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L3bIu3uH YKy

MOCKOBCKMI rocy4apCTBEHHbIN YHUBEpCUMTET MmeHn M.B. JTomoHoCOB3,
119991 r. MockBa, Poccuiickas Pegepaumn

K Bonpocy o muponoatuke «3anucok roHoro Bpada» M.A. bynrakosa

AHHOTauuA. B nccnegosaHnm paccmaTpuBaeTca npobaema MnMponormyeckux MoTMBoB «3anmncok IHOro
Bpaya» M.A. bynarakoBa. ABTOp CTaTbW NPUXOAMUT K BbIBOAY, YTO B AaHHOM MPOM3BeAeHUUN APKO
npocTtynaet mmdonoaTmyeckoe Havyano. NMoBTOPAEMOCTb CIOMKETHOrO 3BeHa NPUAAET LMKAY YepTbl
KYMYNATUBHOM CKa3KM, U CKa304HOE Hayasno NposBaseT ceba npekae BCero Ha ypoBHe MOTMBA Yyaa.
CBoe0o6pasHbIii LeHTp TAXKECTU 3TOro Npou3BeaeHUs — NoeAMHOK CBETa U TbMbl: CBET CUMBOAU3NPYET
300pOBbeE, }KMU3Hb, NPOCBelleHMe U A06POTY; a TbMa accouumnpyeTca ¢ 60/1e3HbI, CMEPTbI0, HEBEXKECTBOM
1 3n10M. [POTMBOCTOAHME CBETA U TbMbl PACKPbIBAETCA eLle Ha YPOBHE NPUHLMNOB co34aHnA 06pa3os
nepcoHaken (aobasneHne KOHTPACTOB CBET/IbIX U TEMHbIX TOHOB B MOPTPETHbIE XapaKTePUCTUKK)

1 B PONbKAOPHOM MOTHMBE (NYLIKUHCKan GposibkaopHaa 0bpasHOCTb). 3eneHas namna, CTo/b 4acTo
nosasaAoLWanca B nponsseaeHnax bynrakosa, BbICTynaeT He TO/IbKO Kak CUMBOJ1 AOMa U YIoTa, HO U KaK
BOM/IOLLEHUE NOKOA B 6MOAENCKOM NOHMMAaHWUK, YTO O3HAYaAET A1 IOHOTo Bpaya BHYTPEHHee
paBHOBECKE, KOTOPOE BO3MOXHO TOJIbKO NPW YC/I0BMUM BbINOJIHEHUA cBOero goara. O6pas-cMmBon
3e/1eHOM Namnbl NOAKNOYAET K cebe U NYLKMHCKME KOHHOTALMK: 3e/1eHas 1aMna CTaHOBUTCA

He CMMBOJIOM BOJIbHOAYMMSA, CTPEMIEHNA K HOBOMY, @ BOMJIOLLLEHMEM He3blbeMbix Havan 6biTus. Ewe
O4MH 06pas, C KOTOPbIM CBA3aH HE OAUH MOTMB B KHUre bynrakosa, NpoaHanM3npoBaHHbIM aBTOPOM
cTaTbh — 06pa3 netyxa. MeTyx CTaHOBUTCSA ONULLETBOPEHUEM TEMHbIX, aACKMUX CUA, C KOTOPbIMU
CTa/NIKMBAETCA repo; «pacnpasa» Ha NeTyxom MOXKET PacCMaTPMBaTbCA KaK KepTBOMPUHOLLIEHUe

B pMTyasie MHULMALMK; a NOFOLEHME NEeTyXa MOXET PacLleHMBaTbCA KaK NoJlyYeHne OT Hero CUAbI

M cnocobHoCTe; NeTyx CTaHOBUTCA HE TO/IbKO aHTaroHMCTOM, HO M MOYTU ABOMHUKOM-TEHbIO repos;

OH TaK)Ke TeCHO CBA3aH C MMPOM O TaK Ha3blBaEMOM CTPOUTENIbHOW XKepTBae.

KntoueBble cnosa: MMd)OI'IoaTMKa, Mmd)onormqecr(me MOTMBbI B TBOpYecTBe bynrakosa, NpoOTUBOCTOAHUE
CBETA N TbMbl B INTEPATYPHbIX Npon3seaeHnAX, O6pa3-CMMBOI'I B paHHWUX paccKa3ax byarakosa, 3HayeHne
d)O!'IbK/'IOprIX MOTMBOB B 6y}'IFaKOBCKMX paccCKka3ax
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On the mythopoetics of M.A. Bulgakov’s “Notes of a young doctor”

Abstract. The article deals with the problem of mythological motifs of “Notes of a young doctor”

by M.A. Bulgakov. The author of the article concludes that the mythopoetic beginning clearly emerges

in this story. The repetitiveness of the plot link gives the cycle the features of a cumulative fairy tale, and
the fairy tale beginning manifests itself primarily at the level of the miracle motif. A peculiar center

of gravity of this work is the duel between light and darkness: the light symbolizes health, life,
enlightenment and goodness, while the darkness is associated with disease, death, ignorance and evil.
The opposition of the light and darkness is revealed at the level of the principles of character creation
(adding contrasts of light and dark tones to the portrait characteristics) and in the folklore motif
(Pushkin’s folklore imagery). The green lamp, so often appearing in Bulgakov’s works, acts not only

as a symbol of home and comfort, but also as an embodiment of peace in the biblical sense, which means
an inner balance to the young doctor, which is possible only if he fulfills his duty. The image-symbol

of the green lamp also includes Pushkin’s connotations: the green lamp becomes not a symbol



of freethinking, of striving for new things, but an embodiment of the immutable principles of existence.
The author of the article analyzes another image connected with a few motifs in Bulgakov’s book — that
is the image of the rooster; it becomes the personification of dark, hellish forces that the hero
encounters. The “execution” of the rooster can be regarded as a sacrifice in the initiation ritual, and
consuming the rooster can be regarded as receiving strength and abilities from it; the rooster becomes
not only the antagonist, but almost the hero’s shadow doppelganger; it is also closely connected with
the myth of the so-called building sacrifice.
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