproduces a situation typical

of traditional Kyrgyz society of the first half of the 20th century, in which family and clan traditions are
relevant. The story is told from the person of a young teenage boy, this is how the technique

of defamiliarization technigue: the facts of the surrounding reality are shown through the mind

of a person who understands the conventionality and cruelty of the established rules. In the course

of the analysis, the extent of the collective’s influence on the individual becomes obvious: it controls all
spheres of a person’s life, up to the most intimate — love. Any manifestation of independence is perceived
as a protest against the centuries-old way of life. And Aitmatov’s characters consciously go for it, choosing
personal happiness, not following the traditional prescriptions and instructions of the collective.
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