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Pycckune noatbl nepBoit non0BuHbI XIX BeKa B TBOpUecTse
0.3. MaHgenbwtama

AHHOTaumA. B ctatbe paccmaTpusaetca npmpoga teopyectsa 0.3. MaHgenbwrtama

B €e TUNOJIOFMYECKOM U TeHETUYECKOM CBA3N C PYCCKOM KAacCMKoW nepsoi nonosuHbl XIX B., HauMHan
c I'.P. OepxasuHa, B.A. }Kykosckoro u ganee — A.C. lNywkuHa, M.KO. lepmoHTOoBa, ®.U. TioTuesa,

K.H. baTiowkoBa u ap.; B Nosae 3peHna aBTOPOB U TeMaTUYeCcKMe, U Mo3TUYEeCcKne acnekTol. [pu aTom
[O/IKHOE BHUMAHWe yaenseTcAa paboTam yyeHbIxX, BbIXOAUBLUMX K 3TON IMTepaTypoBefYECKO
npobaemaTmke, 3aNMcKam *KeHbl MaHaenblWwTama, COBPEMEHHMKOB. He oTpuuan BAMAHMA 3apyberkHOM
KNaCCUKM Ha TBOPYECTBO MO3Ta, aBTOPbI OKA3bIBAIOT, YTO CaMyto 60/bLUYIO posib B 06pa3oBaHMM ero
XYA0XKeCTBEHHOro NOAA Cbirpana Pycckaa no3as3ud, YTo TBOPYECTBO NpesLecTBeHHUKOB-
COO0TEeYECTBEHHNKOB BCErAa KMUI0 B MAMATU MO3Ta-aKMEUCTA, CNYKMUI0 CBOE0OPa3HbIM KyAbTYPHbIM
¢$oHOM. 3Ta posib NPOCMATPMBAETCA U B CEMAaHTUYECKMX OMbITAX, U B LLMPOKON MeTadpOpUUYHOCTH,

M B M3bICKAHHOW CEHCOPHOCTM No3Ta. NMOHATHO, YTO O4HM CBA3U NPO3PaYHbI U AOKA3yeMbl, Apyrue —
rMNOTeTUYHbI, B OAHUX cnydaax MaHgenbwtam NpoaosKaeT Tpagmuunm npeawecTtBeHHUKOB, B ApYrnx
cnyyaax npeogonesaet ux. COBMeCTMMOCTb NPOTUBOMNONOMKHbIX TOYEK 3PEHUA HA MaHAEeIbLUTaAMOBCKYHO
noasuto (A.A. AXMaTOBOW, OTMeYaBLUEN €€ UCKAOUYUTENBbHYIO OPUIMHaNbHOCTb, M b.M. Nacnaposa,
OTMeYaBLUEro ee OOLWMPHYO TPAAMLMOHHOCTL) 06bACHAETCA CNeLnPUUHOCTbIO TOTo, YTO Cam
MaHaenbwTam HasbiBan «TBOPALLMM 06MeHOMY». ITOT 06MEH, N0 MHEHMIO aBTOPOB CTaTbK,
OCHOBbIBAETCA Ha €ro TOHKOWM NO3TUKE accoumaumin, KNogMUrMBaHMin». B cTaTbe pelsaeTca BONPOC

0 NPUYMHaX TPYAHOCTEN, CBA3AHHbIX C BOCNpuATMEM AMpPUKK 0.3. MaHaenbwTama, BbIACHAIOTCA
0COBEHHOCTU €€ NOCTUNKEHWUS B KOHTEKCTE XYA0XKECTBEHHOMN NPAKTUKM anoxm CepebpsaHOro BeKa,

B KOHTEKCTE He3aypAaAHON KyNbTypHOM NamATK No3Ta.

KntoueBble cnoBa: Nos3na cooTevyecTBEHHMKOB-NpeawectBeHHMKOB O.3. MaHaenblwTama, pycckas
noa3uns, akMeusm, MTepaTypHble CBA3K, N0331A CepebpsHOro BeKa, KyabTypHan NaMaTb NO3Ta
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Russian poets of the first half of the 19th century in the works
of O.E. Mandelstam

Abstract. The article examines the nature of O.E. Mandelstam’s work in its typological and genetic
connection with Russian classics of the first half of the 19th century, starting with G.R. Derzhavin,

V.A. Zhukovsky and further —A.S. Pushkin, M.Yu. Lermontov, F.l. Tyutchev, K.N. Batyushkov and
others; the authors’ field of view includes both thematic and poetic aspects. At the same time, due
attention is paid to the works of scientists who addressed this literary criticism issue, notes

of Mandelstam’s wife, and contemporaries. Without denying the influence of foreign classics

on the poet’s work, the authors prove that Russian poetry played the greatest role in the formation of his
artistic field, that the work of his predecessorscompatriots always lived in the memory of the acmeist
poet, serving as a kind of cultural background. This role can be seen in semantic experiments, and

in the broad metaphorical nature, and in the poet’s exquisite sensory perception. It is clear that some



connections are transparent and provable, while others are hypothetical; in some cases, Mandelstam
continues the traditions of his predecessors, while in other cases —he overcomes them.

The compatibility of opposing points of view on Mandelstam’s poetry (A.A. Akhmatova, who noted its
exceptional originality, and B.M. Gasparov, who noted its extensive traditional nature) is put down

to the specificity of what Mandelstam himself called “creative exchange”. This exchange, according

to the authors of the article, is based on his subtle poetics of associations, “winks”. The article
addresses the issue of the causes of the difficulties associated with the perception

of O.E. Mandelstam, the features of its comprehension in the context of artistic practice of the Silver
Age, in the context of the poet’s extraordinary cultural memory are revealed.
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