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AHHoOTauumA. Llenbto aHHON cTaTbM ABAAETCA U3YYEHWE POAU, KOTOPYIO UrpaeT B Antepatype XX B.
Ba)KHEeWLWan KaTeropus ngeannctuyeckon ¢mnocodmm N. KaHta — HpaBCTBEHHOIrO MMMNEPATMBA.
O6BbEKTOM MCC/Iel0BaHMA CTan ABa NpounsBeaeHua: pomaH «Mactep u Mapraputa» M.A. Byarakosa

u cTuxoTBopeHue «Fae-To B none Bosne MaragaHa...» H.A. 3a6onoukoro. MccnepoBaHue nocTpoeHo

Ha COMOCTaBMTENbHOM aHANIN3E XYA0KECTBEHHOTO TEKCTA U GUNOCOPCKUX KOHLEMUMIA, K KOTOPbLIM

OH anennnpyeT B ABHOM MW CKPbITOM BUAE. NpeameTom nccnenoBaHua ctana ¢unocodckan Kateropms
HPaBCTBEHHOTO MMMEpPaTUBA, POPMUPYIOLLAA CMbICSIOBOM KO NPOUYTEHUSA MHOTMMX NPOU3BELAEHUI PYCCKOM
NIMTepaTypbl, ABA M3 KOTOPbLIX — B LLEHTPE HACTOALLEN CTaTbW. B cTaTbe NoKasbiBaeTcA, 4To ¢urypa KaHta
NnosBNAETCA B MepBOM Ke rnaBe poMmaHa byarakoBa BoBce He cayyaliHo. Mpu Tom, 4to 1 bepanos,

1 BonaHg ocnapuBaloT «LWECTOe A0Ka3aTebcTBOY b6biTMA BoXKua, npeasiorkeHHoe «6ecnoKonHbIM
CTapMKomM MMMaHynnom», MUMEHHO HPaBCTBEHHbIN nmnepatue KaHTa 3agaeT puaocodpckuii Koa,
npo4TeHns pomaHa. Bce repon byarakosa HaxogAaTca B CMTyauum BbiIbopa, U paspelleHne KoHGAUKTa
MexXay BonaHZom 1 KaxkabiM U3 HUX onpeaenseTcs sTuM Bblbopom. Tak noctynaet Mactep,
npeAnoYmnTaloLWmMin CXKeYb POMaH, HO He NyHMYHO OT Hero oTKasaTbcA; MaprapuTa, npocauwan 3a Ppuay,
HO He 3a cBoero Bo3/tobeHHoro; MiBaH be3gomHbIN, OTpeKatowmMincs oT CO6CTBEHHOM MO33UM.
CnepoBaHve HPAaBCTBEHHOMY MMMNEPATUBY — BOT YTO NPOTUBOCTOUT BonaHAay B XyAOXKECTBEHHOM MUpe
pomaHa bynrakosa. AHanum3 cTuxoTBopeHus 3a6010LKOrO NOKa3bIBAET C/OXKHYIO AMANEKTUKY CBSA3MU
obpasa 3Be3gHoro Heba c cyabboii AByx ero repoes. CUTyauma TparMyeckom rubenm «aByx HecYacTHbIX
PYCCKMX CTAapPUKOB», 06YCNOBAEHHAsA KOHKPETHO-UCTOPMUYECKMMM 0BCTOATENIbCTBAMM, CTABUTCA NOSTOM

B KOHTEKCT «AUBHOM MUCTEPUM BCEIEHHOM», PaCLLUMPAETCA 40 KOCMUYECKMX MacLLTabos.

Kniouesble cnosa: M.A. bynrakos, H.A. 3a60/10LKMIA, HPABCTBEHHDI MMNEPATUB, «LLECToe
[0Ka3aTenbCcTBo», puaocodpckunii pomaH, punocodusa U. KaHTa B pyccKol antepaTtype, CMbIC/IOBOM Koz,
XY/ZLOXKeCTBEHHOro NponsseseHus
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“The Sixth Proof”: Kant’s moral imperative as a code for reading M.A.
Bulgakov (“The Master and Margarita”) and N.A. Zabolotsky
(“Somewhere in a Field, near Magadan...”)

Abstract. The purpose of this article is to study the role played in the twentieth century literature

by the most important category of Immanuel Kant’s idealistic philosophy —the moral imperative.

The object of the study is two works: the novel “The Master and Margarita” by M.A. Bulgakov and

the poem “Somewhere in a field near Magadan...” by N.A. Zabolotsky. The study is based

on a comparative analysis of the artistic text and the philosophical concepts to which it appeals explicitly
or implicitly. The subject of the studyis the philosophical category of the moral imperative, which



forms the semantic code of reading many works of Russian literature, two of which are in the focus
of this article. The article shows that the figure of Kant appears in the very first chapter of the Bulgakov’s
novel not by chance at all. While both Berlioz and Woland dispute the “sixth proof” of the existence

of God, proposed by the “restless old man Immanuel”, it is Kant’s moral imperative that sets

the philosophical code for reading the novel. All of Bulgakov’s characters are in a situation of choice,
and the resolution of the conflict between Woland and each of them is determined by this choice. This

is what the Master does, preferring to burn the novel but not publicly renounce it, Margarita asking for
Frida but not for her lover, Ivan the Homeless renouncing his own poetry. It is following the moral
imperative that opposes Woland in the artistic world of Bulgakov’s novel. The analysis of Zabolotsky’s
poem shows the complex dialectics of the connection between the image of the starry sky and the
fate of two heroes of his. In the context of “a marvelous mystery of the universe”, the poet puts the
situation of the tragic death of “two unfortunate Russian old men”, caused by concrete-historical
circumstances, expanded to cosmic scales.
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