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OT 3cce K TBOPYECKMM XaHpaM COMMHEHUI B LWKOe U By3e

AHHOTauuA. lednumT TBOPUYECKMUX COYMHEHWI B LIKOE U BY3€, AOMUHUPOBAHME Ha NPAKTUKE KaHpa acce
CTUMYANPYET NOMCK HOBbIX OPUTMHANBbHbIX GOpM paboTbl. B MeToauKe NpenoaaBaHna nMTepaTypbl eCTb
YKaHpPbl TBOPYECKUX COMMHEHWNIN A1A NPO3aNYECKUX U APAMATUYECKUX NPOU3BEAEHNI, HO HET ANA INPUKM.
Mo cBoei opraHuKke AnpuKa 61M3Ka ABYM BUAAM UCKYCCTBA — KMBOMUCKU U My3blKe. KUBOMUCL AaeT
LUMPOKMI BbIBOP KaHPOB A5l TBOPYECTBA: COMMHEHME-HATIOPMOPT, COMMHEHWE-aKBape b, COMMHEHME-
aTiog, v Ap. Ana ntoboBHOM NPUKMK, T4 OPFraHNUYHO B3aMMOCBA3aHbl MUP NPUPOAbI U aKCMO0TUA
CEpPAEYHbIX MepeXKMBaHNI YeNOBEKA, AOCTYMHbIMM 1A CTapLUEKAACCHUKOB U CTYAEHTOB-PpUI0N0roB
ABAAOTCA COMMHEHWNE-HOKTIOPH U COYMHEHUEe-poMaHc. O6a aHpa BMHApPHbIE M UCNOb3YIOTCA B IMPUKE
N My3blKke. B cTaTbe npeacTaBaeH onbIT HANUCAHMA TBOPYECKUX COYMHEHUI B CPEAHMUX U CTAPLLUMX Knaccax
Ha maTepuane nersa>kHom n ntobosHOM AMpUKKM A.A. deTa. ITO COBMECTHbIV MPOEKT C yYUTENEM BbICLLEN
Kateropuu MNepsoi rumHasmm r. MeTtponasnoscka E.A. Measenesoi. KomMnosunuma sTUX COMMHEHUM
COCTOMT 13 ABYX YacTeli. B nepBoit gaetca KpaTkoe 060CHOBAHME }KaHpPa U aHa/IN3 aBTOPCKOM NO3TUKN,
BO BTOPOM — CamMa TBOpYECKas paboTa B KOHTEKCTE BbIOPAHHOIO *KaHpa. ABTOPOM CTaTbW NpeasoxKeHbl
dparmeHTbl Y4EHUYECKUX U CTYAEHUYECKUX COYMHEHUM, KOTOPbIE UANKOCTPUPYIOT YMEHMA 0ByYaembIx
TPAHCNOHWPOBATb MO3TUYECKUI TEKCT HA A3bIK APYroro BMAa UCKYCCTBA. ITOT TBOPYECKUI nNpouecc
HanpaB/ieH He TO/IbKO HA Pa3BUTUE UX 0OPA3HOTO U CMMBOJIMYECKOTO MbiLieHMA. JTlobble TBOpYeCcKue
cBepx3agauu Bcerga paboTaloT Ha NepcrnekTUBY: NOrpy*Kaach B «MbicaaLmMe mupbl» (K0.M. SlotmaH)
NiMTepaTypbl, My3bIKU U KMBOMUCHK, y4HaLLMecs 06peTatoT KAUM K MOHUMAHMIO KyAbTYPHOMN Napagurmol
MCKyccTBa. [laH MeToaMYECKUN MHCTPYMEHTAPUI A5 CO3L4aHUA COYMHEHMI MO IMPUKE ANA LWKOJbHUKOB
cpeaHero u cTapllero Bospacra.

KntouyeBble cnoBa: nsyvyeHume pYCCKOVI NNPUKN, MYy3blKa/ibHaA TMPUKa, TPAHCNOHNPOBAaHNE NO3TUYECKOTO
TEKCTQa, A3bIK XXUBOMNCU N MY3bIKMN B TNTEPATYPHbIX XKXaHPaX, My3blKka MO3TUYECKOIO TEKCTA
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From essays to creative genres of compositions at school and
university

Abstract. The scarcity of creative essays in both school and university curricula, coupled with

the dominance of the essay genre in practice, stimulates the search for new forms of creative writing.
In the methodology of teaching literature, genres of creative essays exist for prose and drama, but not for
lyric poetry. In its organic nature, lyric poetry closely aligns with the art forms of painting and music.
The pictorial art offers a wide variety of genres for creative essays, such as a still life essay, a watercolor
essay, and a sketch essay. For the love lyrics, where the natural world and human heartfelt experiences
are organically intertwined, the essay forms such as the essay-nocturne and essay-romance are suitable
for students. Both genres are binary and are utilized in lyrics and music. This article presents

the experience of writing creative essays in middle and high schools based on the landscape and love
lyrics by A.A. Fet; it is a collaborative effort with E.A. Medvedeva, a teacher of the highest category

at the First Gymnasium of Petropavlovsk. The essays composition consists of two parts: the first
provides a brief explanation of the genre and the analysis of the author’s poetics, while the second



presents the creative work within the context of the chosen writing genre. The author of the article offers
fragments from the pupils’ and students’ compositions which demonstrate their ability to transpose

a poetic text into the language of another artistic form. This creative process is aimed not only

at developing students’ figurative and symbolic thinking. Any creative super-task always serves a future
purpose: by immersing themselves in the “thinking worlds” (Yu.M. Lotman) of literature, music, and
painting, students gain keys to understanding the cultural paradigm of art. A methodological toolkit for
creating creative essays on lyrics for middle and senior levels is provided.
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