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CemMmaHTMKA UMeHM repos KaK cnocob cyw,ecTtBoBaHUA YeoBeKa B
ctune noeectn M. TapkoBckoro «llonet coBbi»

AHHoTauumA. CTaTbA NOCBALLEHA U3YYEHUIO XYA0KECTBEHHOIO cBoeobpa3ma NOBECTU COBPEMEHHOIO
Npo3anKa, laypeata MHOMMUX ANTePaTYpPHbIX Npemuit M. Tapkosckoro «loneT cosbl». MoBecTb ABAAETCA
3HAKOBOW A/1A TBOPYECTBA NucaTenn. ABTOp CTaTbk, 06paLLanch K MeToAy aCneKTHOro aHansa
IMTepaTypHOro NpouseeaeHus, paccMmaTpuBaeT GyHKLUMOHAIbHOE HAaMO/IHEHWE CMbIC/I0B COBCTBEHHOIO
umeHu B noeecTn. Obpas repos, Kak NOKasbIBaeT PaCCMOTPEHMNE XyA0XKeCTBEHHOro Matepuana,

B 3aBUCMMOCTU OT UCNO/Ib30BaHMA BapnaHTa MMEHN MEHAET U CTUb NOBEAEHWA, YTO AaeT BO3MOXKHOCTb
nucaTte/sito co34aBaTb 06bEMHbIN XapaKTep nepcoHaxka; bonee Toro, «CMeHa MUMEHU» XapaKTepusyeT

W TeX, KTO 4aeT HoBoe MMA repoto. C Luenibio NpeacTaB/ieHUs U XapaKTePUCTUKU HECKOJIbKUX COLMAbHBIX
ponelt ogHOro NepcoHarka aBTop npeanaraeT UCMoJIb30BaTb pasHble UMeHa, KOTopble, B CBOIO o4yepeab,
OTpPaXKaloT Pa3/INYHbIE €ro COCTOAHMA B pa3HOObpa3Hbix 0bcToATeNbCTBaAX. Taknm obpasom,
MCMNO/Ib30BaHME BapUAHTOB MMEHW ABAAETCA aBTOPCKUM MPUEMOM 419 MAaPKUPOBaHMA U3MEHSAIOLWErocs
couManbHOro cratyca reposi. Kpome Toro, MMeHoBaHMe NepcoHaXKen B MOBECTU B NPUHLMIE ABNAETCA
CcTuneobpasyoWwmnm: aBTop UCMoJb3yeT caM GaKT MMEeHOBaHMA KaK crnocob co3aaHuma cTUAeBo
MHOTOCOCTaBHOCTW MPO3bl, OT PEAZIMCTUYECKOTO NOBECTBOBAHMA C KOMMNOHEHTaMKW aBTObMOrpadMUYHOCTH
00 INPUYECKOTo U MPOHNYECKOTo OCMbIC/IEHUS TEPOEM MUPaA U caMoro cebs B aTom mupe. B nosectn
aBTOP MPOHUYECKM 0ObIrPbIBAET UMEHA NIOAEM, HKUBYLLMX B NOCESIKE, aKTUBHO 0bpalllaeTcsa K Kanambypy.
Peub nepcoHaxken ABNSETCA NOKa3aTeNIeEM HapPOAHON MyAPOCTU, CMEKANKM M 06PAa3HOCTU MbILL/IEHMA
noaen ns cubupckom rnybuHKKU. MmeHoBaHMe r1aBHOro repos U Apyrux NepcoHaxen yyacteyeT

B GOPMMPOBAHUN CEMAHTUKM U CUMBOIMKN UAENHO-CMbIC/IOBOTO COAEP*KaHMA noBecTu. MiccnegosaHue
noBecT! NoA U3bpaHHbIM YIIOM 3PEHNA AAET «KAUYNY ANA HOBbIX NOAX0A0B B U3y4eHUN Npo3bl M.
TapKoBCKoro.

KnioueBble cnosa: M. TapKOBCKUI, MHANBUAYANbHbIN CTU/b NUCaTeNs, 0COBEHHOCTU MMAHapeYeHUs
repos NOBECTU, KrOBOPALLME» UMEHA INTEPATYPHbIX NPOU3BEAEHUI, XYA0KECTBEHHbIN 06pa3
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The semantics of the character’s name as a way of human existence in
the style of M. Tarkovsky’s “Flight of the Owl”

Abstract. The article studies the artistic originality of the tale “Flight of the Owl” written by a modern
author, the winner of many literary awards, M. Tarkovsky. The work is emblematic for the writer’s oeuvre.
The author of the article, turning to the method of aspect analysis of a literary work, considers

the functional filling of meanings of proper names in the narration. The image of a character, as shown

by the consideration of the artistic material, depending on the use of the name option changes his
behavior style that gives the writer the ability to create the character’s relief image; moreover, “change
of name” characterizes those who give a new name to the character. In order to represent and
characterize several social roles of one character, the author proposes to use different names which

in their turn reflect his different states in various circumstances. Thus, the use of name variants

is the author’s technique for marking changes in the social status of the character. In addition, naming



characters in the tale is style forming in itself: the author applies to the very fact of naming as a way

to create the stylistic multidimensionality of prose from a realistic narrative with components

of autobiography to the character’s lyrical and ironic interpretation of the world and his role in this world.
In the tale, the author ironically plays on the names of people who live in the village and actively refers
to pun. The speech of the characters is an indicator of the folk wisdom, ingenuity and imaginative
thinking of people from the Siberian hinterland. Naming of the main character and other characters
contributes to forming semantics and symbolism of the ideological and conceptual content of the tale.
The study of the narrative from a chosen angle gives «keys» for new approaches in the analysis

of M. Tarkovsky’s prose.
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